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LIFCHFIELD’S Decorative & Antique Galleries. 


ASHBURNHAM HOUSE. 


Designed by Inico Jones, A.p. 1773. 


Decorated by Ropert Apam and ANcELIcA KAUFMANN. 


This rare set of Paintings in colours, by ANGELICA KAUFMANN (each 13 ins. diameter), 
formed the piece de resistance in the Drawing Room Ceiling at Ashburnham House, where they were 
arranged with beautiful arabesques by Roserr Anam to represent 


THE ARTS AND SCIENCES. 


Cb Saree 


SET oF CEILING PAINTINGS IN CoLours BY ANGELICA KAUFMANN, 13 ins. DIAMETER. 


- g y p ’ ba i e ot 1110n. 


ae, oe 
i i rely i ms to invite destruction. 
‘“‘The nobler the mansion, the more surely it see 


i These Paintings are now in THOMAS G. LITCH FIELD, on view at his Galleries, 


possession of 


3, BRUTON STREET, BOND STREET, eI NE ISAS 
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Wi. EX. BIBRGE & SONS CO., 


London 


Showrooms: 46, Berners Street, Oxford Street, W. 


Makers of ...... 


PAPE EF and 
LEAYHERP WALEL 


HANGINGS. 
AAS 


hs l HIS INTERIOR IS DECORATED WITH A_ BIRGE 
FILLING AND CROWN. 


HE DECORATION IS MADE IN A VARIETY OF COLOUR 
SCHEMES, AND IS INTENDED TO BE USED IN 
THE MANNER SHEWN—A SERIES OF DAINTY ARCADINGS 


E HAVE A WIDE RANGE OF DESIGNS AND 
W/ MATERIALS FOR SPECIALISING IN DECORATION. 
Booklet of Interiors on application. 


Works : 


Buffalo, N.Y., 


U.S.A. 


Established 1834. 


ANTIQUES in the HIGHLANDS 
ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, and ITEMS OF JACOBITE INTEREST. 

Having exceptional opportunities of acquiring collections from their exten- 


sive connection throughout the country, Messrs. A. FRASER & Co. can 
always offer a fine selection of Antiques of all kinds, at very moderate prices. 


a Ree | 


Four very fine XVIIth Century Leather Painted Panels representing the four 
Continents; and one very fine XVIth Century Moorish Cabinet. 


The Old Curiosity Shop, 


A. FRASER & Co., INVERNESS 


August, 1908.—No. Ixxxiv. 


Wednesday, 2nd September, at 11 o’clock forenoon, 
within Brady’s Rooms, High Street, Perth, N.B. 


RARE AND VALUABLE 
ANTIQUE FURNITURE. 


Old China and Cut Crystal; Old Sheffield Plate; Old Brass and Copper 
Work; Old Verge Watch in Embossed Gold Cases, dated 1452; Antique 
Chiming and other Brass Dial Grandfather Hall Clocks in genuine Old 
Queen Anne Marqueterie, Chippendale, and Sheraton Cases; Old 
English Bracket Clocks; Choice and Original Specimens of Old English 
Furniture of Chippendale, Sheraton, Adams, and Hepplewhite in Bureau 
Bookcases and China Cabinets, Sideboards, Wardrobes, Card Tables 
(some in pairs), Wine Coolers, Jardiniéres, Pole Fire Screens, Trays, 
Knife Boxes, &c.; about 100 Arm and Single Chairs, including sets of six, 
some with interlaced backs and cluster column legs. and others with carved 
legs and eagle claw and ball feet; Rare Carved Walnut Queen Anne 
Chairs ; Pair Marqueterie High-back Chairs ; Very Rare Old Carved Oak, 
in 16th Century Gothic Ecclesiastical Cabinet with Panel Door, carved in 
High Relief; Unique Charles II]. Day Bed, with Cane Seat and End; 
Rare Jacobean. Buffet Cabinet, inlaid with Ivory and panelled; Choice 
Carved Charles I]. Crown and William and Mary High-back Chairs; 
Fine Carved Oak French XVIIth Century Buffet Cabinet; Rare Old 
Jacobean Carved Oak High-back Arm Chairs; Very Choice Old French 
Powder Table (from the Warwick Sale); Very Rare Old Mahogany 
Queen Anne Chest of Drawers on Club leg Stand; Rare Old Walnut 
Queen Anne and Mahogany Chippendale Tall-boy Chests of Drawers ; 
Pair of Mahogany Chippendale Small Sofas, on carved club legs and 
claw and ball feet; Pair of Choice Rosewood Sheraton Small Cabinets ; 
Pair of Chippendale Window Seats; Nests of Old Satinwood, Mahogany, 
and Lacquer Coffee Tables; Superb Early Georgian Mahogany Vase- 
shape Wine Cooler; Old Carved and Gilt Convex Mirrors; Rare Old 
Chippendale and Hepplewhite Carved and Gilt Hanging and Mantel 
Mirrors; Queen Anne Marqueterie Mirror. Large and fine collection of 
Old China, including marked Crown Derby, Spode, Worcester, Daven- 
port, Lowestoft, and Oriental Tea, Coffee, Dessert, and Dinner Sets, 
Vases, Beakers, Dishes, Inkstands, &c. Rare Old Cut Crystal; small 
collection of Old Arms and Armour, including Andria Ferrara Claymores, 
&c. ; Old Sheffield Plate; Old Brass and Copper Work, including pair of 
Superb Brass Jacobean Fire Dogs, 32 in. high, &c., including small 
collections belonging to Dr. William T. Soutar, Pitcairngreen, Perth- 
shire, H. Gordon Murray, Esq., Western Avenue, Perth, and other 
property from Town and County Houses in Perth and District. 


Brady & Sons respectfully intimate that they will sell the above 

Valuable Collection of Antique Property within their Rooms, High 

Street, Perth, N.B., on Wednesday, 2nd September, commencing at 
1 forenoon. 

Catalogues on application, or post free to any address, on and after 

Wednesday, 26th August, and the whole on View on Monday and Tuesday, 

3ist August and Ist September, and Morning of Sale. 


Ts 
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The above illustrates some beautiful old Oak Panelli i 
1 elling of the Elizabethan period ibiti 
Galleries. @ od gd Alsoa selected collection of Genuine imate Seto i aaa PMN 


GREGORY & Co., 19, Old Cavendish St., London, W. 


W. PAGE G SON 


DEALERS IN ANTIQUES 
ALBANS, HERTS — 


BREESE: See Rs RG RRA OS ESSE SERN 
Exceptionally fine and rare Chippendale Ribbon Back Arm Chair, 
old needlework seat, in original condition. 

Visitors and collectors are invited to inspect our stock, 

which constitutes one of the largest collections of 

general and GENUINE Antique Furniturein the country 
Trev. Nos. 72 and 72a 


F. W. PHILLIPS, 


The Manor House, Hitchin. 


An Old English Satinwood Writing Table 
inlaid, in original state. Date 1780. 
Length 3 ft. 6ins, £48 0 0 


LD Oak, Queen Anne, Chippendale, and Sheraton 

Furniture. Gobelin Tapestry. Old Persian Carpets. 

Armour and Metal Work. Sheffield Plate. Old Pottery 
and Porcelain. 


55 Rooms filled with the- Finest ENGLISH ANTIQUITIES, 
all absolutely guaranteed specimens. 


10 OL 


TELeGrRaPHic Appress: “ NOVEDAD,'’ LONDON. 
TELEPHONE: No. 1546, HOLBORN, 


FTULATAUNNN x 
AWS 


HW 3} REGISTER ¢— 


EDITORIAL AND ADVERTISEMENT OFFICES: 


95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C 


y: 


The Register Columns will be found of great assistance in bringing Readers of “The Connoisseur” into direct 
communication with private individuals desirous of buying or selling works of Art, Antiques, Curios, etc. 

When other means have proved ineffectual, an advertisement in the Register has, in innumerable cases, 
effected a sale. Buyers will find that careful perusal of these columns will amply repay the trouble expended. 

The charge is 2d. per word, which must be prepaid and sent in by the 14th of every month; special terms 
for illustrated announcements from the Advertisement Manager, 95, Temple Chambers, Temple 
Avenue, E.C., to whom all advertisements should be addressed. 

All replies must be inserted in a blank envelope with the Register Number on the right hand top 
corner, with a loose penny stamp for each reply, and placed in an envelope to be addressed to the 
Connoisseur Register, 95, Temple Chambers, Temple Avenue, E.C. 

No responsibility is taken by the proprietors of ‘‘The Connoisseur’’ with regard to any 


sales effected. 


SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear 


in these columns. 


** Connoisseur.’’—Complete set for sale, in good condition. 


Nos. 1 to 82 inclusive. What offers ? [No. R3,117 
Shaw’s Toology.—14 vols., plates, 1800, perfect. What 
offers ? [No. R3,118 
Genuine Old Oak Panelling. [No. R3,119 
Baxter Prints.—For sale. Good copies. [No. R3,120 


Engravings.— Wanted Swiss coloured Engravings, Land- 
scapes, Soldiers or Caricatures ; perhaps to exchange for 
English Prints. [No. R3,121 

Relic of True Cross.—Sealed in case, as brought from Rome, 
with Latin document from Papal authorities proving 
authenticity. [No. R3,122 

Beautiful jewelled. Gold Cup, Spoon and Saucer, 
presented to Napoleon I. in Egypt, as per inscription ; 
ditto Bracelet, purchased as having belonged to Josephine. 
Price two thousand guineas (£2,100) net cash. Don’t 
be shy. [No. R3,123 

Harp.'— Double action, Ly Erard; in perfect condition. 
Further particulars. [No. R3,124 

Old Spanish Mahogany four-post Bedstead.—Richly 
carved, lofty. For sale. [No. R3,125 

Oil Painting by George Morland.—First of September: 
Evening, 30 in. by 25 in. What offers? [No. R3,126 

Baxter Prints.—For sale. [No. R3,127 

Fine Armoire.—Sixteenth century. For sale. Price £150. 
A few authentic original old Engravings, by Diirer, 
Rembrandt, Jacques, Callot, Van Ostade, etc., for 
disposal. Offers entertained. Particulars. [No. R3,128 

“*Portrait of a Lady.’’—By Paulus Morcelse, 1617. 
4 ft. by 3 ft. Offers wanted. (No. R3,129 

Offers Wanted for very fine Pen and Wash - Drawing, 
18 in. by 15 in., signed Jj. M. Moreau le Jeune, 1764. 

[No. R3,130 

A fine old Oil Painting.—About 50 in. by 30 in., Battle 
Scene, in caived frame. [No. R3,131 

For Sale.—Small gilt Empire Clock, under shade, with French 
verge movement, by Pailliard. What’ offers? [No. R3,132 

A Family Picture by Bunbury, 45.—Old Coloured 
Sporting Prints by Rowlandson, Bunbury, etc. [No. R3,133 

‘* Connoisseur.’’—To date, unbound, Offers wanted, 

4 [No. R3,134 

Genuine Ivory Miniatures.--For sale, 4 in. by 3 in., 

__ beautifully painted heads. [No. R3,135 

A fine Elizabethan Massive Oak Dining Table, and 
Bench.—For sale. Carved, original condition. 

No. R3,136 

‘* Connoisseur.’’ — First twenty volumes, ve aioe 
unbound. For sale. [No. R3,137 
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Hepplewhite Pole Screen.—Pretty example. Inspection 
by appointment. [No. R3,138 
For Sale.—Appliqué Honiton Lace Veil. £15. [No. R3,139 
Wanted, Genuine old Stuart Chairs, arms or single. 
Photo. and price to [No. R3,140 
Wanted, Original old Oak Panelling, about 32 in. by 
16 in. and about 12 ft. high. Photo. or sketch and 
price to [No. R3,141 
Best Offer.—“ Connoisseur,” Nos. 43 ; 53 to 73. [No. R3,142 
Valuable old Chippendale Mahogany Bookcase or 
China Cabinet, 7 ft. 6 in., 2 ft. by 9 ft. 3 in. high, 
with break front. £100. On view at HUGHES AND 
KIMBER’s, West Harding Street, Fetter Lane, E.C. 


ANTED to purchase, OLD PEARL or DIAMOND 
JEWELLERY, w ANTIQUE SILVER, #% FINE 
GLASS PICTURES. EDWARDS, Crown Place, Harrogate. 
RSS SE eed Dl AI I 


Swansea and Nantgarw China wanted, also Cambrian 
Ware and Dillwyn’s Etruscan Ware, marked pieces. 
ALEX. DuNCcAN, Glenholme, Penarth. 


Old Oak Panelling Wanted.—All particulars and 
quantity, &c., to BENJAMIN’s GALLERIES (Old St. 
George’s Hall), 76, Mortimer Street, London, W. 


HARPER 


ASHFORD, 


Kent, 


Has the Largest 
Stock in the 
South of England 


0 OF a. 6. 
Jacobean, 
Queen Anne, 
Chippendale, 
& Sheraton 
Carved Oak and Ebony 
Furni tu re. Table Cloth or Linen Press, 


Price, £5 10 O 
IV. 
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‘ 


ms 
Send for Catalogue, which will be posted post free. 


HALL FIREPLACE, WESTON FAVELL HOUSE 


=| oy 0h) | 


Weston Favell House, Northampton, 
June 15, 1908, 


GENTLEMEN, 

I have much pleasure in informing you that the ‘ Bell’? Dog 
Grate which you fixed in my hall about three months since has been 
most ‘successful. 

Owing to the cross draughts, I had previously experienced great 
trouble at times with down draught, and had never been able to open 
the south windows when the fire was burning. Since the installation 
of this grate I have given it a very severe test in every way, and have 
never on any one occasion found that I am able to cause the smoke 
to come into the hall, as it did before on the slightest provocation. 

I may further say that we obtain much greater heat from this 
grate, with a largely decreased consumption of fuel. 

Faithfully yours, 


Messrs. JAS. MANFIELD. 
The Bett RANGE & FounpDRyY Co., Ltp. 


ae se 


SEE OUR EXHIBIT AT 
Franco-British Exhibition. 


Stands Nos. 6 and 29 in the 
PALACE OF DECORATIVE ARTS 


BELL RANGE 8 FOUNDRY Co., Ltd., 70, Mortimer Street, Regent Street, W. 


THE MISSES (Under Royal Patronage.) 


H. & I. WOOLLAN 


Antique 
Furniture, 


China, 
Old Lace, 
Needlework, 


Glass, etc. 


Chippendale Chair, Carved Dolphin. 
Telegrams : “‘Decoriter.”’ Telephone 5467 Gerrard. 


Showrooms- First Floor, 


28, Brook Street, Grosvenor Square, W. 


A2 


SPECIALISTS IN 
INTERIOR DECORATION 
FURNITURE ETC. 
WOODEN ELECTRIC 
- FITTINGS - 


287-291 OLD STREET, LONDON.E.C. 
1 NEW BURLINGTON ST,REGENT ST. W. 
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THE GONNG@iSSE wis 


(Edited by J. T. HERBERT BAILY). 


Editorial and Advertisement Offices: 95, Temple Chambers, Temple Avenue, E.C. 


CONTENTS. 


VOL, XXI, August, 1908. No, LXXXIV. 


PAGE 
THE LOAN COLLECTION OF OLD* FURNITURE Al~ THE. SRANCO BEITION 
EXHIBITION. By Hatpane Macra.L. (With forty-seven illustrations) - - - = Bix 
THE MARQUESS CAMDEN’S COLLECTION AT BAYHAM ABBEY. Parr II. By 
Leonarp WILLouGHBY. (With twelve illustrations)  - : - : - : - - 239 
THE “SHAKESPEARE MARRIAGE PICTURE.” Part II. By M. H. Spietmann. (With 
two illustrations) - - - - - - - - - - - - - - - 248 
NOTES ON MR. FRANCIS M. BAER’S COLLECTION OF DRESDEN HARLEQUIN 
FIGURES. (With ten illustrations)  - - - - - - - - - - = 265 
THE FIRST EDITIONS OF SHELLEY. Part I. By W. G. Menzies. (With one illustration) 258 
COINS WORTH COLLECTING. By X. Y. Z. (With four illustrations) - - - - 2 * obs 


[Continued on page VITI. 
ANTIQUE FURNITURE, CHINA, SILVER 


Lambert, Goldsmiths, | ND Works oF arr 


Jewellers, and Silversmiths 


To His Majesty the King. 


ANTIQUE SILVER 


ea pair of a Set of rs ay s Wall Lights, 3 ft. 10 in. high, 
O O the four. 


OLD SHEFFIELD PLATE | W, F, GREENWOOD & SONS, Ltd., 
LAMBERT,” ®..t.i.comupt es || 4) hanes tena 


Established 1829. 
Vik 
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HEAL & SON’S 


Wooden [| Th bz 


Bedsteads| 
to go with 


Antique 


Furniture 


. A QUEEN ANNE BEDSTEAD 
Write for Illustrated 3 ft. x 6ft.6ins. Dark Mahogany $3 10 0 


Catalogue to 


Carriage Paid to any Station in England or Wales 


196, etc., Tottenham Court Road, W. 


SPINK G SON, Ltd. 


EXPERTS IN COINS and MEDALS 


Tetradrachm of Agrigentum 
Circ. B.C. 472—415. 


Marguerite de Valois, 


Queen of Navarre. Scottish Coronation of Charles I., 1633. 


17 & 18, Piccadilly, London, W. 
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CONTENTS-—continued from Page VI, 


PAGE 
HENRY WORSTER. By ALFRED WHITMAN : ; : 4 : ; Z : - 265 
NOTES AND QUERIES - - - - - - - - . - - 265 
NOTES. (With six illustrations) - : - : : : ; : 5 : : : - 266 
CORRESPONDENCE - - - : : : , : : ; 215 
HERALDIC CORRESPONDENCE - - - - = ; ; ~ 270 
IN THE SALE ROOM - - - - - - : : ; : : : ; BIE 

BIASES 

VIEW OF THE ENVIRONS OF HAARLEM. By Jacos van RuysDAEL - - Frontispiece 
THE SQUIRE’S DOOR. By DuTERRAU, after G. MorLAND - - - - - - - 228 
THE CREDULOUS LADY AND ASTROLOGER. By Pierre Simon, after Opiz - - - 238 
COUNTESS OF OXFORD. By S. W. Reynotps, after J. Hoppner, R.A. . - - - 254 
HENRY WORSTER. By J. Situ, after T. Murrey - - - : . : - : - 264 
TANTALIZING, By C. Kyicut, after the Rev. Mr. Peters, R.A. - - : - : ee 


The High Value of Old Silver Plate 
has created a demand for Good Reproductions at Moderate Prices. 


Readers of “The Connoisseur” are advised to inspect 


Mr. WATHERSTON’S MODELS AND COPIES IN SILVER. 


Fine Jewels and Unique Jewellery. "siiewenca's 4 


forwarded post free. 


WATHERSTON & SON, 


Goldsmiths and Jewellers, 
THE GOLD JEWELLED PRIZE VASE 


MADE BY MESSRS. WATHERSTON FOR 6, VIGO STREET, W. ' LEADING FROM REGENT STREET, THROUGH 


FENTON & SONS, F.W. PHILLIPS, 


The Manor House, HITCHIN, HERTS. 
LONDON 


(40 mins. from King’s Cross). 
(EsTABLISHED 1880), a 
The cellection at the Manor 
House contains suits of 
Plate Armour, Helmets, 
Breastplates, Gauntlets, 
Crossbows, Flint and Wheel 
Lock Guns, Main Gauche 
Daggers, Stilettos, Scotch 
Claymores, English BasKet- 
hilted Swords, Rapiers, 
Battle-axes, Halberds, 
Guisarmes, etc., etc. 


a 


Catalogue with 
100 illustrations, 
mark in two places, £25. post free 6d, 


AVE a Large Collection of 
OLD ENGLIsH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 
Curiosities and Antiquities 
of all kinds. 


II ; New Oxfo rd St reet (Near Mudie’s Library and Pikeman’s demi-suit, with armourer's 


the British Museum). 
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ROSAS DHSE SIS 


15, GEORGE STREET, HANOVER SQUARE, LONDON 


EXECUTED BY WHITE, ALLOM & Co. 


AN “ENTRANCE HALL” 


IX. 
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DRUCE G CO. Penton w. 
For Genuine Old 


Furniture and 


Reproductions 
AT COMMERCIAL PRICES 


CHIPPENDALE SHERATON 
HEPPLEWHITE QUEENZANNE 
ADAM 


tA COLLECTION ({OF;3 


Old Chimneypieces and 
Jacobean Furniture 


Old Persian Carpets & Rugs 


A Marqueterie China Cabinet 


7 ft. wide, 7 ft. ro ins. high. In stock. A VISIT OF INSPECTION SOLICITED 


ANTIQUE FURNITURE 


FOR SALE 


Fine Jacobean Oak Withdrawing Table, £18. 

Pair of Georgian Recess Cabinets, Glazed Doors, £36 pair. 

Set of Six Small and Two Arm Shield Back Chairs with 
Wheatear Carving, £50. 


To H.M. King Edward VII. 
To H.M. Queen Alexandra. 


To H.R.H. The Prince of Wales. 
To H.R.H. The Princess of Wales 


By APPOINTMENT. 


W. EMERSON, 


Fine Four-post Sheraton Bedstead, Carved Pillars, Dome Jeweller, 

Canopy. 
Carved Wood Adam Fireplace, £10. EAST DEREHAM, 
Inlaid Sheraton Tallcase Clock, 8-day movement, £8. Norfolk. 


Stone Pedestal Sundial, Brass Face, £4. 
Pair of Stone Balls for Gateway, 30/- pair. 


Fine Ivory Miniature of Mrs. John Chaworth 
Musters (Byron’s ‘‘Mary’’), the only genuine 
one for sale. Also unique collection of 
Antique Jewels, Silver, China, &c. 


WRIGHT & 
HUNTER 


Antique 2 > 
= = Dealers 


Photos, &c., on application. - - Enquiries solicited. 


Cr ANGELL, BAT Churchyard, 


os 


VAN VEEN 2 Co. 


Damrak 90, AMSTERDAM 


Rare Stock of 
Antique 
\ Japanese 
\) Curios 
Figure Fy ek 


nearly 8 ft. high, £250 
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ARTHUR ST., 
BELFAST 


Genuine Antique Tallboys. 
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Have now on view an exceptional display of 


ES 


<< 
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A FINE OLD MAHOGANY SIDEBOARD, 
8 feet long, with Cylinder Fall Front 
A Unique Specimen of Sheraton Work. 


Heovigk: b-O NS 


Are not connected with any other Furnishing House 


ONLY SHOWROOMS : 


Badeleeeviisl, =:) LONDON 
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JOSIAH WEDGWOOD & SONS, 


ESTABLISHED 1760. 


VIEW OF THE WEDGWOOD WORKS, ETRURIA, IN 1774. 
FROM AN OLD WATER COLOUR DRAWING. 


The original works 
still remain, where 
replicas of the old 
models of 


Josiah Wedgwood, F.R.S., 


are still produced from 
the original moulds 


and patterns. 


ASK YOUR DEALER 
FOR 
PARTICULARS AND 
PRICES; 


S. G. FENTON, 


+: The Old Curiosity Shop, 3 
33, CRANBOURN ST., LONDON, w.c. 


(Opposite Leicester Square Station of the Tube Railways.) 


FOR SALE, A varied stock of Coins, Medals, 


Ancient Swords, Pistols, Heimets, Egyptian and 
Greek Antiquities, Clubs, &c., from the South Seas. 


MOSQUE LAMP OF THE [4th CENTURY. 


Fine Specimens of Staffordshire Figures, Salt 
Glaze, and Whieldon Ware. 


A Private Collection of over 200 STAFFORD FIGURES 


TO BE SOLD EN BLOC. 


Genuine Chippendale Settee, 
6 ft., finely carved cabriole legs, original condition. 
Also 


Fine Collection of Whieldon .Ware 
and 


Old Wineglasses. 


-Photos sent. 


The Spinning Wheel 


FARNHAM, 
SURREY. 


August, 1908.—No. Ixxxiv. 


= A FinesOl 


ITALIAN MANTELPIECE 


WHITE MARBLE. 
EXQUISITELY CARVED. 


From a famous old Co. Cork Mansion. 


Forzsale at 


W. EGAN ®& SONS |. 


32, Patrick Street, CORK. 


gOVETT Bee 


meStetion Buildings, Telephone 


179 Western 


Earls Court Rd., S.w. 


A LARGE SELECTION OF 


Antique Furniture 


AT COMMERCIAL PRICES, 


The Connoisseur 


Ans wie 


Telephones—GERRARD tas Telegrams— 
‘ REQUIRABLE, LONDON.” 


“ART TREASURES,” a Guide to the Collector of Genuine Antiques. 
92 pp., finely illustrated, post free 1/- in stamps. 


A specimen Antique ‘‘Adam’’ Pedestal Sideboard 
complete with Urns. An exceptional piece. 


GILL & REIGATE 


73 to 85, OXFORD STREET, LONDON, W. 


XIII, 


The Connoisseur 


ished Ist of September EXTRA NUMBER OF ; 
Le peremmetce “THE CONNOISSEUR 


Life and Works of 
FRANCOIS BOUCHER 


By HALDANE MACFALL 


THE NEST (LOUVRE) 


This illustrates one of a series of Coloured Plates specially reproduced from the original in the Louvre for this publication. 


PROFUSELY. LEUSTRA TED SINGLY DING aes 
LARGE NUMBER OF COLOURED PLATES 


Price 5/= net 7/6 Cloth 


The issue will be a limited one and we therefore strongly urge readers to give their orders at once 


Publishers : “ The Connoisseur,’ Carmelite House, Carmelite St., ec 
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BY APPOINTMENT 


MANCHESTER JOHANNESBURG Op 


hy 


TEA AND GOFFEE SERVICES IN SOLID SILVER 


% é 
PARIS BIARRITZ NICE oy Ad 
e 


: a . LUE a oD at 
3 $ z rhe 
oat uh x es 
Matenananiaratie 


halve 


FLUTED GEORGIAN TEA AND COFFEE SERVICE COMPLETE. 


APPIN & WEB 


MAPPIN BROS. INCORPORATED. 
—— we 


Write for ““C’? SERIES CATALOGUES, post 
free on application. 
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MALLETT G&G SON, 


The Octagon, BATH. 


Snake Pattern Chair. 


me 


The Chair here 
illustrated was one of 
a set originally 
purchased from 
Chippendale by the 
Duke of Buccleuch, 
and is therefore one 
of those rare pieces 
of furniture the 
actual maker of 


which is still Known 


% 
% 
% 


This Chair is on view and for sale at the 


Franco-British Exhibition, 


Section 21. 


Telegraphic Address: ‘‘ NULLIFIED, LONDON.” Telephone 4424 GERRARD. 
GLENDINING & Co. 12 
> ¥ 


7, Argyll St., Oxford Circus, London, W 
AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA. ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS, 


Buy en 
pale’ Ormrrow 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL, 


FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. wt 
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Valuations for probate or insurance. 
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DUVEEN 


LONDON PARIS’ NEW YORK 
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RARE OLD SCOTCH WEAPONS, Gc. 


¥E. Fames, 


4, Bruton Street, 
New Bond Street, 


LONDON, W. 


Pu 


i i F Artistic 
Louis Seize Frame, 
b Pp (e € SF ame faker. 
est English Gilt. A 1 any v b 
Size, 9 by 7 12/6 4 Choice selection of 
J y . r 


French Designs 
on view. 
Old Engravings 
cleaned and restored. 
Moderate Charges. 
Ladies’ Heedlework 
mounted. 


complete. 


The above are for Sale. Similar Articles Wanted. 


MUIRHEAD MOFFAT & CoO., 


134-138, DOUGLAS STREET, GLASGOW. 
NTIQUE FURNITURE for the Home J ANTED, scarce silver tokens. Good price. Bowles, 
: : ; j \\ licitor, Clifton, Bristol. 
A Price List of genuine old Bureaux, Chests, sesharacs eee cde 


Chippendale Chairs, Dressers, Quaint Tables and Mrs. HANNAH SMITH, 
Settles from James W. Partripce, The Bank, i Ve Old Curiosity Sbop, 


i hire. : 
Alvechurch, Worcestershire 36, Nantwich Rd., CREWE. 
D FURNITURE in original condition. CORNER CUPBOARDS 
IRISH RELICS WANTED a CHIPpERniee CHAIRS, Sheraton and Oak. 


jn Oak and Mahogany, 


ST ES ea List of articles sent on application. 

ANTED.—Old Belt-plates, Badges, Medals, Drums, and Flags : Pewter, & other Antiques, Clocks, Chests, Wardrobes, &c. 
WY of the Irish Volunteers and Yeomanry, 1780-1820; Wedgwood gee = 
and Liverpool Jugs with Volunteer, Orange, or Masonic 


inscriptions; Early Engravings of Belfast, and any articles of historical TO YE LOVERS OF ANTIQUES. 


interest connected with Belfast and Ulster. Prices and full particulars to 


SINCLAIR'S ANTIQUE GALLERY, 18, Castle Lane, BELFAST histales Mable hehe eg or eo 


Has always on hand a good stock of Genuine Old 
ENGLISH FURNITURE, CHINA, CUT GLASS, 


W. ih McCOY & SONS, Ltd., BELFAST. etc., ete., at Country Prices. 


Special this Month—Ball and Claw Card Table. \ Original 


% Dealers in Antiques, Old Prints, &e. Six Chippendale Chairs. { condition. 


—W =RN FURNITURE ‘EN IN EXCHANGE. 

GENUINE EXAMPLES ALWAYS ON HAND. N-B.—MOpERN FURNITURE “TAK 

BOOKS —Burke’s Peerage, 1007, 42/- for 24/-; Farmer & Henley’s Slang THE DEPOT OF cata Mee SS Chgice eee en of ancient Fob aos Rings, 
¢ Dictionary, 7/6; Who's Who, 1907, 2 vols., 11/- for 5/-; Lady Brooches, Silver Goods, etc. (Established upwards of a Century.) 

Dilke’s French Engravers eat Draughtsmen of the 18th century, 28/ for Tae Oscar WILLIAM KAYE, Art Jeweller, 19, Scot Lane, DONCASTER. 


Wilde's Poems, 21/- for 10/6; Woman of No Importance, 21/- for 10/6; Cyclopedia of 
Drawing, 2 vols., 37/6 for 7/6; Binn’s First Century English Porcelain, 42/- for 25/-; 


pee ae ee ees First Editions, &c,, 100,000 in stock. I can supply TH E OLD WA REHOUSE, 


List Frée. BAKER’S GREAT BOOK SHOP, : 
an 14-16, John Bright Street, BIRMINGHAM. 7a, High Street, DORKING 


BOOKS.—Wm. Brough & Sons, Booksellers and Exporters, are prepared to give Antique Furniture ce Oddes and Endes 


Highest Cash Prices for Libraries of ‘any description and of any magnitude. Gentle- 


men, Executors and others, should communicate with William Brough & Sons, who uain if il in n in n 
are at all times prepared to give Full Cash Value for Books in all Branches of A aes t old build § and qa ee ent 
: oe :: DORKING 


Literature. Vendors will find this method of disposing of their Properties to be much 
more advantageous than Auction, while the worry, delay, and expense inseparable to Ww. LATTER 
Auction Sale will be entirely obviated. Catalogues gratis—313, Broad 8t., Birmingham. 
Established 1845, Telegrams: ‘ Bibliopole, Birmingham.” 


Genuine Antique Furniture in original condition, guaranteed to 


H I LL Pz SONS, be without faking, always on hand. 


The Trade Supplied. Photographs forwarded. 
Antigue Furniture, WIDE BARGATE, J. BURGESS HILL (Son of the late JAMES HILL), 


. ‘ Collector of Antiques, 7 & 8, Bachelor’s Walk, DUBLIN. 
China, Pictures, &c. ih BOSTON, Lincs. 


VISITORS TO EDINBURGH 
y should take the opportunity of inspecting the magnificent Showrooms of 
Us P 
e STEPHENSONS 7. SMITH ie cone eae 
Goldsmiths to D.M. the King, 47, George Street. 


Fu rnitu re Cream ARMOUR AND WEAPONS from 1450. State wants. 


c. J. FLATMAN, 117, South Street, EASTBOURNE. 


and Floor Polish GEORGE NEILSON, Holyrood Square, EDINBURGH, 


STEPHENSON BROS. Ltd., BRADFORD All Kinds of Antique Furniture in its Original Condition. Chairs and 
Sideboards of the Best Periods and Styles in great variety. Tracings 
sent. On Hand—Fine Collection Genuine Old English, Marqueterie, 
Lacquer, Chiming and Bracket Clocks. 


SCARCE MODERN ARTISTS’ PROOFS, ; : 
ETCHINGS and MEZZOTINTS. eX OLLECTORS desirous of exchanging 


z or selling works of art privately should 


WRITE FOR CATALOGUE. 


MATTHEWS & BROOKE, Market St., BRADFORD. =~" advertisel in Gabe Connoise sii 
Register. See page IV. 
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Every glass plate camera user should make a 
point of seeing the 


EASTMAN 


PLATE DEVELOPING 


== ANNI Ne 


It puts at your disposal ‘‘time’’ development in its best shape, 
makes it unnecessary to look at the plates during development, and 
gives the best possible results with correct and incorrect exposures 


Use it for your Holiday Pictures. 


Saves Time. Assures Uniformity. 


Price: %-pl.and 5 x 4,12/6; 7 x 5, 16/6. 


Particulars of the Plate Tank and a new £240 Competition for work 
done on Eastman Plates post free. 


KODAK, Ltd., 57-6I, Clerkenwell Road, London, E.C. 
BRANCHES—96, Bold Street, Liverpool; 72-74, Buchanan Street, Glasgow. 
London: 60, Cheapside, E.C.; 115, Oxford Street, W.; 171-173, Regent 
Street, W.; 59, Brompton Road, S.W.; 40, Strand, W.C. 


HARRODS |= 


ANTIQUE GALLERIES || Eeisure 
eer ear Hours. 


These Chairs are 

sent to Europe, 

Asia, Africa, and 
America. 


Your leisure hours 

will always be most 

restful and comfortable with 
WOOD & HEMMONS!’ luxurious 


Of Especial Interest to Collectors. ONE GUINEA 


i i ir, in v potas ” in Chair 
SERIES cf fine Old Flemish Panels, formerly Easy Chair, in velvet. It represents the ‘‘ last word ’’ in 
i { i omfort and cannot fail to give the utmost satisfaction at all 
Coffer Frontals and Altar Pieces, carved an high cena: It is both artistic and durable, combining elegance of 
relief, several bearing Ciacci ad ae ee i design with most satisfactery matetials ane Saad wetieranee 
- nd ermina igures in every detail. For sterling value and all-round excellence 1 
Hanes st aa euerub beta { if 4 ft r sae: paces excelled. The best chair on the market for Drawing j 
mounted in Polished Oak, 73 ft. 0 peso es { 5 Rooms, Dining Rooms, or Boudoirs. Ready for delivery, 
high, formerly fitted in the Dining Room of the late upholstered in ‘t old gold,’’ rose, crimson, and blue velvet. 
Lord Justice Davey’s residence at Haslemere. WOOD & HEMMONS (6. =. HEMMons), 


Cabinet Makers, &c., 


Calalogue of Aptiaues, post free. Canynge’s House, 97, Redcliff St., Bristol. 


HARRODS LTD., Brompton Road, S.W., 


RICHARD BURBIDGE, Managing Director. 
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THORNTON-SMITH 


Finely Veneered Queen Anne Chest A Pair of Louis XIV. Commodes, £18 each. 
on Twist Leg Stand, £10. 


The largest stock of 


ite f 
moderate = priced Write for our 


: - booKlets on 
antique furniture 


, antique furnitur: 
in London. q 


11 & 13, Soho Sq., London, w. 


August, 1908.—No. Ixxxiv. 


The Connotsseur 


RNTON-SMI 


i Gilt Chair 
7 i Arm Chair, Bookcase, i 5 
ee Chair, eae Cabinet, ) : 
4 
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116 13,Soho Sq., London, W. 


| 
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Set of four in excellent condition :— 
BAXTER PRINTS. © Day batons Marriage,’’ ne Loves 
Letter Box,” ‘‘ Lake Lucerne,’’ ‘‘The Gardener’s Shed.’’ 


WILLIAM HARVEY, Dealer in Antique Furniture, 
13, Antiqua Street, EDINBURGH. 


Specialities.—Genuine old Louis Oak Wardrobe. 
ee Beautiful old Chairs (6 and 2 arm). 


Photos, on application. 
R. ANDERSON, 7, Drumsheugh Place, EDINBURGH. 
iT, LINCOLN'S 


E FOUNTAINE BRODIE ‘““THE NEUK,” 26, PORTUGAL STRE D 

. m4 y INN FIELDS, LONDON, and 288, RENFREW STREET, 
CHARING CROSS, GLASGOW.—Collector of Antique Furniture, China, Silver, Sheffield 
Plate, Pewter, Brass, Jewellery, and Lace. Specialities :—Small size Oak Queen Anne 
Settle and pair of ‘‘winged”’ Uak Chairs; Jacobean Dressers, Cabinet, and large Chest 
of Drawers; Hall Wardrobes; Set of fine Queen Anne Chairs; Oak and Mahogany 
Bureaux and China Cupboards; Tables of Jacobean, Queen Anne, Chippendale, and 
Sheraton periods; Display Tables; Cellarettes; Oak Dower Chests; and Meal ** Arks,”” 


Old Sheffield Plate and Antique Silver. 


Wanted to purchase any quantity of the above with good date marks, 
also Old English Wine Glasses. 


ARTHUR J. BROWN, I7, Oxford St., HARROGATE. 


= . Old Sideboards, Settees, Chair, Bureaux, 
Genuine Anti ues. Corner Cupboards Grandfather and Bracket 


Clocks, Old Prints, Old China, Silver and Sheffield Plate, Pewter, Sun Dials, and 
Second-hand Highland and Scotch Books. 

Specialities — Georgian Scotch-Mahogany Sideboird, finely carved with 
figure groups, Spinning Wheels, Highlind Cunos, and Jacobite Relics. 


F. MACIVER, 10, Church Street, INVERNESS. 


Tubular Chiming Grandfather Clock, fine inlaid Mahogany 
Case, £35; two Chiming on Bells, £12 and £14. 


Particulars and photos. from 


J. WOOMES, King’s Lynn 


OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


15383, Brompton Road 
South Kensington, LONDON 


THE CRAVEN ART GALLERY 
(RUSSELL STANTON), 
23, Craven Street, Strand, W.C. 
EXPERT PICTURE RESTORING. 
References and Testimonials given. Fine collection Hogarth prints in stock. 


O BE LET.—Magnificent Shops with Show and Stock Rooms 
over, adjoining South Kensington Station, suitable for Dealers in 
Bric-a-Brac and Antiques, &c. Moderate graduated rentals. 

For particulars apply to THE SECRETARY, 
District RAILway, ST. JAMES’S PARK STATION, S.W. 


144, Kensingt High St., W. 
E DGA R Li N co L N s DeLee oeea aaa Here ss 
PRICED CATALOGUE OF ENGLISH COINS (260 Illustrations), post free 7d. 


Wedgwood Placque Portrait of Rt. Hon. Joseph Chamberlain, 
made tor Edgar Lincoln by Wedgwood (regd. design).' Size, 2} in. diameter. 11/6, 
or in Solid Brass Frame, 15/- Please write for further particulars, 


THOMAS CUBITT, 283. Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) CHINA, PRINTS, <=. 3. (32: 


Speciality this month:—Three very fine Nantgarw Plates, choicely painted in 
sprays of flowers by Billingsley, r#zpressed mark, 10 gns. each. Fine old Worcester 
Dish, deep blue border, panel flowers, crescent mark, 9 gns. These are all absolutely 
perfect, 


Old Carvings wanted, by Grinling Gibbons. All 
particulars to BENJAMIN’S GALLERIES (Old St. George’s 
Hall), 76, Mortimer Street, London, W. 


Specialist in the Restoring of Old and Valuable China, Enamels, etc. 


LOST PARTS CAN BE REPLACED IN REAL CHINA. 


TELEPHONE: No. 1156 Ciry. 


HENRY VAN KOERT, 38, Hanway St., Oxford St., London, W. 


JOSEPH LYNCH, HAS A FINE COLLECTION OF 
Antique Dealer, ANTIQUES and CURIOS. 


St. Columcelles, Bedford Row, LIMERICK. 


Two Sheraton Sideboards; handsome old Dutch Bureau and upper part lined through 
with oak; handsome old Inlaid Marble Mantelpiece; Set of Cromwellian Armour, 


STAMPS.—Selections on approval. Prices extremely 
moderate. Catalogue free. All kinds purchased. 
BRIDGER & Kay, 71, Fleet Street, London, E.C. 


SAVAGE: CURIOS eo ctamancgrenetatn cease: 
E. HARRISON, 47, Duke Street, 


Manch ester Sa., W. (Close te Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


Old Engravings & Paintings Framed & Restored. 


ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 
Telephone, 1419 Victoria. 


Carved Frames in Antique Styles for sale. Frames bought or exchanged. 
E. FAIRCHILD, 12, Ordnance Mews, St. John’s Wood, N.W. 


LitTLE GALLERY VAN BRAKEL, 
36, Albemarle Street. Piccadilly, W. 


A. L. L. Next Exhibition of Cabinet Pictures and Unframed 
Sketches. :—Sending in day, October 5th. 
Particulars of this and the Literary Circle on application to Director. 


ANTIQUE GILDINGS2™M1L= REMY» 202 College:Street, 


corner Fulham Road, CHELSEA 
Furniture, Frames, &c., Repaired and Restored. (near Brompton Oratory) 
Stock of Antique English and French Carved Picture Frames. 
Antiques Reproduced in all particulars. 


JOHN EVELYN & C9 


Specialists «in “ 


OLD ENGLISH POTTERY 


~~ & PORCELAIN. 
“ LISTS’ ON APPLICATION. 
13, Exhibition'R4. South Kensington 
LONDON, S.W. ; 
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For Cleaning & Restoring old Varnished Paintings. 
1/3 per Bottle, post free. 
57, FULWOOD ROAD, AIGBURTH, Lancs. 


Antique Furniture. & Old English, Oriental, and 
Continental China, Curios, Works of Art, &c. 


J. ALEXANDER, I7, Garrick St., Covent Garden, W.C. 
TEL. No. 14730 CENTRAL. (Near Leicester Sq. Tube Station). 


¢ . 4 at prices that must command a sale, 
Genuine Antique Furniture, &€c., Set of 6 and xr Arm old Mahogany 
Chairs, £5, Set of 6 Antique Sheraton Chairs, £15. Three Mahogany Bureaus, beauti- 
fully fitted, at £4 10s., £6, and £8. Mahogany Case Grandsire 8-day Clock, Brass Dial, £8. 
Jacobean Tables, Chests, &c., &c, State what you waut and I will send you prices, 


ARTHUR RENALS, Dealer in Antiques, 13, Cank St., LEICESTER. 
——.. 


“THE ANTIQUARY,” MANCHESTER " giincer.0'4 SA Chacha, 


Invites comparison for THE LARGEST STOCK of 
HONEST - OLD - ENGLISH - FURNITURE, 


Suited to the requirements of Furnishers of moderate means, 
: kor August, 1908, he holds :— 

14 Settles and Settees. 
28 Refectory, Gate, and other Dining 
48 Decorative Tables. [ Tables. 
35 Carved Gilt Mirrors and Tuilet Glasses. 
26 Bureaux and China Cabinets. 
The bulk of above items are priced | Also small items in infinite variety. 

BELOW COST IF REPRODUCED. | RAPID TURNOVER MAIN AIM. 


Postal inquiries invited during quiet City Midsummer. 


7 Sideboards. 
180 Chippendale and other Chairs. 
Cabinets, Buffets, and Dressers. 
34 Carved and Panelled Oak Chests, &c, 
12 Grandsire Clocks, 


ANTIBLU ME PREVENTS TO oss Gotta. 2 aaa 


ROWLANDS, Picture Restorer, 75, Oxford St., MANCHESTER. 
ee 


PICTURES CLEANED, | G, CRITCHLOW 
RESTORED AND # x 6 44-Cliy Road eee 


RE-LINED. & %& & & x (7years MANCHESTER, 


with Messrs. Thos, Agnew & Sons.) 


ne 


MANCHESTER’S OLDEST ANTIQUE DEALER. 
Established 36 years. W. M. DEARMAN, 20, South King St. (off Cross St.). 
Large and varied stock, consisting of specimens of almost everything, and all strictly 


old and in original state. (No Reproductions.) Furniture. China, and Brasses (Bra 
a Speciality), Handles, &c, Carved Oak Staircases and Bedstead. Makesrad bes onioe 
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6 ft. Hepplewhite Settee, £5. Set of 4 Chippendale Chairs, in original 
perfect condition, £6 ; another set of 4 and 1 arm, £9. Fine double Oak 
Corner Cupboard, 6 ft. 9 ins. high, £5 10s. 6 ft. Yorkshire Dresser with 
shelves, £12. Queen Anne Oak Settle, 6 ft. long, £4. | Photographs. 


G. R. COOPER, Dealer in Antiques, MANSFIELD. 
se eee a at ES a aS debt eae 


FOR SALE.—Small Collection of Baxter and Le Blond Colour Prints, 
Reasonable Prices. Can be seenat ARTHUR MUSCUTT’S Old Bookshop, 
Abbey Street, NUNEATON. Books bought. All wants supplied. 


Special Lines:—Fine Old Sheraton Gent.’s Wardrobe; Fine Old 
Mahogany Chippendale Long-Case Clock, Brass Arch Dial; Set of Six 
Genuine Old Chippendale Chairs; Mahogany Chippendale Bookcase 
and Secretaire, with diamond pane doors, etc. Now on sale. 
T. HOLLAND, Antique Dealer, 58, Parliament Street 

(near General Post Office), NOTTINGHAM. 


COLLECTORS or DEALERS will find 
ONLY GENUINE Antique Furniture at 
F. GOLLAND’S, Newark, Notts. (Opposite Castle Entrance.) 


Enquiries Solicited. Sketches and Descriptions sent. 


Fine Circular Mahogany Table, making three sizes, £12. Very fine 
Hepplewhite Egg Cabinet, £11 17s. 6d. Old Spinet converted into 
Writing Table, 6 guineas. Grandfather Clocks, going order, £3 10s.; 
Ditto, £1 10s. Cromwell Table, £I 7s. 6d. 


H. R. BULLEN, 27, 32, 37, & 39, Elm Hill, NORWICH. 


Large stock of Genuine Antiques, Chairs, Grandfather 
Clocks, Sideboards, Wardrobes, etc. TRADE SUPPLIED. 


R. E. TREASURE, Crooked Lane, Preston. 


CHINA, BOOKS, PRINTS, PEWTER, GLASS. 
YE BRIC-A-BRAC 


Opposite Museum 


4, BLAGRAVE STREET, READING 


For really old and unfaked 


OLIVER BAKER, 


Opposite the Post Office, 


STRATFORD - ON - AVON. 


ENGLISH FURNITURE and 
ANCIENT DOMESTIC OBJECTS. 


Set of eight Claw and. Ball Chairs; three Grandfather Clocks; two 
Bracket Clocks; set of four fine old Coloured Sporting Prints; large 
Chippendale break front Bookcase; lot of Sheffield Plated Goods ; large 
quantity of Worcester and other China. TRADE SUPPLIED. 


FRANKS, :: ST. NEOTS and BEDFORD. 


Artist- 


WALTER LON 5 Restorer, 
48, The Avenue, Southampton 


PAINTINGS, ENGRAVINGS, &c., 
CLEANED and RESTORED 


Mr. Long has had great experience 
in restoring ‘‘ Old Masters,’’ some 
of the finest paintings in. London 
having been restored by him. 
Testimonials sent. 


GENUINE OLD PRINTS, PAINTINGS, AND ANTIQUES. 


COMPULSORY REALIZATION 


Graham & Banks, Lt 


445, OXFORD ST., W. 


(Near Marble Arch). 


Stock now offered FOR CASH at 
25 to SO per cent. reductions. 


FURNITURE. CARP ESS: 
“Gra-Banks” Wall Papers and Art Fabrics, 


A very fine Collection of 


GENUINE ANTIQUES (many of historical interest 


and importance), 
GENUINE SHERATON SIDEBOARDS and 
OLD OAK CROMWELL TABLES, 
Old Carved Chairs and Sofas, many in their original Coverings. 
Very fine old CHARLES II. BEDSTEAD. 
AN OLD CHIPPENDALE BUREAU BOOKCASE. 
A number of fine Chippendale Chairs and Armchairs. 
JAMES I. CARVED OAK PANELLING, 
from Shipton Court, Oxon. 
Genuine Sheffield Plate and Old Pewter. 
Fine old pieces of BLUE and WHITE NANKEEN CHINA. 
ANTIQUE PERSIAN CARPETS and RUGS. 


Grandfather Clocks Hob Grates, Dog Grates, Antique Brass 
and Steel Fenders and Fireirons. 


ANTIQUE SUNDIALS and PEDESTALS, 
ABSOLUTE CLEARANCE 


An early Visit of Inspection is respectfully solicited as 


THE STOCK MUST BE SOLD and PREMISES VACATED 


The Clock Tower, 


SOUTHSEA. 


Erne 


Antique Oak Corner Cupboard, 37s. 6d. 


Finest 
Selection of 

Antique Furniture 
in South of England. 


V. RAMIN, I7, Rue Hoche, VERSAILLES, France. 


Collection of old Miniatures of the 18th Century, Empire, 
and 1830 periods. Curiosities. Inspection invited. 


ANTIQUE FURNITURE 
ill se ine Sh 
G. & J. WEAVER iicboaras, Bureaux and Bookcases, 
: , Tables, &e. 
88, Bridge St., WARRINGTO ee old Chelny tal stock. 
7 ft. Jacobean Dresser, good assortment of old Gate-leg 
Tables, Chippendale Chairs, fine Chippendale Glass. 


E. J. MORRIS, Antique Dealer, 
46 and 47, CHAPEL ASH, WOLVERHAMPTON. 


Reference No. 


ANSWERS TO CORRESPONDENTS. 


AUGUST, 


For Office use only. 


EN2UIRY COUPON. 


Name (State whether Mr., Mrs., or Miss) ...... 
MAGGS tn JUN LOST eee ACE seer 
ISMLOJEEL Of, CROUIIY 6g cast oreeen as yeteck eS uti, 


1908. 


N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON SEE BACK. 
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Prints, Books, Autographs AGGS BROTHERS: ::: 


GRATIS LANDSPOS 1UEREE: Dealers in Fine and Rare Prints, Books, and Autographs, 
No. 
232 Old Ti Literature. 
233 pe tenite eae mecoritiva Engravings. 109, STRAND, LONDON, W.C. 
234 Topography Heraldry satzavela- Natural SPECIALIT Y— 
istory. i s ; 
236 Portraits and Decorative Engravings, Everything fine and rare in PRINTS, BOOKS and AUTOGRAPHS 


Etchings and Drawings. 

237 First Editions of Modern Authors—Pre- 
sentation Copies, etc. 

238 Books on Art and Allied Subjects. JUST ISSUED—CATALOGUE No. 240 

239 Autograph Letters—MSS., etc. 

240 Portraits and Decorative Engravings, 
Etchings, etc. (with coloured frontispiece). 


Oo@o 


The above represent only a small portion 
of the stock of 


Classified Catalogues post-free to all parts of the World on application. 


oh 


(With coloured frontispiece and numerous other illustrations) comprising a choice selection of 
PORTRAITS AND DECORATIVE ENGRAVINGS 
(Chiefly by English-and French Artists of XVIII. Century) 


FINE EXAMPLES OF MASTERS OF ETCHING 
MAGGS BROS. (Durer to Seymour Haden) 


109, Strand, London, W.C. CUSTOMERS’ “ DESIDERATA” SEARCHED FOR AND REPORTED FREE OF CHARGE. 


James Rimell G Son 
NOW READY. 53, SHAFTESBURY AVENUE, LONDON, W. 


Memorial - Rings | | “seers: 
g Catalogue of Engravings, including Caricatures, 


Sports, Ballooning, Naval and Military Portraits, 
Americana, &c., &c. 


A CATALOGUE OF 
A Large Stock of Books and Engravings, 


ENGLISH MOURNING RINGS including the CHRomos of the ARUNDEL SOcIETY, 


IN THE POSSESSION OF always on View. 


Catalogues of Topography and Fine Art Books post free on 
FREDERICK ARTHUR CRISP. receipt of two stamps. Valuations made for Probate, &c. 


MEMORIAL RINGS is a descriptive Catalogue of over One Books and Engravings of all kinds Bought for Cash. 
Thousand Rings, commemorating English men and women of 
all classes of society, for the most part belonging to the 18th century. 
All the Rings bear inscriptions which are given verbatim; and 
the notes include Abstracts from Registers of Burial, Monu- 
mental Inscriptions, Abstracts of Wills, and brief Biographical 
Memoirs. The arrangement is chronological, showing the 
changes in the prevailing form of Mourning Ring, but a list of 
Rings in alphabetical order is also given, and the vclume is 
fully indexed. 


373 pp. Royal 4to. One hundred and fifty copies only 

~~ printed on best Dutch hand-made paper, each 
copy being numbered and signed; bound in 
three-quarter vellum. 
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STAND 76. Palace of Decorative 


SPECIAL NOTICE. 


m@)N Enquiry Department is conducted by ‘‘ THE ConNoIssEUR”’ to assist readers to obtain reliable information 
regarding all subjects of interest to the collector. Queries may be sent upon the enquiry coupon which is 
printed upon the preceding page, and replies will either be inserted free of charge in the magazine in order of 
rotation, or sent direct per return of post for a small fee. Expert opinions can be given as to the value and 
| origin of any objects that are sent to us, for a reasonable charge, and arrangements can be made with 
authoritative experts to inspect collections in the country upon very favourable terms. As far as possible, objects sent to 
us will be returned upon the day of receipt, together with expert’s opinion. Pictures and drawings however are only 
examined at our offices twice a month, namely, upon the second and fourth Wednesdays, and they will be returned as sopit 
as possible. Special attention is called to our ‘‘ Notes and Queries ”’ page, upon which questions difficult of elucidation are 
printed in order that our readers may assist in solving them. Photographs of pictures for identification will be inserted on 
this page if a of Wate eane is paid oe cost of making block, etc. Information so obtained could be sent by 
ost or inserted in a subsequent issue. communications and goods relati i r 

Hanes to the Enquiry Manager, 95, Temple Chambers, E.C. : ane cab ment ks ta yek tO 


See preceding page for Enquiry Coupon, 
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A very unusual Old English Painted Settee, from the La Touche Collection. 
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The Loan Collection of Old Furniture at the 


Franco-British Exhibition 


THe Decorative Arts Section of the great 
exhibition at Shepherd’s Bush contains a series of 
rooms more or less representative of different periods 
of French and English furnishment, from Tudor days 
to the end of the Georges, that are well worthy of a 
visit from him who rides the delectable hobby. It is 
somewhat of a pity that the French rooms are given 


By Haldane Macfall 


over entirely to copies of the manufacturers, though 
these copies are excellently rendered—but, had each 
room been decorated as to its walls in correct French 
periods like the solitary genuine Louis Quatorze 


rooms ; and had we had the correct sequence of 
Regence, Louis Quinze, Louis Seize, Directoire, 
Empire; and had they been furnished, as are the 


SATINWOOD COMMODE, MOUNTED WITH ORMOLU, 
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PANELS PAINTED BY ANGELICA KAUFFMAN 
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The 


“THE OLD TUDOR HOUSE” 


English rooms, with pedigree loan collections, it 
would vastly have increased the general interest of 
the display. The English rooms are fortunately 
better carried out; and the Loan Collection, though 
in one or two instances shown in ordinary exhibition 
surroundings, is mostly to be seen in rooms which 
are themselves genuine interiors taken out of old 
houses. Here the collector may make acquaintance 
with historic and well-known pieces in the original ; 
and the chance should not be missed. 

Taking the rooms in their right historical order, 
the survey should begin at the Zudor and Jacobean 
oak pieces gathered together in the room made by 
the firm of Hampton, a reproduction of the end of 
the Great Hall at Hatfield, two-thirds the original 
size. In using the word Jacobean, be it understood, 
the period is meant to run from James the First’s 
coming to the throne (1603) to the end of the 
Commonwealth (1660), or, roughly speaking, from 
1600 to 1660, 

Mrs. Percy Macquoid lends a _ Renaissance 
Cacqueteuse chair of 1535, which is a fine specimen 
of these very rare pieces, and is strangely alien in 
its design, showing that the early Tudor craftsmen 
were largely influenced by the foreign designers then 
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EXHIBITED BY GILL AND REIGATE 


The well-known Elizabethan wainscot 
chair, with arms, belonging to the Worshipful Com- 
pany of Carpenters, is in the same room; and a 
famous Gothic sideboard-table, better named a buffet, 
belonging to Mr. Ernest George, a most interesting 


in London. 


piece and a beautiful one, showing the coming of the 
joined buffet with drawing table-top, though the 
under-flaps are here missing. These buffets came in 
about the end of the fourteen hundreds. 

Of oak cupboards there are two good specimens 
—a fine inlaid and carved oak Elizabethan court 
cupboard belonging to Mr. H. T. Hall, which de- 
serves careful examination, and a handsomely inlaid 
Jacobean court cupboard of otherwise poor design, 
of James the First’s day, lent by Major Quilter. 
The Duke of Marlborough sends his famous Council- 
table from Blenheim Palace—a large drawing-table 
with bulbous carved legs and superbly carved upper 
stretchers under the top. This is one of the best 
proportioned of these great oak tables that remains 
to us; and it is sad to see that even the sturdy oak 
of so strong a piece of furniture must yield to the 
assaults of time, for a brace has had to be set 
between two of its end legs. Here is a supreme 
example of the ingenious means by which the 
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QUEEN ANNE SETTEE EXHIBITED BY WHITE, ALLOM AND CO. ARM CHAIR EXHIBITED BY THEODORE 
BASSETT, ESQ. 


CHIPPENDALE CHAIR EXHIBITED BY THE ADAM CHAIR 
RT. HON. SIR SPENCER PONSONBY-FANE 


EXHIBITED By LADY BATTERSEA 
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hospitable board of these Shakespearian days was 
made to become still more hospitable by the drawing 
out of two under-leaves, which were so skilfully set 
on shaped runners, that, on being drawn out (hence 
the name), the original top of the table fell down 
into position between the two long 


extended flaps, 


HATFIELD HALL 


and thus enabled the original size of the table’s 
surface to be doubled. Lord de L’Isle’s oak gaming- 
table of 1530 is here. 

Another famous table, though of very modest size, 
and comparatively insignificant, is the solidly joined 
octagonal oak piece belonging to the city Company of 
Carpenters, made in 1606, James the First’s early days. 

Here also may be seen a good example of a 
Yorkshire chair, lent by Mr. Charles Allom. It is 
a typical Yorkshire chair, with its curled Yorkshire 


EXHIBITED BY HAMPTON AND SONS 
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“finials” at the top of the outer uprights of the 
back; its oak- seat-fbeing sunk to receive ,the red 
velvet “squab” such as may be seen upon it; its 
Italianesque ladder-back “shaped” cross-rails or 
slats, heavily carved, across the back ; and its general 
Cromwellian appearance and character. It is very 
similar to the example belonging to 
Mrs. Behrens recently reproduced 
in these pages, except that it is 
earlier in date, as shown by the 
absence of applied split baluster 
ornamentation. These Yorkshire 
chairs were made in the north dur- 
ing the middle and end of Crom- 
well’s protectorate, and nightly 
belong to the period of the Com- 
monwealth. It is claimed for this 
particular chair that it belongs to 
Charles the First’s reign; but we 
require more serious evidence for 
this than a C.R. cut upon one of 
the outer uprights of the back. 
Such initials are not a part of the 
general design; and had they been 
so, they certainly would not have 
been set as an afterthought upon 
the stretcher, as though by a school- 
boy’s knife—they would serve equally 
well for Charles the Second. As a 
matter of fact, judging by the differ- 
ence of the carving of the tail to the 
R as compared to the rest of the 
two letters, I suspect that the initials 
were originally C.P., being Cromwell 
Protector ; and that on the coming 
of the Merry Monarch to the throne, 
the wise owner had the dangerous 
P made into an R. In any case 
the evidence for Charles the First 
is unconvincing, especially when we 
remember that Charles had practic- 
ally ceased to reign several years 
before his head fell to the heads- 
man’s axe in Whitehall on that fateful 
January day of 1649. It is, however, certainly an 
early example of a Yorkshire chair, and I should 
put its date about 1650 to 1655. 

Near by is a low oak cupboard lent by Mr. H. J. 
Elliot, its moulded panellings inlaid with mother- 
o’-pearl, and with split turned pendants laid upon 
its flat surfaces that we associate with Charles the 
Second’s day, when true oak furniture was in its 
decadence. This cupboard opens upon a chest of 
drawers inside, which also proves it to be at earliest 
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of Charles the Second’s days. It is rather a chest of 
drawers than an “oak chest,” of which it contains 
no slightest trace. 

But before leaving oak, indeed before treating of 
oak in its decadence, it should 
be mentioned that in the some- 
what harlequin room next to this 
reproduction of the Great Hall at 
Hatfield (and vaguely described 
as the Zapestry Room, perhaps 
the best name for it, since it 
represents no room of any period) 
may be seen the very interesting 
historic Jacobean upholstered 
chair from Knole lent by Lord 
Sackville. It was in this rose- 
coloured chair that James the 
First sat when being painted for 
his famous portrait by Mytens. 
But it is essentially a princely 
piece, and can scarcely be said 
to represent the furniture of the 
English home of Jacobean days. 

It is very unfortunate that 
there is no typical Charles the 
Second room, especially when we 
consider the number of hand- 
some pieces of walnut furniture 
of the Merry Monarch’s years to 
be seen at the exhibition. These 
have had to be scattered in rooms 
of a later date, to which they 
give a wholly wrong impression. 
However, there is an excellent 
room of William and Mary’s 
years, called the Grinling Gub- 
bons Room, opposite to the re- 
production of the Great Hall at 
Hatfield ; and the panelling of 
this Grinling Gibbons room, and 
the employment of the Grinling 
Gibbons carved swags of fruits 
and flowers over the portrait in 
its corner, should be carefully 
noted, for it is thoroughly typical 
of a room of the well-to-do in 
Dutch William’s reign—the treatment of the doors, 
and the carved framework of those doors, being very 


beautiful, and the large panelling giving a sense of 


serenity and dignity. 


Into this room two or three very fine specimens of 


Charles the Second furniture, and several of Queen 
Anne’s years, have drifted, robbing it of its right 


atmosphere. The inclusion of the Queen Anne 
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pieces is particularly unfortunate, since there is a 
very fine Queen Anne room lent by Mr. Davis, 
which is as perfect a piece of work as can well nigh 
be found in the exhibition; but Mr. Davis’s Queen 


CARVED CHIPPENDALE MAHOGANY ORGAN CASE 
EXHIBITED BY GILL 


AND REIGATE 


Anne room is again given up to the display of mixed 
periods of furniture — greatly to its disadvantage. 
However, to return to the William and Mary (or 
Grinling Gibbons) room, Mr. Walker-Munro lends 
two tall caned-back William and Mary dining-room 
chairs, with red velvet seats, that are handsome 
examples of these somewhat rare pieces. From the 
“Tapestry Room” opposite should have been brought 
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CHARLES II. OAK CHEST INLAID WITH MOTHER-O’-PEARL 
EXHIBITED BY HUBERT ELLIOTT, ESQ. 


EARLY ENGLISH BAROMETER 
ON LACQUERED COLUMN AND 
BRASS STAND EXHIBITED 
BY P. D. GRIFFITHS, ESQ. 


two very fine specimens 
of William and Mary 
cabriole-legged, tall- 
backed walnut dining- 
chairs with carved splats, 
lent by Mr. Percival 
Griffiths, and strangely 
attributed to Queen 
Anne’s reign. These two 
chairs belong not only to 
William the Third’s day, 
OLD: JAPANESE LACQUERED CABINET ON CARVED AND GILT WOOD STAND but £9 the earlier part of 
EXHIBITED BY J, BUCHANAN, ESQ. his reign.’ They are even 
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rarer than the cane-backed William and Mary dining 
chairs just noticed, for they were very costly to mare 
and before they had time to come into general Herat 
even in the houses of the well-to-do, the smoother 
and plainer type of chair that came in with 1700 
and Queen Anne had wholly swept them out of 
fashion. These chairs show the early form of the 
cabriole leg that came in with Dutch William, and 
in which the hoof, and indeed the leg, are clearly 
seen. On the other hand, the Queen Anne walnut 
double-seat (or love-seat), and the two exquisitely 
caned Queen Anne walnut chairs, would have greatly 
enhanced the illusion of Mr. Davis’s handsome 
Queen Anne room, whereas now they put out the 
effect of the Grinling Gibbons one. ‘These two 
Queen Anne chairs of Mrs. Macquoid’s, with their 
finely meshed cane seats, and their cane backs, 
up the centre of which passes the straight-sided 
upright splat of typical Queen Anne style, are inlaid 
upon this centre upright splat with the little mar- 
quetried ‘‘ reserve ” so characteristic of the decadence 
of marquetry, and of its banishment, except in those 
little survivals during the years that followed Dutch 
William’s death. The cresting of the back and the 
early Queen Anne cabriole legs give their date. 

Mr. Wetherfield, renowned for his unique collec- 
tion of old English clocks, sends two long-case (or 
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EXHIBITED BY LORD SACKVILLE 


JACOBEAN CHAIR 


‘Grandfather ”) clocks which, according to the style 
of their marquetry, belong, the one to William and 
Mary’s earlier days, the other to the end of William’s 
years. It is a nice question whether the makers of 
clock cases did not continue to employ a marquetry 
that had gone out in all other forms of furniture with 
Dutch William’s death. Personally, I think that 
these two handsome clocks belong to William’s days. 
The earlier of the two shows the marquetry of the 
greatest period, from 1685 to 1695, and its employ- 
ment proves the greatest skill, as displayed in the 
round columns on either side of the clock’s face. 
A very rare clock, such as it must be difficult to 
match, is Mr. Wetherfield’s repeating table clock, 
with inlay that points to Charles the Second’s years, 
the repeat being given forth by pulling a cord. A lac 
clock, of remarkably fine design, shows rare beauty of 
form for an English table clock of this period. 

Mr. Eden Dickson’s inlaid cabinet, which has 
become a standard piece, adds greatly to the interest 
of the exhibition; and many who know it from repro- 
ductions will be glad to make acquaintance with the 
original. Beautifully preserved as is this marquetried 
cabinet, made in the years from 1685 to 1690 
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MAHOGANY CHAIR-BACK SETTEE, Circa 1725 


(probably nearer the end of James the Second’s short 
reign than the beginning, in spite of the very marked 
Charles the Second twist-stand), it has not the rich, 


warm effect of the 
oystered walnut, due 
largely to the greener 
and more sickly col- 
our of the laburnum 
from which the oyster- 
ings are cut in the 
bandings to the mar- 
quetried ovals of the 
doors, and it suffers 
from the square 
blocks of wood which 
have taken the place 
of the original bun 
feet—for if these 
square blocks be the 
original feet, the de- 
signers donot deserve 
the eulogy evoked by 
their otherwise hand- 
some craftsmanship. 
Note here the charac- 
teristic ovolo frieze of 
the cabinets of late 
Charles the Second, 


OAK GAMING TABLE 


EXHIBITED BY MALLETT AND SON, BATH 


James the Second, and early William and Mary years. 
Here we have the free use of the green-stained ivory 
leaves so typical of these years; and the doors are 


EXHIBITED BY LORD DE L’ISLE 
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framed in the sand- 
burnt laurelling which 
came into wide vogue 
about this period. 
Such a piece of mar- 
quetry as this calls for 
the gay background 
of tapestry against 
which it was meant 
to stand. 

Before leaving the 
lacquered pieces, 
however, the rich 
lacquer cabinet on a 
handsomely carved 
stand, lent by Mr. 
James Buchanan, 
attracts the eye. Here 
we have a splendid 
specimen of the lac- 
quered cabinet and 
the beautifully carved 
gilt stand of Charles 
the Second’s reign, 
of the years when his 
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A CHIPPENDALE FITTED CABINET ENRICHED WITH FRET ORNAMENTS AND A PAIR OF CHIPPENDALE 


PAGODA-TOP ARM-CHAIRS EXHIBITED BY P. FURNIVALL, ESQ. 
French mistress, Louise de Querouaille, Duchess of Mr. Clarence Wilson’s incised lacquer screen is 
Portsmouth, was supreme, and pouring French ideas another piece not easily forgotten—it is of very-rare 
into the rich homes in and about Whitehall—1670 form and workmanship, and most unusual in its 
to 1685 —this particular cabinet being of a date treatment of the lacquer. 
about 1675. The brasses—hinges and lock-plates— A lacquer that draws all eyes is the handsome 
are of exquisite design and workmanship. double-hooded cabinet on a chest of drawers of 1700. 


OAK TABLE EXHIBITED BY THE DUKE OF MARLBOROUGH 
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The brass bail-handles, fastened by brass wire within 
the drawers, the bold double-hooding cornice to the 
top of it, and the general form, give the date as 
being of the last year or two of Dutch William’s 
reign. The sumptuous appearance of this tall 
furniture brings a glow into any room in which it 
is placed ; it looks splendid in this Grinling Gibbons 
apartment. ‘The large rounded feet are typical. 
Other pieces of in- 
terest in the Grinling 
Gibbons room are the 
strongly carved gilt 
eagle console-table of 
the kind set up in the 
houses of the great 
during Queen Anne’s 
and George the First’s 
reigns ; also a pair of 
walnut and gilt chairs 
Withethe crest of a 
peacock’s tail, coronet 
of an earl, and eagle 
supporters of an earl’s 
coat of arms let into 
the splats of the back 
under glass ; a walnut 
smooth cabriole-legged 
card table, having the 
four circular corner- 
spaces dished for the 
candlesticks and inlaid 
in black and white of 
a most unusual style, 
lent by Mr. Cyril But- 
ler; an old lacquered 
barometer, lent by Mr. 
Percival Griffiths. 
Beside the Grinling 
Gibbons room is a 
Queen Anne Room, 
which was removed 
from a house near 
Holborn, and designed 
by James Gibbs about 
1739, twenty-five years 
after Queen Anne’s 
death, therefore more 
properly George the 
Second—its many fine 
qualities are marred by 
over-ornateness ; an 
Early Georgian Room, 
also once in an old 
house in Holborn ; and 


CHIPPENDALE BUREAU 


223 


BOOKCASE 
EXHIBITED BY MALLETT AND SON, 


a Chippendale Room. Of these three rooms, Mr. 
Allom’s Queen Anne is in a slightly different colour 
to Mr. Davis’s Queen Anne, which holds a loan 
collection. The ZLarly Georgian Room shows the 
evolution under early Georges; whilst the Chippen- 
dale Room, with its very beautiful emerald green silk 
wall decorations set in carved gilt Chippendale edgings, 
is a fit background for the great cabinet designer’s 
splendid craftsman- 
ship. The fireplaces 
in these rooms are 
superb specimens, both 
as regards colour and 
design. ‘There is a 
sorry blank after this, 
which one wishes had 
been filled with a 
Sheraton, Adam, 
and an Empire Room. 

In the so-called 
Tapestry Room ; in the 
little room next to it 


an 


which frankly gives up 
all claim to represent 
anything in particular ; 
in the Queen Anne 
Room lent by Mr. 
Davis ; and in the open 
central conglomeration 
that stands like an 
island in the thorough- 
fare, there is not the 
slightest effort made 
to place the valuable 
and interesting pieces 
generously lent to the 
exhibition, 

On the three walls 
of the Tapestry Room 
hang four pieces from 
the looms of the fa- 
mous Gobelin manu- 
factory. They are of 
Louis Quatorze date, 
when Audran was 
director of the looms, 
being a set made for 
the High Admiral of 
France, Alexandre de 
Bourbon, uncle to the 
King, as shown by the 
initials in the corners, 
the royal French 
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WALNUT AND GILT QUEEN ANNE CHAIR 
EXHIBITED BY C. C. ALLOM, ESQ. 


QUEEN ANNE CARVED AND LACQUERED CHAIR 
EXHIBITED BY GILL AND REIGATE 


HEPPLEWHITE MAHOGANY WINDOW SEAT ENGLISH CHAIR EXHIBITED BY 
EXHIBITED BY H. T, HALL, ESQ. THE DUCHESS OF WELLINGTON 
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CHARLES II. WALNUT OVERMANTEL WITH NEEDLEWORK PANEL EXHIBITED BY ALEX, ARGENTI, ESQ. 
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SATINWOOD WINDOW SEAT WITH CANE BACK AND 


ARMS EXHIBITED BY LADY WERNHER 
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ADAM AND EVE CHAIR, ABOUT 1730, FORMERLY THE 
CHAIRMAN’S CHAIR OF SOME COMPANY 
EXHIBITED BY MRS. STORR 


beneath the arms. Here are displayed Mr. Cyril 
Butler’s historic set of loop-backed chairs, including 
the triple-seated walnut settee (or triple chair), and 
an armless and an arm loop-backed chair belonging 
to a set made by Chippendale about 1735, the angles 
of the uprights of the back (or broken-angle uprights 
as they are sometimes called) showing the earlier 
Chippendale (or Hogarth) style, whilst the opened 
curved strapping of the woodwork of these backs, 
and the greater sympathy of the design between 
the back and legs, show the coming of the middle 
Chippendale style of 1740, when elegance of shape 
usurped the more solid forms of the preceding twenty 
years (or early Chippendale). These pieces are part 
of the set presented later to Marie Antoinette, half 
a dozen of which are at the Louvre to this day, 
Mr. Butler’s pieces having returned to England about 
1810. The strange part of the tradition is that they 
undoubtedly did belong to Marie Antoinette ; but 


O 


that Chippendale made them for her is preposterous 
—considering that the ill-fated Queen was not then 
born—indeed, was not born until some fifteen years 
afterwards. 

Chippendale largely possesses this Tapestry Room. 
Here is the huge ‘“ Adam and Eve chair,” obviously 
once the chairman’s seat of some city company, lent 
by Mrs. Storr, of Edenbridge. It is a vast affair, to 
display Chippendale’s gifts as carver, rather than a 
useful piece of furniture—the carving being of marked 
skill. The same may be said of the huge Chippendale 
“Master’s chair” lent by the city Company of 
Carpenters, the handsome design of which is spoilt 
by an ugly footrest which cannot have been made 
by such a supreme master of his craft as Chippendale, 
but is surely a later and Philistine addition that goes 
far to wreck the beauty of the whole. Near by is 
another “ Master’s chair” lent by the city Company 
of Joiners, and made by Chippendale in his most 
ornate ‘‘ Chinese-Gothic ” mood — exquisite as to 
carving, and nearly as preposterous as the other 
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ENGLISH CARVED AND GILT MIRROR 
EXHIBITED BY CHAS. DAVIS, ESQ. 


two as to size, but carved 
out with rare craftsman- 
ship, as befitted the 
Joiners’ Company for 
which it was planned. 

Three very interesting 
Chippendale chairs, 
two with arms and one 
armless, shown by Sir 
Spencer Ponsonby- 
Fane, an armless chair 
and a corner chair, lent 
Dy WINS IDUWEMSSS Oi 
Wellington, add to the 
Chippendale atmos- 
phere: of this room: 
whilst Mr. Theodore 
Bassett lends a very 
fine example of early 


Chippendale armchair with 
of the arms, showing the 


CARVED AND 
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GILT CONSOLE TABLE, ABOUT 


EXHIBITED BY C. C. ALLOM, ESQ. 


eagles’ heads at the end 
Chippendale design of 


# 


1740 


to the little room next door a couple of fine early 


about 1730 trying back 
to its Queen Anne 
origins. The hooped 
back and cresting are 
very Queen Anne; the 
arms, with their eagle- 
headed ends, their 
shape, and their up- 
rights, are markedly of 
about 1725 design; 
whilst the beautifully 
carved cabriole legs and 
claw-and-ball feet show 
its creation to have been 
about the year 1730. 
The seat is covered 
with its original needle- 
work. The Duchess of 
Wellington also sends 


Georgian Chippendale chairs which should have been 


MODERN ROOM, AFTER THE STYLE OF SWAN, THE ARCHITECT, A TYPE THAT WAS CONTEMPORARY WITH CHIPPENDALE 


THE CORNICE IS CLOSELY IN KEEPING WITH CHIPPENDALE’S WORK, AND THE MANTELPIECE AND DOOR ARE VERY 
FINE EXAMPLES OF THE WORK OF THE CHIPPENDALE TIME 


EXHIBITED BY WHITE, ALLOM AND Co, 


kept with the 
others. The 
superbly carved 
Grinling Gib- 
bons swags of 
flowers and 
fruits from the 
hey Crascle. at 
Holme Lacey 
that lie upon 
the floor of the 
Tapestry Room 
would also have 
been in better 
keeping in the 
Grinling Gib- 
bons room. 
The Duke of 


Marlborough lends a white marble-topped gilt table of 
handsome form. The heavy and justly proportioned 
mahogany cabinet given by George the Fourth to 
Augusta, Duchess of Cambridge, has been generously 
lent by the Princess of Wales, and is obviously 
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CARVED AND GILT CONSOLE TABLE WITH SIENA MARBLE TOP, ABOUT 1725 


EXHIBITED BY WHITE, ALLOM AND Co, 


Chippendale in inspiration. 


Chippendale again is the carved mahogany square- 


shaped little 
table lent by 
Mr. Sydney 
Martin; and a 
very beautiful 
example it is of 
the great mas- 
ter’s artistry. 
Almost more 
beautiful is the 
little Chippen- 
dale table, with 
the slender and 
graceful legs 
and claw-and- 
ball feet, lent 
by Mr. Percival 
Griffiths. 

In the com- 
pany of such 
fine specimens 
of Chippen- 
dale’s skill, the 
heavily-built 
but well- 
modelled wine- 
table, sent by 
the Rey. Ran- 
dolph Berens, 


INLAID AND CARVED 
MARQUETRY PANELS 


of Carpenters. 


A PELL BEAL BEAL B® 


OAK ELIZABETHAN COURT CUPBOARD WITH 
EXHIBITED BY H. T. HALL, ESQ. 
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would seem out 
of place, were it 
not that Chip- 
pendale in- 
spired in many 
ways the more 
pompous and 
cumbersome 
mahogany 
years that fol- 
lowed into early 
Victorian days. 
And it is to the 
same gentle- 
man that is 
owed the loan 
of Alexander 
Selkirk’s gun, 


carved with the date of 1701, that hangs in the next 
room, and that draws all eyes to it, for it is the 
weapon that Robinson Crusoe has made immortal. 
This same little anteroom to the tapestry-room holds 
two Chippendale gilt mirrors, lent by the Company 


In the Queen Anne room, designed by Mr. Davis, 


there is some- 
what of a med- 
ley. The only 
attempt at the 
Queen Anne 
period is a large 
piano by Broad- 
wood, designed 
on the walnut 
and gilt lines of 
the celebrated 
gilt and walnut 
SGmsee 2 tac 
chairs belong- 
ing to Lord 
Cholmondeley. 
Sane lem ry 
Hoare’s George 
the Second 
walnut and gilt 
shell-back set- 
tee comes a 
little nearer to 
its surround- 
ings; the Mid- 
dlesex Hos- 
pital sends its 
chair for the 
Chairman of its 


CHINESE LACQUERED SCREEN EXHIBITED BY CLARENCE WILSON, ESQ. 


SPECIMENS OF OLD WORCESTER CHINA EXHIBITED BY DYSON PERRINS, ESQ. 
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PART OF A FINE WILLIAM AND MARY 


Board of Governors, which is one of the elaborate 
affairs designed by Chippendale, apparently to pro- 
nounce the importance of such functionaries ; Chip- 
pendale is again said to be represented by a dainty 
little cabinet with harewood panels, which I fancy is 
more of Sheraton’s period, lent by Mr. P. Furnivall ; 
he is again questionably represented by a work- 
table lent by Sir Henry Hoare, which was made 
for the Princess Charlotte, with painted panels, the 
general lines of which, and particularly the legs, 
suggest a later creator. Altogether a room as 
unsatisfactorily furnished as it is well designed. 
The island of mixed furniture in the main 
thoroughfare pretends to no period—and its pretence 
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ROOM FROM AN OLD HOUSE NEAR HOLBORN 
THE COLOUR IS SIMILAR TO THAT IN THE COUNCIL CHAMBER OF ST. JAMES’S PALACE 
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CARVING BY GRINLING GIBBONS 
EXHIBITED BY WHITE, ALLOM AND CoO, 


is justified. From amidst the tangle one slowly 
defines details of its promiscuity. A painted Adams 
drawing-room settee, lent by Sir Henry Hoare, is a 
rare and exquisite example of the great architect’s 
dainty sense of form and colour. The balance, of 
form is well supported by the delicate rose and blue 
and silvery harmony ; and the detailed carving of the 
painted wood is wholly charming. Lady Battersea 
lends two finely decorated painted Adams chairs, 
which keep it worthy company. ‘These pieces rustle 
with the silk and brocade of the ghosts of the 
dandified folk who sat upon them. Lord Darnley’s 
white and gold Adams chair ought to have been set 
near these other examples of his design, with its 
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cane back and seat. Messrs. 
Daniels show a vastly inter- 
esting satinwood commode 
embellished with remarkably 
fine marquetry, and «painted 
by Angelica Kauffman in 
her best manner. 

Hepplewhite is represented 
by one sole specimen—a little 
“window seat,” lent by Mr. 
H. T. Hall. Nor is Sheraton 
much in evidence, though a 
caned and painted double 
seat by him is lent by Lady 
Wernher. An open fret 
Chippendale chair, in his 
Chinese manner at its best, 
is lent by Mr. P. Furnivall, 
and shows the master in 
this quaint later stage of his 
development ; whilst Mr. E. 
G. Raphael’s Chippendale 
ladder-back chair gives us 
the master craftsman at the 
close of his career, about 
1770. Mr. Lewis lends a 
couple of mahogany vases 
mounted in metal. 

To many it will be of 
kéen interest to see the 
original and famous painted 
and inlaid satinwood cabinet 
made by Seddon, Sons, and 
Shackleton, in 1793, to the 
design of Sir William Cham- 
bers, and decorated with 
paintings by William Hamil- 
ton, R.A., to the order of 
Charles the Fourth of Spain. 
For here it is in all its over- 
ornate and incommodious 
uselessness and overdone formality. Its chief charm 
to me lay in the fact that the grandson of this same 
Seddon, an old man of over eighty, and himself a 
retired cabinet-maker, had just been to gaze upon the 
piece as I arrived. 

It would not be fitting to leave this historic survey 
of the decorative arts as applied to the furnishments 
of the English home of the past without some refer- 
ence to the excellent displays made by several well- 
known dealers. Messrs. Mallett & Son, of Bath, 
show fine collections appropriate to the three rooms 
of the periods of Queen Anne, the early Georges, 
and Chippendale. And the Tudor House, furnished 


CARVED MAHOGANY CHIPPENDALE .FIRE- 
SCREEN WITH BANNER IN PETIT-POINT 

NEEDLEWORK 
EXHIBITED BY P. D. GRIFFITHS, ‘ESQ. 


and set up by Messrs. Gill & 
Reigate, will give perhaps 
a better idea of the period 
to the man in the street 
than any other part of the 
exhibition, reproducing as 
it does so prettily the 
conditions and surroundings 
in which our ordinary Tudor 
and Elizabethan ancestors 
lived. 

The Zudor House, built in 
1563, in good Queen Bess’s 
early years, has been carried 
into the grounds of the 
Exhibition and set up in a 
little Elizabethan garden, a 
fascinating object, that will 
greatly increase the old Eng- 
iish love of a beautiful home. 
This is such a house as our 
ordinary well-to-do ancestors 
lived in when Shakespeare 
wrote in London town. It 
is a homely, delightful place, 
that gives a much better idea 
of the Englishman’s life of 
those old days than the 
palatial residences so dearly 
loved of writers upon old 
furniture, which had as much 
to do with the Englishman’s 
life as Buckingham Palace or 
Hampton Court or Penshurst 
to-day. The interiors are 
wainscotted with panelling 
brought from three or four 
old English houses, and are 
in themselves alone a rare 
lesson. Here, too, are mostly 
genuine old pieces, two very 
handsome cane-backed tall dining-room chairs of 
James the Second’s hurried reign, when chairs with 
backs were first used at meat. Here the very fine 
day-bed, of about 1665, seems in place, though it, 
like the James the Second dining-room chair, is 
somewhat late in date for its surroundings. Here are 
three or four remarkably good marquetried pieces of 
Charles the Second’s and James the Second’s and 
William and Mary’s days. But it is to the excellent 
display of Tudor and Jacobean oak pieces, ranging 
from a superb oak drawing-table, with great bulbous 
legs, to Jacobean oak joined stools, that the charming 
Tudor House owes its chief fascination. 


Mr. Cockshut lends 
several cases of Chel- 
sea and Worcester 
china, which are of 
high value. 

Collectors and stu- 
dents of English china 
will find Mr. Dyson 
Perrins’s group of old 
Worcester. This 
famous ware, created 
Dye the skill of’ a 
Fellow of Merton, Dr. 
John Wall, who dis- 
eovered in 1750 a 
porcelain difficult to 
surpass either for per- 
fection of “union of 
body,” or for “ 
or for “ translucency,” 
and coming to the 
pretty business with 
rare artistic taste, he 
deserves all the credit 
for his invention, 
whether he owed as 
much to the unfortu- 
nate Thomas Frye of 
the Bow factory or not. 
diere may be seen 
the early tendency to 
imitate the Eastern 
porcelains in design 
as well as porce- 
zim (before. the 
Worcester crafts- 
men had become 
confident enough 
to originate on 
their own account 
—a tendency more 
natural than the 
critical are inclined 
to allow, and not 
wholly to be ac- 
counted for on the 
grounds that Dr. 
Wall’s first desig- 
ners were inex- 
perienced. After 
all, English china 
was in its begin- 
nings nearly always 
a sort of attempt at 


” 
glaze, 
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SATINWOOD CABINET 


CARVED 


EXHIBITED BY LADY WERNHER 


MAHOGANY SHAPED CHIPPENDALE TABLE 
EXHIBITED BY SIDNEY MARTIN, ESQ., F.R.S. 
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forgery. Wall himself 
was a painter of no 
The 
young collector will 
see pieces that will 
help to rid him of the 
baffling problem raised 
by Dr. Wall’s mistake 
in not starting with a 
Worcester mark—a 
problem further be- 
fogged by the fact 
that the mark was put 
on the ware before it 
was glazed; and the 
decoration being 
generally put on after 
glazing, a copy of the 
Japanese style is 
found with the Meis- 
sen swords for mark, 
and the like. Mir 
Dyson Perrins’s early 
Worcester is particu- 
larly interesting as a 
record of the experi- 
ments that led through 
bafflings and successes 
to the much sought 
after pieces with birds 
and Watteau figures 
on a blue ground. 
Of red lacquer, 
considering the 
vogue that has set 
in for it, there are 
very few examples, 
the, Duchess of 
Beaufort lending a 
red lac chair—a 
Gothic oak cre- 
dence, by the way, 
being a contri- 
bution from the 
same collection. 
There is likewise a 
very small display 
of “ancient lights,” 
Mrs. HE. Neville 
Jackson sending a 
twelve-light solid 
brass old English 
chandelier. Of out- 
of-the-way pieces, 


mean order. 


OCTAGONAL ENGLISH WORK-TABLE 


EXHIBITED BY CHAS. DAVIS, ESQ. 


English furniture, is an in- 
teresting study of what may be 
done to beautify this usually 
hideous modern instrument by 
applying ancient forms to its 
ornamentation. Mr. Romaine- 
Walker’s satin wood cabinet 
about exhausts the list of a 
loan collection that is likely 
to be remembered for many a 
long day. It is something of 
a pity that a complete set of 
chairs from the date of Charles 
the Second’s Restoration to 
Empire Sheraton could not 
have been shown in their 
right sequence as the crowning 
part of the display ; nothing 
would so well have illustrated 
the superb craftsmanship of 
the English furniture-makers 
of the past. 

As regards china, there are 
several loan collections that 
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Mr. Sydney 
Greville contri- 
butes a tripod 
table ; the tea- 
table with the 
stand com- 
posed of three 
dolphins is a 
very rare ex- 
ample of these 
pretty furnish- 
thents, and a 
curiosity in “its 
way, being, 
however, some- 
what heavy in 
general effect. 
Lord Tweed- 
mouth’s hand- 
some piano by 
Erard, made 
by Wright and 
Mansfield, 
though scarcely 
coming under 
the head of old 
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are well worth 
dwelling upon. 
Lustre ware, 
which has had 
such a vogue of 
late years, is 
represented by 
thirty-six very 
extensive 
pieces, lent by 
Mr: William 
Wand seine 
Trapnell exhi- 
bits a consider- 
able number of 
specimens of 
Bristol china; 
there is a set of 
Chelsea of an 
elaborate kind. 
Of glasses Mr. 
Kirkby Mason 
has the most 
important dis- 


play, consisting 
of picked pieces 


ADAM CHAIR EXHIBITED BY LORD DARNLEY 


SATINWOOD FLOWER STAND, EXHIBITED 
BY W. H. ROMAINE-WALKER, ESQ. 


used by our forefathers in 
the sixteen-hundreds and 
seventeen-hundreds, chiefly 
drinking glasses, and largely 
of the shape so widely known 
as “flat glasses”—in all 
some hundred and twenty-five 
examples. 

Mr..Cockshut enlarges the 
scope of the china exhibit 
with a considerable group of 
valuable Chelsea and Wor- 
cester ware that are of the 
elaborate type. But some of 
the beautiful old factories, 
such as Lowestoft, are lack- 
ing, which seems a pity. 
Indeed the china has not 
brought out that enthusiasm 
that we associate with china 
maniacs, probably from the 
breakable nature of these 
precious things. Altogether 
this is one of the best 
artistic shows in London this 
summer. 
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Part II. 


IN commencing the article on Bayham 
Abbey in the June issue, I touched briefly on the 
old Preemonstratensian Priory—the ruins of which 
still exist in great beauty; and I also traced the 
Pratt family back to Elizabethan times, mentioning 
certain members whose names must ever remain 
famous. So briefly, however, did I allude to one 
distinguished ancestor of Lord Camden, and so great 
were his services to the State, that I must be pardoned 
if for a moment I again refer to Sir Charles Pratt, 
created first Lord Camden. 

This illustrious man shone both in the Senate 
and on the Bench in the respective capacities of 
Lord Chief Justice and Lord High Chancellor. 
Mr. St. John Colbran, to whose work I referred in 


Written and Illustrated by Leonard Willoughby 


the first part of this article, speaks of Sir Charles 
as having earned his great celebrity by his honest 
and intrepid conduct in the well-known transactions 
connected with the arrest of Wilkes on the charge 
of libel in the publication of the scurrilous and 
seditious Worth Briton, No. 45. When the famous 
Demagogue was brought from the Tower before the 
Chief Justice on a habeas corpus on the 3rd May, 
1763, Baron Pratt declared that the general warrant 
of Lord Halifax, the Secretary of State, under which 
Wilkes was arrested, was illegal, that the Secretary 
of State could not exercise arbitrary power over the 
King’s subjects, and that his privilege as a member 
of Parliament protected Wilkes from imprisonment 


for a misdemeanour. The people and the City of 


PART OF CANARY YELLOW OLD SEVRES SERVICE 


London hailed the decision of the Court of Common 
Pleas with rapture, and Sir Charles Pratt became a 
popular idol. The Court of Common Council passed 
the following resolution: “That as the independency 
and uprightness of Judges is essential to the impartial 
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administration of Justice, and one of the best 
securities to the rights and liberties of the subject, 
this Court, in manifestation of the just sense of the 
firmness and integrity of the Right Honourable Sir 
Charles Pratt, Lord Chief Justice of H.M. Court of 
Common Pleas, doth direct that the freedom of this 
City be presented to his Lordship, and that he be 
desired to sit for his picture to be placed in the 


Guildhall, in gratitude for his honest and deliberate 
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enable Lord Camden 
Chancellor. 
the Duke of Grafton :— 


decision upon the validity of a warrant which had 
been frequently produced to, but, so far as appears 
to this Court, never debated in, the Court of Queen's 
Bench: by which he hath eminently distinguished 


his duty to the King, his justice to the subject, and 


his knowledge of the 
law.” Lord Camden’s 
portrait was accord- 
ingly added to the 
Guildhall collection of 
great judges with the 
following inscription: 
“Hance iconem Caroli 
Pratt Eq, Summit 
Judicis C Byvin 
honerem tauti virl 
Anglice libertatis lege 
assertoris fide S.P.Q.L. 
in curlad municipate 
poni jusserunt nono 
Kall SMarn acer 704! 
Gulielmo Bridgen Arm 
Pra. Urb.” Mr. Cal- 
bran continues: “In 
770 Lord Camden’s 
honesty and independ- 
ence again brought 
him into conflict — he 
was then the worthy 
occupant of the wool- 
sack—with the Ministry 
and Court Party, and 
he was peremptorily 
ordered to resign the 
Seals.” This was an 
autocratic act of ob- 
stinate King George ITI. 
His successor, Charles 
Yorke, died suddenly 
after holding his high 
office for three days. 
The epigram writers 
of the time suggested 
that Providence had 
specially interposed to 
to be re-appointed Lord High 


Jeremiah Markland thus apostrophises 


“How strangely Providence its ways conceals ! 
From Pratt it takes, Yorke it takes from, the Seals. 
Restore them not to Pratt, lest men should say 
’Thou’st done one useful thing in this thy day.” 


Lord Camden never again held the Seals, though 
he accepted the high office of President of the 


Bayham A bbey 


Council. He was an accomplished musician, and 
intimate with Garrick, who was very proud of the 
honour of having had the company of “the little 
lawyer,” as the great player styled him to Boswell at 
his breakfast table ; but the Earl gave some umbrage 
to Goldsmith for not treating him with due distinction, 
and he was not altogether obsequious enough to 
Johnson to earn “the great Dictionary maker’s” 
approbation. He was distinguished among other 
virtues for the possession of a good cook and a 
capital cellar of wine 
a visit at the 

house of Lord 

Dacre, in Essex. 


A story is told of him during 


Accompanying 
a gentleman, 
notorious for his 
absence of mind, 
in a walk which 
brought them near 
the parish stocks, 
the Chief Justice, 
desirous to know 
the nature of the 
punishment, re- 
quested his friend 
to impound him. 
But the absent- 
minded friend 
sauntered on and 
forgot the 
trious captive. 
Lord Camden 
tried to 
release himself, 
and on asking a 
countryman, who 
was passing, to 
liberate him, he was only laughed at by the peasant, 
who replied, “‘ Ha, thou wasn’t set there for nothing, 
T’se warrant.” Deliverance at length arrived from 
Lord Dacre’s household. Some time afterwards, 
on the trial of an action for false imprisonment 
against a magistrate by some hapless wight, who 
had been set in the stocks, on the counsel for the 
defendant treating the charge with ridicule and 
declaring it was no punishment at all, his Lordship 
leaned over and whispered, “ Brother, were you ever 
in the stocks?” The counsel indignantly exclaimed, 
‘Never, my lord!” ‘Then I have been,” said the 
Lord Chief Justice, “and I can assure you it 1s 
not the trifle you represent it.” This great lawyer 
died in 1779, and was the great-great-grandfather of 
the present holder of the title. 


illus- 


in vain 
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Turning from the ancient, 1 must now come to 
the modern story, and endeavour to give a slight 
impression 
to-day. 
ing one word regarding the beauties of the surround- 


of Bayham and its contents as it is 
But I cannot commence this without say- 
ings of the house. It stands on the very extreme 
boundaries of the counties of Kent and Sussex, 
between the old-world villages of Frant and Lamber- 
hurst. The small stream which flows through the 
park at the foot of the hill on which the present 


house stands divides the two counties. Though 


ORDERS OF THE GARTER WORN BY FIRST AND SECOND MARQUESSES CAMDEN 


Lord Camden’s house bears the venerable name of 
“‘ Abbey,” it is quite a modern house, built some 
thirty years ago by his father. It stands on high 
ground, 300 feet above sea level, and faces south, with 
perfectly charming views over the valley below, with 
the small stream widening here and there into lakes 
and pools. These are fringed in places with woods 
sweeping away in all directions, as far as the eye can 
reach. To the south-west of the house, in this 
valley, a peep of the ruins of the old Abbey stand- 
ing on the brink of a large pool is caught. A few 
old arches, now carefully preserved, are all that is 
left of what was once one of the most beautiful of 
our Abbeys. The approach from Frant, some 23 
miles distant, is perhaps one of the most charming 


that can be imagined. On the north side of a valley 
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CARVED OAK SIDEBOARD, ON WHICH IS THE GERMAN EMPEROR’S CUP AND TWO OF THE SILVER-GILT 
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the drive winds, bordered by masses of rhododen- 
drons, interspersed by broom and gorse. Through 
wood and spinney, across stream or skirting by the 
lake, almost wild, yet beautifully tended, it is an 
approach which few houses can vie with. The house 
itself resembles anything but an Abbey, and was 
doubtless designed for a roomy and very comfortable 
country gentleman’s seat. It is built of stone— 
”"—and is a long, straight building 
with a wing, in which are contained the kitchens and 
offices. The stone is bluish grey in colour, rough 
dressed, and gives a very substantial appearance to 
the house. Gables and tall chimneys are much in 
evidence, and seen from beyond the lake on the 
south side, standing in grounds, its terraces one 
blaze of colour, it is distinctly a picturesque-looking 
building. The principal rooms overlook the valley 
previously alluded to, and contain the objects of art 
and interest illustrated and described. The hall is 
divided practically into two halls by pillars, one 
being the entrance, and the other the staircase hall 
on the right of it. 
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Facing is a corridor running the 


to 


entire length of the house ; this, again, is divided by 
a series of very effective Doric columns, forming a 
sort of arcade. The first object noticeable on entering 
is an old oak hall table, which bears the mark 


M 
s&s) 30 

It is very massive and long, and was found in an 
old farmhouse on the estate. It is not known to 
whom the letters refer. Above this hangs a trophy 
of Eastern knives, daggers, and swords collected by 
Lord Camden. Here also are some old yeomanry 
regimental colours, and a fine specimen of bison’s 
head shot by Lord Camden in Ceylon, 1896. 
These, together with naval swords and cutlasses on 
the walls, and some old inlaid Dutch chests and 
Chippendale chairs, a fine organ, and a small brass 
cannon, are the chief objects of interest in the en- 
trance hall. The square staircase hall, around which 
a very handsome balustraded ‘staircase winds, is well 
lighted and spacious. It contains several fine 
pictures, of Elizabeth Jeffreys, Baroness Camden, 
1779 ; George Charles, 2nd Marquess Camden, by 
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Wildman; and John 
Jeffreys, 1st Mar- 
quess, 1759-1840, 
by Hoppner, 1806. 
This is a very large 
picture, depicting 
the Marquess in his 
robes as Knight of 
the Garter. Sur- 
rounding this 
effectively hung 
work are portraits 
of Harriet Murray, 
Marchioness Cam- 
den, 1854, wife of 
George Charles, 
2nd Marquess, by 
Wildman. This 
lady was the daugh- 
ter of the Bishop 
of Rochester. 
There is also a por- 
trait of the Bishop 
of Rochester by 
Falkner, and one 
of the Rt. Hon. W. 
Pitt, M.P., 1759-1806 (by Hoppner), who was the 
friend and colleague of the Lord Chancellor Pratt, 
the first Earl. These, together with a portrait of 
William Carey, Bishop of St. Asaph, are the chief 
pictures of interest here. 

In the corridor at the foot of the stairs, from 
which all the reception rooms open, is a consider- 
able amount of very valuable china, and several fine 
cabinets. One by the bottom step of the stairs is 
of Oriental lacquer, with folding doors enclosing 
drawers. Close to this, and facing the stairs, is a 
large cabinet, carved in black oak, containing a quantity 
of Crown Derby china, green, with the rose pattern. 
This beautiful and valuable service is in splendid 
condition. A Queen Anne cabinet further on also 
contains much china, much of it profusely gilt ; while 
yet another carved oak cabinet is filled with Sevres, 
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white and _ yellow, 
with birds painted 
in centre and on 
sides. On some 
handsome console 
tables stand tall 
mirrors, while busts 
on stone pedestals 
and some large 
Oriental vases help 
to make this corri- 
dor very attractive. 
One portrait out- 
side wthe lrbrany 
door is of the 
Duchess of Marl- 
borough, the grand- 
mother of Lord 
Camden ; this pic- 
ture, however, is a 
good copy of the 
one at Blenheim. 
Turning to the right, 
down the corridor, 
a door on the right 
leads to the library. 
This delightful room faces west and north, and is 
a large and comfortable apartment, having a bay at 
the west end. Around the walls are many volumes 
in walnut cases carved with a fruit design. 

There is nothing of special interest to mention 
regarding works of art in this room. Facing the 
library door is the door to the drawing-room, the 
first of the bright, sunny rooms which face south. 
It is almost white as regards the treatment of the 
he 
ceiling is handsomely moulded, and the furniture 
generally is of the modern, comfortable order, rather 
than of the elegant and showy Louis XV. or XVI. 
style, which, if beautiful and artistic to look upon, is 
scarcely the ideal of rest or comfort. There are several 
objects of interest in this room, the chief of these 
being contained within a glass-topped table. They 


walls, having only ribbon bordering in green. 
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The 


WAITER MADE FROM GOLD BOXES CONTAINING FREEDOM 
PRESENTED TO EARL CAMDEN 


consist of the Orders of the Garter, which belonged 
to the 1st and 2nd Marquesses ; gold snuff boxes, and 
boxes which contained the freedom of cities, pre- 
sented to the Lord Chancellor. One of these is 
made of heart of oak and gold. The pictures are 
water-colours, some of which are of Bayham Abbey. 
Some interesting old globe-shaped celadon with 
Louis XV. ormolu mounts incense pots are 
of value, as are also several large Oriental 
vases, some of which hold great palms. The 
gilt wall brackets, in Adam style, fitted for 
electric lights, are extremely graceful and 
effective. Of the furniture, a small table, 
with dean-shape top, ormolu decoration and 
Sevres plaques, is fascinating. 

The sa/on, which opens from the drawing- 
room and divides it from the dining-room, 
measures some 66 ft. in length by 27 ft. in 
width. It is entered by three sets of double 
doors, painted white and gold, as is also the 
moulded ceiling. In the centre of the south 
side is an oriel window containing a statue, 
surrounded by masses of palms and flowers. 
The walls are hung in crimson silk, while the 
dado is white. This fine apartment possesses 
a splendid floor, and is used chiefly for balls, 
and is thus kept with very little furniture in 
it. Around the walls are gilt console tables 
with marble tops, on which is a consider- 
able quantity of Sévres and Oriental china. 
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Several very massive gilt-framed Chippendale 
chairs, covered in silk brocade; two very 
plain chairs, used by Lord and Lady Camden 
at the coronation at Westminster; and a 
grand piano, are all the furniture kept here. 
The feature, however, is the pictures, which 
are seen to great advantage. The best of 
these is one by Reynolds, of Frances Moles- 
worth, Bayham, Marchioness 
Camden, who‘ died in 1829. This lady was 
wife of John Jeffreys Pratt, 1st Marquess 
Camden, and was daughter of William Moles- 
worth, of Wembury, Devon; she was 1st 
cousin of Lavinia Countess Spencer, whose 
portrait by Reynolds is at Althorp. It was 
first as Mrs. Pratt, and then as Lady Bayham, 
that this lady sat to Sir Joshua in 1786, when 
in May of that year her husband became 
Viscount Bayham ; he was created Marquess 


Viscountess 


in 1812. 
Other pictures here are of George Charles 
Pratt, 2nd Marquess, by Lawrence ; Colonel 
Barri, by Reynolds; John Charles, 3rd 
Marquess, 1840-1872, by Hon. John 
Graves; Charles William Stewart, 3rd Marquess of 
Londonderry, 1854, by Lawrence; Earl of Euston, 
by Romney—George Henry Fitzroy, Earl of Euston, 
afterwards 4th Duke of Grafton, K.G., 1760-1844— 
this picture was painted by Romney for Marquess 
Camden, who was co-member with Pitt for the 
University of Cambridge, 1784—Zit was sent to 


This picture is valued at £20,000. 
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Ireland to the Marquess, who was Viceroy there; 
it is particularly mentioned in the life of Romney 
by his son; Lady Clementine Augusta Churchill, 
Marchioness Camden, by Hon. Henry Graves; John 
Jeffreys Pratt, 1st Marquess, K.G., 1759-1840, by 
Gainsborough ; Lord Chancellor Camden, 1st Earl, 
1714-1794, by N. Dance; ° John Jeffreys Pratt, 
1st Marquess, by Wildman; Lady Caroline Anne 
Stewart, 1794-1827, by Lawrence; Hons. Sarah, 
John and Jane Pratt, 1767, by Dance; Alexander 
Stewart, of Ardes Dougal, by E. W. Eddis; 
George Charles, 2nd Marquess, K.G., by Eddis; 
and a picture of 
Kneller. 


a youth in a blue coat, by 
These pictures are lighted at night by 
electric light, behind semi-circular metal screens, 
It will be readily 
understood that they form a most valuable collec- 
tion, of which several illustrations were given in the 
June issue of THE CONNOISSEUR. 

The dining-room, which corresponds in size with 


in the most successful manner. 


the drawing-room, 
27 ft. in width. 
by a large bay. 
The pictures here, also, are of great interest, and 
are chiefly of Lord Camden’s distinguished ancestors. 
The most conspicuous is that of Lord Chancellor 
Camden, by Reynolds. This is a magnificent work, 
full length, depicting the Lord Chancellor seated 
in his robes. The upper part of the figure is en- 
graved by Meyer, in Cadell’s Contemporary Portraits, 


measures 45 ft. in length by 
It is lighted on the south side 
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LOUIS XVI. TABLE WITH SEVRES PLAQUES 


Another picture of Sir John Pratt, Lord Chief 
Justice of England, by Thomas Murray, 
depicts the judge in a scarlet robe, wearing 
a long wig, and holding a glove in his nght 
hand. A curious portrait here, by Marc 
Gheerardts, is of William Camden, the 
Antiquary and Historian, 1551-1623. ‘This 
picture was exhibited in the loan collection 
of portraits at South Kensington, 1866. 
Other pictures here are of George John, 

. and Earl Spencer, K.G., by T. Phillips ; 

i Rt. Hon. W. Pitt, by Romney; Augustus 
Henry Fitzroy, 3rd Duke of Grafton, K.G., 
by Hoppner; Arthur Wellesley, Duke of 
Wellington, K.G., by Lawrence ; Lord Ash- 
burnham, by Hoppner ; Charles Pratt, rst 
Earl Camden, by Reynolds; John Pratt, of 
the Wilderness, by T. Murray ; William Pitt, 
ist Earl of Chatham; Lady Frances Anne 
Pratt, by Sir W. Beechey, P.A., and a small 

In connection with 


I81t. 


painting by Teniers. 
the dining-room, mention must be made of 
the plate, of which there is a considerable 
quantity, much of it being of great interest. 
Of the modern pieces, the German Emperor's 
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GOLD CUP GIVEN BY GEORGE III. 


Cup stands 2 ft. 6 in. high, and is of silver, and bears 
the portrait of the Emperor in enamel. It was won 
by Lord Camden’s yacht, the “ Fiona,” in 1903, in 
the race to Heligoland. Of the waiters, in gold and 
silver, a round gold dish has an inscription: “ This 
ornamental waiter was made for the allowance for 
plate which was impressed to the Earl Camden, as 
one of His Majesty’s Principal Secretaries of State 
in 1804-5.” Another gold waiter is inscribed: ‘“ This 
waiter was formed out of gold boxes presented to His 
Excellency John Jeffreys, Earl Camden, when Lord 
Lieutenant of Ireland, by the Corporation of Kilkenny, 
Trinity College, Galway, Waterford.” There are also 
the coats of arms of the foregoing places engraved. 
On a similar waiter made from gold boxes are the 
arms of Cork, Limerick, Youghal, Londonderry, and 
Castlebar. They are both solid gold. A gold 
christening cup, presented by “His Most Sacred 
Majesty King George III. to his godson George 
Charles Viscount Bayham, 6th June, 1799,” is very 
handsome, and naturally greatly valued. The oak 
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TO HIS GODSON, VISCOUNT BAYHAM 


sideboard in the dining-room is exceptionally finely 
carved with elaborate detail all over. The boudoir 
and Lord Camden’s room are both very charming 
rooms, artistically decorated, and full of interesting 
objects of a private character. There is, however, 
a fine Louis XV. writing table, and also several 
smaller tables of value, and a large water-colour 
painting of Bayham in Lady Camden’s room. Lord 
Camden’s room is kept in red, which tone shows up 
well the china on the walls, above and between which 
are stags’ antlers. Cabinets of china, an old grand- 
father clock, a Japanese screen, Chippendale tables, 
and a good deal of bric-a-brac all tend to make this 
a delightful apartment, with its quaint archway, 
underneath which is the entrance door. A most 
interesting relic of the Old Abbey is kept here in 
the shape of some old tile paving, which was dis- 
covered when Lord Camden was restoring the Abbey. 
These and some pieces of the coloured glass from 
the once beautiful abbey windows are of much in- 
terest. Bayham, with its collection, speaks eloquently 
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of those great men who made the name of Pratt 
famous. It has probably occurred to most people 
that the fame, and even the present greatness, of 
many families is due entirely to the brilliancy of 
intellect of one solitary member. By this I mean 
that families who otherwise might have been quiet, 
retiring, and generally unknown county people, who 
for generation after generation have lived and moved 
in the same sphere, are suddenly raised to world-wide 
prominence, simply owing to the ability of the one 
member who is able to distinguish himself, and thus 
raises his family to rank and fame for ever. But one 
realises in this respect how seldom the mantle of 
ability descends upon the shoulders of the sons or 
grandsons of these great men; rather is it too often 
the reverse. But the case of the Pratt family is 
unique, for here we find a scion of an old county 
family—which had suffered great pecuniary losses 
during the reign of Elizabeth—working his way up, 
step by step, to the position of Lord Chief Justice 
of England in 1714. He married twice, and by his 


second wife, his third son Charles rose, by his own 
efforts, to the highest offices in the State, was Lord 
Chancellor, and created Baron Camden, Viscount 
Bayham, and Earl Camden, and thus ennobled his 
family. Again, we find the son of this Lord 
Chancellor also filling high offices of State : Viceroy 
of Ireland, Recorder of Bath, and Chancellor of the 


‘University of Cambridge, and President of the Council. 


Ultimately he was created Earl of Brecknock and 
Marquess Camden, and a Knight of the Garter for 
his great services. This record of three men—father, 
son, and grandson—is, I think, unique, and a start- 
ling exception to the rule regarding sons not inherit- 
ing their father’s abilities. The collection at Bayham 
has naturally much to do with these three great men. 
The present Marquess, who, like his great ancestor, 
the first Marquess, is Lord-Lieutenant of the County 
of Kent, takes a deep interest in his ancestral posses- 
sions as being the relics of those fore-elders who have 
made the name he bears imperishably famous in the 
nation’s history of her greatest men. 
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The “Shakespeare Marriage Picture” 


By M. H. Spielmann, F.S.A. 


Ir was not without considerable difficulty 
that I traced this picture, of the story of which I 
already had a full record. During my search for the 
“Ashbourne portrait” of Shakespeare, Mr. Edward H. 
Holder, a skilful landscape-painter and picture-restorer 
of honourable fame, wrote to inform me that he knew 
where to find the ‘‘ Marriage picture,” which he well 
remembered seeing his 
father restore thirty- 
four years before, and 
of which he affirmed 
the paint and varnish 
were as old, hard, and 
dirty and the touch of 
it delicate and crisp, as 
they were asserted to 
be. After Mr. Malam’s 
death the family had 
requested the help of 
Mr. Holder in dispos- 
ing of it, and through 
his intermediary it was 
acquired for £30 by 
the Rev. W. A. Shake- 
spear, curate of St. 
Benet’s and All Saints’, 
Kentish Town, living 
at 59, Albany Street, 
Regent’s Park, incor- 
rectly believed to have 
claimed descent from 
the poet. Mr. Shake- 
spear died about the 
year 1898, and there 
for a time the clue was 
lost ; but Mr. Holder 
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proceeded with his inquiries and fortunately discovered 
the picture at last in the possession of Mrs. A. B. 
Shakespear, widow of Lieut.-Colonel Arthur Bucknall 
Shakespear, who, while he was employed in Egypt, 
bought the picture from his reverend uncle for the sum 
of £50. 
rare and wholly delightful minority of collectors and 


Mrs. Shakespear is one of that comparatively 


owners who take no 
inordinate view of the 
excellence and value of 
pictures simply. because 
and 
At, OmMes 


they own them; 
she wrote 
graciously consenting 
to submit the picture to 
what tests I liked, add- 
ing, in reference to the 
old controversy, “it was 
then agreed and was 
since confirmed by ex- 
perts who have seen 
the picture that though 
it was undoubtedly an 
old painting, the faces 
had been so much 
touched up at-a later 
date that its value as a 
genuine portrait of the 
poet and Anne Hatha- 
way is nil.” To prove 
the picture’s genuine- 
ness Mr. Edward 
Holder was burning 
to remove his father’s 
work, for “if the picture 
could be established it 


The “ Shakespeare Marriage Picture” 


would enormously increase its value, and whatever 
we do we could not lessen it.” Stipulating that 
the work should be done in my presence, Mrs. 
Shakespear agreed to the course proposed, “as it 
would be most interesting to know what’s behind 
the veil; but it appears to me that Mr. Holder 
would have to remove so much work (either his 
father’s or another’s) that there would not be much 
picture left.” 

A close inspection convinced me that although 
genuine up to a point—that is to say, that the 
figures at the back were not additions, although the 
heads of the persons purporting to be Shakespeare 
and Anne had certainly been put in—the picture was 
not an ingenuous one. The white label on the wall 
looked honest, but the inscription, incomplete and 
damaged (perhaps purposely damaged) though it was, 
savoured, like its wording, of modernity. Moreover, 
there is an inscription including “dothe appere ” in 
another Shakespeare fabrication attributable to Zincke. 
But who could accept the fair-haired, bald-headed, 
bearded man for a youth of seventeen? To this 
Mr. Holder replied that it was quite likely that his 
father, in cleaning off the hard varnish from the 
extremely thin painting of these remote figures, had 
had the misfortune to damage “ Shakespeare’s” head, 
and in “restoring” and repairing it he had painted in 
a head too old, based upon the bust or upon a print. 
This, in truth, proved to be the case, for when he 
began to use his spirit upon the part in point the 
baldness disappeared, and upon the damaged head 
the remains of a good scalpful of hair came into 
view ; but whether the wreck of the newly-disclosed 
physiognomy was originally meant for Shakespeare 
there was no means of determining. 

The inscription resisted the spirit solvent for a 
time, and then began to give way, just as might be 
expected from paint seventy years old or so; but 
the label was immovable. That was very puzzling, 
for there was no reason why the label should stand 
longer than the writing ; and if the writing was false, 
what could have been the purpose of a blank label? 
The solution soon offered itself. At my request 
Mr. Holder began to work upon the wall next to 
the label—the wall which more than aught else 
should have been immovable—and it very soon 
began to give way, proving that what looked like a 
label was really a part of the original white wall as 
it used to be, while the rest of the background had 
been “faked” in. With this vanished all faith there 
might have been in the dona fides of the picture ; and 
yet the interest of it, as a thing which had in its time 
excited so much controversy and raised such a 
ferment, and had been so ably championed, still 
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remains, though in a modified and altered form, for 
the lover of Shakespeareana. 

From the first doubts had been expressed as to 
the genuineness of the inscription: so far as the 
sentiment and form were concerned, it smelt rankly, 
as I have said, of Zincke’s quaint and impudent 
imitations, burlesques of Elizabethan and Jacobean 
verse, and the use of the word “lymninge”—which 
was very properly challenged, as being applicable only 
to water-colour painting, and not to painting in oil. 
As this is a point of real interest, and of life and 
death importance to the character of the inscription, 
we may look into it more closely. 

It was sought to establish the fact—indeed it was 
obviously a prime necessity—that the word was used 
in connection with oil-painting, essentially to portrait- 
painting. Citation was, therefore, made of Vertue’s 
description of Charles I.’s collection of Lymnings 
or portraits (vol. 11,1757) of the Universal Magazine 
(1748), in which, under the heading of the “ Art 
of Limning,” there is an engraving, wherein is 
represented an artist painting the portrait of a king 
in a studio hung round with portraits. But the fact 
is, in all eighteenth century works the original and the 
seventeenth century meaning of the word had become 
corrupted, and had been widened in its significance. 
Quotation ‘was even made of the four opening lines 
of the forty-ninth stanza of ‘‘ Venus and Adonis” — 

“Took when a painter would surpass the life, 

In limning out a well-proportioned steed, 

His art, with nature’s workmanship at strife, 

As if the dead the living should exceed ”’— 
indifferent to the manifest fact that there is here no 
hint whatever of oil-painting. 

Remarking that Vertue’s description as adduced 
by the apologists did actually refer to Isaac Oliver’s 
miniatures painted wholly in water-colours, and in 
no wise in oils, I would point out one final and 
irresistible testimony from a rare little book (un- 
known to Lowndes) that lies before me, Zhe Hxcellency 
of the Pen and Pencil, printed in 1668. 

Herein no fewer than twenty-five pages are devoted 
to the art “Of Limning in Water-Colours” (followed 
by “Of Painting in Oyl”), in which the fullest and 
most minute directions are given ‘of necessaries 
belonging to limning,” of the materials of all kinds 
and methods of procedure so exhaustive that no 
doubt can possibly be entertained of the character 
of the art, whether of limning or of ‘‘ miniture,” with 
which it is sometimes employed as a controvertible 
term. Still earlier than this work is the manuscript 
direction-book for illuminators and limners entitled, 
Mappae Clavicula, which was at one time in the 
possession of Sir Thomas Phillips. 
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It is obvious, therefore, that the word “lymninge” 
is entirely misapplied in the inscription, which thus 
hopelessly exposes itself, the frequent fate of even so 
skilful and experienced a forger as Zincke was. That, 
perhaps, is natural enough. But what strikes us 
most is the extraordinary coincidence that should 
have brought into the hands of the younger Holdera 
picture which had almost certainly been doctored 
more than half a century before by his father’s 
associate, and then finally been exposed, forty years 
later, by his son—a rather pathetic instance of the 
irony of fate. 

Of this picture, H. W. Holder admitted that he 
had made a copy, which he used to illustrate a 
lecture delivered by him in Scarborough, before the 
Bar Church Mutual Improvement Society, on the 
5th of April, 1876, when he made an able, but 
unsuccessful, defence of it. That picture must be in 
existence, but, as it was produced in some haste, 
there is little likelihood that, should it ever turn up, 
it could be mistaken for the original. 

The size of the picture is 224 in. by 17% in., and 
is rimmed by a narrow painted border. The brown 
and white bearded man wears a brown habit, trimmed 
round the neck with fur and at the waist with velvet, 
and his brown stockings are tied at the knee with 
garters, outside breeches of a like colour. The 
woman is in a white cap, a short dark jacket tied 
round with a light girdle or apron string, and a dark 
green dress. The strange table, which looks little 
more than two feet high, is covered with a rich green 
cloth, bordered with amber fringe. On the cabinet, 
according to Mr. Malam’s description, is a lion sejant 
supporting a shield, and a reclining man, “like the 
‘Dying Gladiator,’” but in reality a woman. Above 
the door is a picture said to represent (on no par- 
ticular grounds that I can discover) Zhe Conversion 
of St. Paul, and within the recess, where the hand- 
fasting is taking place, are the wedding-group, grimly 
clad in black—presumably out of delicate compliment 
to old Hathaway, who, after the marriage portion was 
weighed out, was so soon to depart this life. It is only 
fair to add that, according to Mr. Malam’s ‘suggestion, 
this is, perhaps, a “‘story-picture,” a picture in which 
were represented two successive scenes from the same 
story on a single canvas—an event depicted in front, 
and its sequel in the background. But, so far as I 
am aware, such a treatment of a purely domestic con- 
temporary subject was never so depicted—the nearest 
approach to it being, perhaps, the life-history of Sir 
Frederick Unton, in the National Portrait Gallery ; 
but how different it is in conception and intention ! 

There is, of course, something very attractive and 
alluring in the idea of Shakespeare’s and Anne 
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Hathaway’s names being cleared from reproach by 
the circumstance of a “ hand-fasting ”—an allegation 
to which Dr. Sidney Lee and most others besides give 
little credence, as there is no tittle of actual evidence 
to support it. But this did not prevent that scholarly 
Shakespearean editor, Charles Knight, from accepting 
it. This informal, yet morally binding, contract, or 
solemn promise to fulfil the engagement, had survived 
the Reformation, and was common in Shakespeare’s 
day, and in some places for a long period after. In 
Terence in English (which was published in 1641 as 
a quarto, at the price of two shillings and sixpence), we 
read :—“ At length, through his great importunity he 
brought it to passe. So the old man hand-fasted his 
next neighbour’s daughter to him.” Similarly in Sir 
Thomas Wilson’s Art of Retorigue* (p. 144) of a 
century before, “ A gentleman, being hand-fasted to 
a gentlewoman” (thus showing that this form of 
espousals was not confined to the humbler classes), 
“‘and sure to her, as he thought, afterwards lost her, 
being made faster to another man.” Douce, in his 
Lllustrations of Shakespeare and of Ancient Manners 
(vol. 1.) describes this ancient ceremony descended 
from the Saxon “handfaesten,” as consisting of “ the 
interchangement of rings—the kiss—the joining of 
hands; to which is to be added the testimony of 
witnesses.” Douce’s order is incorrect ; it should be 
the interchangement of declarations (not always of 
rings—sometimes the halves of a broken coin), the 
joining of hands, the loosening of hands, and then 
the kiss ; finally, the testimony of witnesses. That 
this ceremony often consisted of such a promise and 
embrace on both sides, usually followed by repetition 
of the declaration indoors in presence of the parents 
or friends, is shown in the records of actions at law, 
through the sworn testimonies of witnesses, printed 
in Mr. Gray’s able work on The Marriage of Shakes- 
peare.+ These actions were instituted to force one 
party or the other to carry out the promise which was 
in danger of evasion—which evasion was punishable 
by the Church, the Ecclesiastical Court—in case of 
contumacy, by excommunication. It is certain that 
the parties to the hand-fasting—the verda de futuro— 
frequently cohabited before the formal marriage ; and, 
even if the legitimacy of the offspring were in doubt 
under the Civil Law, there was no such doubt in 
respect to Canon Law, which was so benevolent as 
to regard the child as legitimate, even though the 
marriage took place after the birth, for the hand- 
fasting attended by a priest was regarded as a bona 
fide marriage. 


* The Art of Retorigue. London: 
+ Shakespeare's Marriage. 
man & Hall, 1905. 
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The “ Shakespeare Marriage Picture” 


MARRIAGE OF HENRY VI. 


It is not difficult to find parallels of hand-fastings 
and marriage-scenes accompanied by the clasping of 
hands among the pictures of the great masters. The 
most noteworthy of all is, of course, the painting by 
Jan van Eyck of Zhe Marriage of Arnolfinit and his 
wife Jeanne de Chenany, painted in 1434, and now in 
the National Gallery. It would be objected by some 
that this world-famous picture represents not the 
espousals or the marriage of the couple, but a cere- 
mony immediately preceding the birth of their child. 
But as a matter of fact the suggestive drawing of the 
lady’s figure has no reference to any such event ; her 
attitude being one that was then much in vogue, as 
is shown, for example, in Van Eyck’s painting of 
one of the /zrgin Saints and of the figure of Chastity, 
as well as in drawings by Holbein and Diirer, and in 
the works of painters of far later date. For example, 
the pose and arrangement of dress in question were 
still in fashion when Coello painted—the Spanish 
master who was born a couple of years before 
Shakespeare died. It may be seen also in the 
marriage, or espousal, picture of Henry VI., which 
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was probably painted some forty or fifty years after 
the event, and which, once in the possession of 
Walpole, was purchased, with another picture, for 
£60 at the Strawberry Hill sale by the Duke of 
Sutherland. Other and later Flemish painters have 
indicated the married state of the sitters represented 
by bringing their hands together; but the practice 
has not perhaps been so often illustrated by Southern 
painters as by those of the North. 

The hand-fast (incorrectly derived by some writers 
directly from ‘“hand-in-fist”) appears to have taken 
firm root in Scotland, and was habitually practised 
at the fair formerly held at Eskdalemuir, “ where 
the Black and White Esks meet.” Writing in 1796, 
John Maxwell, Esq., of Broomholm, tells the Rev. 
Wm. Brown, D.D., of Eskdalemuir, that a man named 
Beattie, the great-grandfather of his aged informant, 
had been hand-fasted: this would bring the event 
near to Shakespeare’s day. And he reminds him 
of the historical fact that King Robert IT. of Scotland, 
who was hand-fasted to Elizabeth More before marry- 
ing Euphemia Ross, daughter of Hugh, Earl of Ross, 
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and had children by both ladies, after the death of 
his wife appointed as his successor his eldest son, 
the child of Elizabeth, whom he afterwards married, 
so that Jock Ferngyear, as he was called, became 
Robert III. 

In the south-west of England the practice prevailed 
till a late date. In the Isle of Portland, near 
Weymouth, the hand-fasting betrothals, which were 
common, were generally regarded and acted upon in 
all respects as marriages. William Hone ascertained 
upon the spot in 1832 that this usage prevailed in 
1817, and he was assured by respectable married 
women of that place that only one instance had 
occurred within their memory of the engagement not 
being fulfilled by a young man, and that the offender 
was driven with ignominy from the island. 

It is therefore easy to understand why W. H. 
Holder was jubilant at what he thought to be a 
discovery of enormous value and importance in the 
life-history of Shakespeare; but his elation is per- 
haps no adequate excuse for the rhymes into which 
all the deep-seated poetry of his nature betrayed him. 
Not content with the publication of the pamphlets 
of Mr. Malam and himself, and the numerous con- 
troversial articles in the Press, he broke out, Boffin- 
like, into verse of an amazing character—a “‘ Poem” of 
172 lines quaintly entitled ‘‘ The Marriage of William 
Shakespere: Printed for Private Circulation amongst 
Mr. Malam’s Friends, the Owner of ¢#e Picture.” A 
few of its fairest blooms are here culled for the 
delectation of the reader :— 

“A painting has just been picked up 
(But it did not come down from above), 


It was found in a dark and dusty shop, 
Representing a marriage of love. 


* * aK * 


“To a well-known restorer this picture was sold ; 
He cleaned it, and then could be seen 
On a tablet, a verse, as quaint and as old, 
As the time of fair Lizzy, our Queen. 
* * 


* * 


“Behind is a door which is wide open thrown ; 
Shakespeare and his bride are seen there ; 
A priest and a witness, moreover are shown, 
And the priest joins the hands of the pair. 
A fluted pilaster forms the post of the door, 
Black-framed paintings hang on the wall ; 
Black and white marble pavement covers the floor, 
Of this English but old-fashioned hall. 
A useful old cabinet stands at the back 
Of the table and chair of the man 
Weighing gold in the scales, and painted with black, 
Or it may have been made in Japan. 
* * 


* * 


“T’ve cleaned thousands of pictures and studied them well, 
And am sure of the picture in question, 
That the paint is as hard as an old oyster shell— 
Acopy? What a foolish suggestion ! 
* * 


* * 


* But their marriage so private and free of carousals, 

Is not a Church marriage you know, 

In Elizabeth’s time it was called the Espousals, 
Though ’twas binding and legal I trow. 

Hence, though many a child—it was stated was born 
Soon after Church wedding took place, 

There never was raised the finger of scorn, 
For ’twas reckoned to be no disgrace. 

Says the picture, all doubt I’ll remove ! 
I declare that the couple was clear from all blame, 

Wipe the stain from papa and mama ! 
The Deed at Old Stratford says, I say the same, 

By the pen of the old registrar.” 


It is sad to think that the picture which inspired 
the poet with such passionate feeling and subtle and 
dainty expression was after all unworthy of his Epic 
Muse. 
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Notes on Mr. Francis M. Baer’s Collection of Dresden 


Harlequin Figures 


THE chief periods of artistic development 
in the Dresden factory are best divided into five 
stages, comprising the following years— 

The first period from 1709-1719 under 
being the ‘“‘ Preparatory Period” ; 

The second from 1719-1735 being the ‘‘ Decorative 
Period ” ; 

The third from 1735-1756 being the “ Plastic and 
Historical Period ” ; 

The fourth period, the factory’s progress during 
the seven years’ war from 1756-1763 ; and 

The fifth period, its development under Marcolini 
from 1774-1814. 

There can be no doubt that the Dresden (or 
Meissen) factory reached its highest artistic develop- 
ment between the years 1730-1750, when Kaendler’s 


ottger 


master hand formed and designed the quaintest 
groups and figures; and this period is frequently 
called the Harlequin Period. 

One of Kaendler’s finest productions is the bent 
figure of a Harlequin, hat in hand, and the pair of 
figures, one Harlequin with a dog on his arm, whose 
tail he is using like a street-organ, and singing to 
the dog’s screams, and the counterpiece of the 
Harlequin with a monkey. Kaendler’s hand is at 
once recognised, for no other artist during the whole 
history of the Dresden factory was capable of forming 
his Harlequin figures in such a light, elegant, and 
extraordinarily life-like manner. 

According to the taste prevailing during his time, 
Kaendler’s favourite pastime was the modelling of 
these Harlequin figures, either torturing some animal, 


RED AND YELLOW HARLEQUIN WITH JUG 


GREEN HARLEQUIN WITH SPY-GLASSES 


) 5 
FORMERLY IN GENERAL RANDOLPH’S COLLECTION 
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HARLEQUINS WITH DOG AND MONKEY FORMERLY IN LEWIS-HILL COLLECTION HARELEQUIN FORMERLY IN! 


LADY FIREBANK’S COLLECTION 


HARLEQUIN GROUP 


HARLEQUIN IN THREATENING ATTITUDE 
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Collection of Dresden Harlequin Figures 


MASKED HARLEQUIN 


HARLEQUIN FORMERLY IN RICARD COLLECTION, BERLIN 
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dancing in curious positions, or playing some 
musical instrument, his model usually being 
Joseph Frohlich, fool to August Il. and 
August III. 

The only other artist of the Dresden factory 
whose Harlequin figures are at all life-like being 
Kirschner, it is easy to distinguish their model- 
ling from that of later artists or modern imitators. 
The glorious colouring in vogue during the showy 
times of Kaendler is a feature of this collection, 
which with avery few exceptions represents what 
is finest in modelling and decoration of the 


Kaendler period. 


Sr 


The First Editions of Shelley 


AT the present time there are perhaps twenty 
or thirty authors of the nineteenth century whose 
writings have an interest for the book collector. The 
works of many are quite easy of acquisition ; those of 
others, like Browning and Arnold, for instance, present 
little difficulty, but for one or two of their earliest 
literary efforts; whilst to attempt to secure a complete 
collection of the works of one or two writers is almost 
if not quite an impossible task. Of this latter class 
Shelley is perhaps the chief, copies of some of his 
earlier works being practically unknown. 

During a literary career of little more than twelve 
years Shelley published works the number of which 
would surprise the majority of those acquainted with 
his writings ; but, unfortunately, many of his earlier 
writings were issued in such an ephemeral form that 
Often issued in 
pamphlet form, sometimes even without a protecting 
wrapper, they received much the same treatment that 
similar publications issued at the present time have 
meted out to them—they were read, often ruthlessly 
criticised, and then cast aside as unworthy of 
preservation. 

Mr. Buxton Forman, a great Shelley enthusiast, at 
infinite trouble compiled a list of Shelley’s writings 
which extends to no less than eighty-three separate 
items, but he prefaces his remarks with the statement 
that “it is not unlikely that many things remain to 
be discovered.” Early in the book Mr. Forman 
describes one publication, “of which no copy is at 
present forthcoming,” a copy which, however, only a 
few years ago did come to light, and when sold pro- 
moted a most sensational combat. That others may 
yet be discovered is still possible, especially as in 
certain cases there exists direct evidence of quite a 
large number of copies having been printed. 

At present the bibliographer of Shelley’s writings 


no existing copies are now known. 
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is compelled to commence his list with Zastrozzt, 
published in 1810, though there is almost positive 
evidence that at an earlier period certain of Shelley’s 
juvenile compositions were privately printed by a 
printer at Horsham. Of these early writings no 
copies are now known, and though it is doubtful 
whether their literary excellence merited their preser- 
vation, it is still possible that at some future time 
some fortunate book hunter will unearth what would 
prove to be one of the most interesting literary 
discoveries of the present time. 

Shelley may have written or had something to do 
with Zhe Modern Minerva; or, the Bats Seminary 
Jor Young Ladtes, a Satire on Female Education, 
by “Queen Mab,” 1810, 4to. 
to write Queen Mad in 1809. 


Shelley commenced 
The above is not very 
scarce, and is worth from 30s. to 4os. 

Zastrozzt, a Romance, a duodecimo volume of some 
250 pages, was printed by a firm at Weybridge, and 
published by G. Wilkie and J. Robinson, at San 
Paternoster Row. Its price was 5s., and only 
Shelley’s initials, P. B. S., appear on the title, beneath 
which is a four line quotation from Paradise Lost. 

Though his first substantive work, Zas¢vozz7 is by no 
means the rarest of Shelley’s writings, though copies 
in the original blue boards are extremely scarce. 
Seldom does more than one copy appear in the sale- 
room each season, and then almost always the book 
has been rebound. As a rule the price obtained is 
between £15 and £17, though an especially fine 
copy realised #150 in 1902. When in the original 
state the cover should bear a label on which is the 
title of the work and the price. 

In 1810, Shelley also published another work, a 
book of poems, with the title, Original Poetry by 

Victor and Cazire. Up to the year 1903 no copy 
had ever occurred for sale, and in his bibliography, 
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published in 1886, Mr. Forman states that “no copy 
is at present forthcoming.” Since then, however, 
four copies have come to light, the first having been 
discovered in 18098. 

The existence of this work—a flimsy pamphlet of 
sixty-four pages—was 
not generally known 
until 1859,and though 
evidence has since 
been forthcoming 
that 1,480 copies 
were printed, the four 
mentioned above are 
apparently all that 
now remain. A re- 
print was, however, 
issued in 1808. 

On the title-page 
beneath the title is a 
three line quotation 
from the “ Lay of the 


ST. IRVYNE; 
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that noted female, who attempted the life of the King 
in 1780, edited by John Fitzvictor, and printed and 
sold by J. Munday, Oxford. 

Very few copies of this curious work are known; 
in fact, the number is not believed to exceed four. 

There is, however, 
a reprint which can 
easily be mistaken for 
the original, though it 
can be recognised by 
Telerence tO) pageuos 
line twelve, where 
the word “ baleful” 
is printed “ hateful.” 

Early in the follow- 
ing year St. Lruyne ; 
or, The Rosicrucian, 
appeared, the author 
being given as a 
Gentleman of the 
University of Oxford. 


Last Minstrel,” and A ROMANCE, It was printed by S. 
the imprint ‘ Worth- Gosnell, a printer in 
ing, | printed by C. Little Queen Street ; 
and W. Phillips | for Stockdale being the 
the authors; | and ————————— publisher.” In size 
sold by J. J. Stock- it was far more 1m- 
dale, 41, Pall Mall| BY portant than any of 


and all other Book- 
sellers | 1810.” 

The copy sold in 
1903 was a presen- 
tation copy from the 
printer, with an auto- 
graph inscription in 
his writing on the 
title, and was said to 
have been originally 
purchased for a few 
pence. When offered 
for sale it was keenly 
scrutinised by many 
Shelley enthusiasts, 
one of whom secured 
it for no less than £600. The names Victor and 
Cazire stand respectively for Percy Bysshe Shelley 
and Elizabeth Shelley. 

Of the literary quality of the work little need be 
said ; suffice to say that one reviewer described the 
contents as “downright scribble.” 

One other work was issued by Shelley in 1810, 
this being an even smaller pamphlet of about thirty 
pages, entitled Posthumous Fragments of Margaret 
Nicholson, being poems found amongst the papers of 


TITLE PAGE 


A GENTLEMAN 


OF THE UNIVERSITY OF OXFORD. 


LONDON: 
PRINTED FOR J. J. STOCKDALB, 
Al, PALL MALL. 
1811. 


“ST. IRVYNE” 


OF 
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the publications that 
preceded it—save 
Lastrozzi—the 
volume _ containing 
nearly 240 pages of 
text: 

Copies of this work 
are to be found with 
a title-page dated 
1822, and it seems 
evident that these 
were made up from 
a remainder of the 
original issue with a 


newly printed title. 
This later issue is 
naturally by no means as valuable as the original issue 
—a fine copy of which realises between 440 and £50. 

The next work to appear of which copies exist 
was Zhe Necessity of Atheism, though there is some 
evidence that two other works preceded it. One 
was An Essay on Love, which Mr. Forman suggests 
was probably one of the trifles printed at Horsham, 
and the other a novel, entitled Zeonora. This latter 
work was undoubtedly set up in type, though it is 
believed that the printers refused to complete their 
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task owing to the nature of certain statements in 
the text. Therefore, in some out-of-the-way corner 
there still doubtless exists these uncompleted sheets 
waiting discovery by some zealous book-hunter. 

The publication of Zhe Wecessity of Atheism in 
1811 was distinguished by a serious event in Shelley’s 
career. Little more than a tract, and containing 
only about a dozen pages, the extraordinary opinions 
it contained caused the writer to be expelled from 
his College at Oxford. Nearly all the copies were 
destroyed, and of the few that escaped only one or 
two are known. ‘Ten or fifteen years ago a copy was 
valued at £20, though should a copy now appear 
for sale it would undoubtedly realise much more. 

That wild, fantastic production, Queen Mab, with 
which Shelley made his reputation, did not appear 
until 1813 ; but various pamphlets, few of any real 
importance, were issued during the two years that 
intervened. Almost all, however, are of extreme 
rarity—copies of several, in fact, being unknown. 

In 1811, probably in March, there was published 
a small pamphlet, entitled 4 Poetical Essay on the 
Lxisting State of Things, which, it is believed, was 
issued by Shelley for the benefit of Peter Finnerty, 
imprisoned for libel. No copy, however, is known, 
though Mr. Forman in his bibliography produces 
fairly direct evidence of its publication. 

Another publication in 1811 of which no copy is 
known is a small leaflet or pamphlet—a poem of 
about fifty lines on a féte at Carlton House. Certain 
ostentatious doings at the féte in question apparently 
aroused Shelley’s ire, who, it is said, “amused him- 
self with throwing copies of the poem into the 
carriages of persons going to Carlton House after 
the fete.” 

Two other pamphlets were apparently issued during 
this year, the first a satirical poem, and the other 
Lines addressed to His Royal Highness the Prince 
of Wales on his being appointed Regent, by Philo- 
patria, Jun. Of the fitst no trace is at present 
forthcoming, whilst the other is attributed to Shelley 


by Mr. Buxton mainly upon the similarity of the’ 


writing to that of other juvenile publications of the 
poet. 

An Address to the Irish People—a pamphlet of 
two dozen pages—published in 1812 at fivepence, 
a copy of which is in the British Museum, is, to 


use the words of Mr. Slater, “(a miserable looking 
print on very bad paper, and with worn out type.” 
This was published in Dublin in February, and was 
followed by another equally trifling pamphlet in 
March. This was entitled Proposads for an Assoctation, 
and consisted of about twenty roughly printed pages, 
the ink and paper being of the worst description, 
and the type abominable. 

Only one copy of this trifling pamphlet is apparently 
known, which Mr. Forman gives as being in the 
possession of Lord Carlingford stitched up with a 
copy of a broadside entited Declaration of Rights, 
but which has since appeared at Sotheby’s rooms, 
realising £530 in 1903. 

The Declaration of Rights, which was also printed 
in Dublin in 1812, is a badly printed single sheet, and 
is of extreme rarity, very few copies being known. 

Most of the copies of the Proposals and the 
Declaration were seized at Holyhead and became 
the subject of some correspondence between the Post 
Office, and the Carlingford copies mentioned above 
were sewn together with three important letters 
The first from W. D. Fellowes to 
Sir Frances Freeling (Secretary of the Post Office) 
dated from Holyhead March 31, 1812, is marked 
“most private.” It runs:—The Surveyor of the 
Customs House consulted me yesterday on having 
discovered in the Custom House a few days since a 
large deal box, directed to Miss Hitchener, Hurst- 
pierpoint, Brighton, Sussex, England, which had been 
landed from one of the Packets from Ireland. It 
contained, besides a great quantity of Pamphlets, an 
open letter of a tendency so dangerous to the Govern- 
ment, that I urged him to write, without further loss 
of time, a confidential letter, either to the Secretary of 
State, or to Mr. Percival, and enclose the letter, and 
one each of the Pamphlets and printed Declarations 
(as they are styled), which he accordingly did, by 
yesterday’s -post, to Mr. Percival. As the letter in 
question, which the Surveyor gave me to read, con- 
tained a paragraph injurious to the revenue of the 
P. Office, I think it my duty to make you acquainted 
with it. It is as follows: ‘Percy has sent you a box 
full of inflamable matter, therefore I think I may 
send this’ ‘Disperse the Declarations. 
Percy says the Farmers are fond of having them 


respecting them. 


stuck on their walls,’” ete. 


(Zo be continued.) 
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Coins worth Collecting 


THE recent sale of a fine example of the 
famous “Petition” Crown has aroused so much 
public interest that the present moment would seem 
to offer a suitable opportunity for a few remarks on 
the subject of coins and coin collecting in general. 

Many collectors think apparently that they have 
only to spend a few pounds, hundreds, or thousands 
of pounds, as the case may be, and they have a 
collection. This is not the proper modus operandi— 
it is only the way to amass a pile or heap of coins 
which one day in the dispersal thereof will cause great 
disappointment and loss to the owner. 

The true collector is careful how he purchases, and 
augments his cabinet slowly and with patience; in 
this way he steadily adds to his stock 
of knowledge, gradually acquiring an 
unerring eye both for preservation 
and genuineness, coupled with an 
ever-increasing and widening know- 
ledge of the current market values of 
the coins that come under his notice. 

As to means, well, many coins of 
the English series are so moderate in value (compared, 
for instance, with stamps) that a very satisfactory col- 
lection of any of the denominations from the half-crown 
downwards may be made for a very few pounds, anda 
complete set of the crown pieces of England, from the 
time of Edward VI. to that of Edward VII. (excluding 
only the rare crown of William IV.) can be collected 
for less than £20. 

Of course, if very fine preservation is made an 
exacting point—as it certainly should be did the 
purse but allow it—why, then, the. twenty or so 
pounds may be extended to a hundred, for which 
latter sum an assemblage of some seventeen magnif- 
cent crowns in the finest preservation would form 
the piece de resistance of any cabinet. 

Again, still keeping to the home coins, what can 
be of greater interest for a very little outlay than 
some of the pennies issued by William the Conqueror ? 
I refer to those issued by the astute Norman com- 
memorative of the establishment of order and peace 
in the land which he had so recently 
won by his sword, and which Pax 
Britannica is aptly referred to in 
this passage from the Anglo-Saxon 
Chronicle :— 

“Among other things is not to 
be forgotten the good peace he 
made in this land; so that a man 
who had any confidence in himself 


TREATY PENNY OF QUEEN 
MATILDA AND THE EARL OF 
NORTHUMBERLAND 
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might go over his realm with his bosom full of gold, 
unhurt.” 

These interesting coins have the word paxs placed 
on the reverse side—the side which lent itself to 
endless varieties of the cruciform design ; but which 
was here thrust aside for the political object of 
bringing before William’s subjects the now benign 
effects of his rule over them. And it is worth noting 
that this pacific type emanated from over sixty 
different mint towns, thus proving how the Conqueror 
was blended with the Statesman. 

Amongst the pennies which alike fascinate and 
interest the student of numismatics are those of the 
troubled days of Stephen. Quite recently new light 
has been thrown on these coins by 
Mr. Andrew, of the British Numis- 
matic Society, and amongst other 
points that were new he practically 
established that the two standing 
figures on the penny, hitherto known 
as those of Stephen and Matilda, 
are really those of Matilda and 
Henry, Earl of Northumberland, Prince of Scotland, 
with whom the Queen concluded a treaty at York, 
when no doubt this curious type was issued, which 
depicts the Queen and Prince Henry clasping hands 
in token of amity beneath a floriated standard. The 
charm of Stephen’s reign, from the numismatic point 
of view, lies in the fact that it was a time, roughly 
speaking, when every man did that which was right 
in his own eyes, when the barons from their strong- 
holds issued coins without or with very doubtful 
license, and when through the vicissitudes of the 
central authority there was produced such a tangled 
state of affairs that the resulting types of the coins 
afford a continual debating ground, and will probably 
for many a long day to come yield fresh results to the 
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patient investigator. 

Before leaving the subject of pennies, it may be 
of interest to refer to the first gold coin issued by 
an English Sovereign, Henry III. This coin was 
beautifully executed, and was probably designed by 
William FitzOtto, the celebrated 
Court Goldsmith and hereditary 
cuneator, whose family so long served 
their country from generation to 
generation. 

This premier gold coin of Eng- 
land presents the King enthroned 
and facing, holding the regal sceptre 
and orb. Although the introduction 
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of a gold currency into England even in those early 
days would doubtless soon have proved to be a boon 
and convenience to the trading community, yet, like 
many another innovation of later days, its advent met 
with strong opposition from the citizens of London, 
who were evidently somewhat behind some of the other 
great European centres, such as Florence and Naples, 
not to speak of France, where 
Louis IX. instituted a gold cur- 
rency in the 13th century, which 
ran to at least six distinct types 
before his death in the year 1270 

To Edward III., however, be- 
longs the glory of introducing a 
gold currency which at once proved 
to be not only the most beautiful 
in all Europe, but also commemorative of the first 
great naval victory of the English—commanded by 
the King in person—over the French off Sluys in 
1340, in which battle it is said, on the authority of 
Napoleon ((Vafoleon’s Notes on English History), 
20,000 French and two admirals were slain, and 230 
of their vessels taken. 

Allowing a margin for Napoleon’s known failing for 
exaggeration, the battle must unquestionably have 
been an important event in English history, and from 
that date may be counted the rise and maintenance, 
with scarcely an interruption, of our naval supremacy. 
Trade, which was one of the causes of the French 
war, naturally expanded as the result of Edward’s 
victories by sea and land, and to meet the increasing 
needs of commerce a gold currency was adopted in 
1343. This, however, proved unsatisfactory, and in 
1344 the famous coin called the noble was struck, a 
type which, with but slight variations, held undisputed 
sway for a hundred and forty years. 

This extraordinary length of time for the life of a 
gold coin type, especially when it is considered how 
much of the nature of an experiment its issue must 
have been, is perhaps the best possible testimony to 
its artistic, historic, and utilitarian value. Never 
before had so beautiful a coin of this size and weight 
been issued by an English King. Its charming design 
spoke eloquently of the 
recent glorious victory and 
the King’s fostering care of 
the Navy. And it is hardly 
a matter for wonder that the 
common people, struck and 
awed by its beauty and the 
cabalistic inscription it bore 
(IESVS AVTEM TRANSIENS 
PER MEDIVM ILLORVMIBAT), 
came to the conclusion that 
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the gold of which it was made was obtained “ by 
invisible and secret art amidst the ignorant.” 
Hakluyt gives several interesting quotations from 
The Libell of Englishe Policye, 1436, in which the 
old writer strenuously advocates the necessity of 
maintaining England’s command of the sea in the 


words :— 
“©The true processe of English policie 
Of utterward to keepe this regne in 
Of our England, that no man may 
deny, 

Her say of sooth but it is one of the 
best 

Is this, that who seeth South, North, 
East, and West, 

CherisH Marchandise, keepe the ad- 
miraltie ; 

That we bee Masters of the narrowe 


see. 
* 


THE FIRST ENGLISH GOLD COIN 
TEMP, HENRY III. 


* * * 


“* For foure things our Noble sheweth to me 
King, Ship, and Swerd, and power of the see. 


* * * * 


“* So in likewise I would were on the see 
By the Noble, that swerd should have power, 
And the ships on the sea about us here. 


= * * * 


“© Put to good will for to keepe the see, 
First for worship and profite also, 
And to rebuke of eche evill willed foe. 
Thus shall worship and riches to us long. 
Than to the Noble shall we doe no wrong, 
To bear that coyne in figure and in deede, 
To our courage, and to our enemies dreede.” 


And of the battle of Sluys in particular the same 
ancient chronicler says :— 

“* But King Edward made a siege royall, 
And wanne the towne (Calais) and in especiall 
The sea was kept, and thereof he was Lord. 
Thus made he Nobles coyned of record ; 
In whose time was no mavie on the see 
That might withstand his majestie. 
Battle of Scluse (Sluys) ye may rede every day, 
How it was done I leve and goe my way: 
It was so late done that yee it knowe, 
In comparison within a little throwe: 
For which to God give we honour and glorie ; 
For Lord of see the King was with Victorie.” 


Enough has been adduced to show how valued 
“‘sea-power” was in the days of Edward III. (so 
accurately titled “ Lord of See”); but what is more 
to our immediate purpose is the fact that the King’s 
brilliant naval success gave 
rise to a coin-type which, 
whilst beautiful in design, 
at the same time typified 
England’s greatness and her 
pride in her King and navy, 
and long remained as a 
constant reminder to the 
people of pastachievements, 
and as a spur to present 
and future endeavour. 
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Henry Worster 
By Alfred Whitman 


A Mezzotint by John Smith, after a 
Painting by Thomas Murray 


By the last decade of the seventeenth century, 


mezzotint engraving in England may be said to have 
reached the zenith of its early period, that is, the 
period before the days of Sir Joshua Reynolds. The 
art had been steadily making its influence increasingly 


felt in this country since the year of the Restoration, 
and by the time William and Mary ascended the 


throne it was the chief method of engraving for 
English portraiture. The craftsman who held premier 


position during this early period was assuredly John 


Smith, and the portrait of Henry Worster here 


reproduced is a characteristic example of his work. 


Smith had the great advantage of a training in 
Kneller’s studio, where he engraved many plates 
under the immediate eye of this eminent painter ; 
but he was by no means restricted to the translation 
of Kneller’s canvases into mezzotint, and among his 
many plates after other artists, were nine portraits 


after —Thomas Murray (or Murrey), including this 
Henry Worster and Murray’s own portrait. 


Murray was a painter of some distinction, and two of 


his portraits— Captain Dampier, the circumnavigator, 
and Sv John Pratt, the Lord Chief Justice—are to be 
seen in the National Portrait Gallery. But Vertue, 
the eighteenth century line engraver, designated 
Murray as nothing more than a “face painter,” as the 


rest of his canvases were finished by others. In the 


Worster portrait this criticism matters little, for the 
loose flowing gown is unimportant. 

The print is attractive, and shows Smith when 
about forty years of age working at full strength. 
The technique is strong, the handling firm, and the 
touch free from any suggestion of hesitation, while 
the gradations of tone display the talent of a master 
craftsman. It is always a pleasure to have prints 
such as this one near at hand for frequent inspection. 
Whether Murray was merely a “face painter” or not, 
he has here given us a portrait having a soul behind 
it, and John Smith has interpreted the face without 
any loss of dignity or charm. 

The lettering of the inscription, too, is worth more 
than a passing glance. Those were the days when 
caligraphy was an art to be studied, and many of 
the prints of that date were adorned with inscriptions 
imitative of the handsome handwriting of the period. 

But the problem is—who was Henry Worster ? 
The portrait itself affords no clue. From the gown 
he might be a private gentleman, a writer, a scientist, 
or a member of almost any profession outside the 
church, the army, or the navy. None of the 
cataloguers have been able to identify him, and 
much research that has recently been made has 
proved fruitless. It is well that all the questions 
confronting the modern world have not been solved, 
or the passion for enquiry and investigation would 
wither and die. 
gation, and ask—Who was this Henry Worster, whose 


So we end with a note of interro- 


portrait was painted by Thomas Murray, and mezzo- 
tinted by John Smith some time during the closing 
years of the seventeenth century ? 


Notes and Queries 


[Zhe Editor invites the assistance of readers of THE CONNOISSEUR who may be able to impart the 
information required by Correspondents. | 


UNIDENTIFIED PORTRAIT. 
To the Editor of THE CONNOISSEUR. 

S1r,—In your magazine for January, 1908, the un- 
identified portrait, No. 1, is, as far as I can remember 
(undoubtedly, I may say), identical with a picture by 
Pompeo Battoni belonging to Lord Montagu of Beau- 
lieu, at Ditton Park, Slough, representing John, Mar- 
quess of Monthermer, only son of George, last Duke 
of Montagu. Lord Monthermer died in 1770 before 
his father. Yours faithfully, James Horne. 


NELSON PORTRAIT. 
To the Editor of THE CONNOISSEUR. 
Dear Srr,—A great many years ago—-forty at 
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least, if not more—my mother saw at a dealer’s 
in a square at the back of Regent Street—Golden 
Lion, I think it was called (I believe it does not now 
exist)—a picture. The figures were full length, but 
whether the picture was full length size I do not know. 
It represented Lord Nelson standing on the deck of 
a ship, and a little middy was presenting a flag to 
him. The little middy was my father, and stupidly 
the dealer was told who my mother was, and, of 
course, instantly asked a preposterous price for the 
picture. Some years after she sent again, but the 
shop was gone, and no one knew where the man was 
I am very anxious to trace this picture. 


Yours faithfully, ENQUIRER. 


gone. 


Few people know that there is in the Guildhall 
of London one of the finest and earliest copies of 
the Grandes Chroniques de France, or 
de Saint Denis. 
possession of the city is not known, 


“ Grandes 
Chroniques 
de France” 


How it came into the 


and probably never will be, for the 
armorial bearings (on the first folio), which might 
have given a clue to its original owner, are obliterated. 
The first folio is badly damaged. 

This book is a large volume of 493 folios, written 
on vellum in old French character in Norman 
the writing 1s in two columns, and the 
work is enriched with many illuminated initials in 
perfect condition. The damaged first folio is divided 
into four compartments, each containing a picture, 
and in the lower portion is the effaced shield. 


French ; 


The history begins thus: ‘Cy commencent les 
croniques des.rois de France, translatée en francais,” 
and finishes, “Ou finissent les chroniques de France 
juesques au roy Charles 6 de son nom.” 

A comparison with the Chroniques de France in the 
British Museum, of which there are several copies, 
shows that the book in the Guildhall is the most 
complete. That in the Cottonian MS., Nero E II, 
resembles it most, being of the same size; the illumi- 
nations are finer than those of the Guildhall example, 
better drawn and less conventional, evidently by more 
The Cottonian MS. is defective, and 
has been badly damaged by fire. 

So far as the text of the Guildhall MS. is concerned, 
M. Jules Delpit, in his Documents Francais gui se 
trouvent en Angleterre (1847), considers it the finest 


than one hand. 


CY COMENCENT LES FAIS DU ROY PHELIPPE LE BEL 
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LE PREMIER CHAPITRE FIST DU COURONNEMENT 
DU ROI JEHAN 


copy extant, finer even 
than the one (then 
in the Bibliothéque 
Royale) from which 
M. Paulin Paris com- 
piled his book, pub- 
lished. jn.1836. M. 
Delpit says the Guild- 
hall volume is older 
than the Paris MS., used 
by M. Paulin Paris, of 
which the matter is 
almost identical; the 
principal difference 
being in the spelling. 

M. Paulin Paris says 
these chronicles were 
wrongly called ‘of 
Saint Denis,” and that 
they should be named 
“Grandes Chroniques 
de France selon que 
elles sont conservées en 
lEglise de St. Denis en 
France.” 

The monks of that 
place had a magnificent 
library of old Latin 
chronicles founded 
largely on the songs and 
verses of the Proven¢al 
troubadours, and there- 
fore very inaccurate ; 
and it was not until 
the beginning of the 
thirteenth century, when a certain Nicolas of Senlis 
wrote a history of France in a_ semi-Provengal 
dialect (now in the Biblioth¢que Nationale), that 
any attempt was made to write a consecutive 
chronicle. Nicolas was soon followed by Villehar- 
douin and Gillaume de Tyr; the latter wrote the 
history of the Holy War. ‘Then for half a century 
no one again ventured on a general history of the 
country, until an anonymous minstrel, patronised by 
Alphonse, Comte de Poitiers, brother of St. Louis, 
came to the front and became, so to speak, the first 
editor of the Chronigues de St. Denis. It is certain 
that his method was that followed by future editors. 
In the first years of the reign of Philippe-le-Bel, the 
second text of the chronicles appeared, to be followed 
by a third, and in the time of Charles V. by a fourth 
example. This Jast book became the standard work 
from which all subsequent histories were written ; 
and it was held in such esteem that Charles ordered 


ROY LOYS LE GROS 


Q 


conmeneged 
a mob Boy ff oye 
nosey locite Sozloans fu 
Nene cou 3% 


CY COMMENCENT LES FAYS ET CRONIQUES DU NOBLE 
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many copies to be made 
by his best writers and 
illuminators; probably 
many of them were 
monks of St. Denis. 

In the inventory of 
the possessions of the 
Duc-de- Berry, brother 
of Charles V., is found 
this note on the Chront- 
gues de St. Dents 
‘““Lequel livre mondit 
Seigneur de Berry fit 
prendre en l’Eglise de 
St. Denis pour montrer 
a l’empereur Sigismond, 
et aussi pour le faire 
copier.” 

The Guildhall book 
must be of later date 
than the Charles Vv: 
NOS. SO mst wlan 
Cottonian example, as 
in this work the kings 
of France are always 
represented with three 
fleurs-de-lys on their 
shields and banners. 
Charles VI. was the first 
to discard the old sémée, 
and to use the three 
mete In Ses 

It would be interest- 
ing to trace the arrival 
of the Guildhall book 
in England. It may have come with the dower of 
Isabella of Valois, second wife of Richard IL, 
and daughter of Charles VI., or with Joanna of 
Navarre, whose property was seized by her son-in- 
law, Henry V. Again, his wife Katherine, another 
daughter of Charles VI., and who secondly married 
Owen Tudor, may have brought it, or Henry may 
have looted it in his wars with France. Perhaps 
he borrowed it and never returned it—a bad habit 
he had, for we find, after his death, Lady West- 
morland petitioning the Regency for the return of 
her Chronicles of Jerusalem and the Expedition of 
Godfrey of Boulogne borrowed by the late king. 
The prior of Christchurch also complains that the 
Works of St. Gregory \ent to the late king had 
never been restored to him. Kings and queens in 
those days were in the habit of raising money on 
their valuables from the citizens of London. Could 
it be an unredeemed pledge? At any rate, it belonged 


fee at Quingracs 


a UD 


ue ees wb) 
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to the city when Fabyan wrote his history in the 
reign of Henry VII., for we find the following : 


1516. 8. Hen. 8. July 3—Rep. Botely N° 3. 
CP o238. 

“At this Court Wal. Smyth, which hath married 
the wife of M. Fabyan, late Alderman of this citie, 
brought in a great Book of the chronicles of France 
written in French, and belonging to this citie, which 
long time in the keeping of the said M. Fabyan.” 

That Fabyan used this book in compiling his 
Chronicles of England and France is certain, though 
he also quotes from Robert Gaguin, a French historian. 
Fabyan says: “‘ Many moo storyes and actis myght I 
brynge in, and_set in this story of Kynge Phylyp, 
if I shuld folowe the Frenshe booke: for he makyth 
there a rehersayl that conteyneth XXXIX. great leuys 


of parchemyne, of which I have taken out such as to 
me seemeth most convenyent, and have overpassed 
the other for lengthe of the tyme” (p. 289). 

In the Guildhall MS. the life of Philip occupies 
thirty-nine pages, and has two chapters less than 
M. Paulin Paris’ original example. 

However the Chronigues originally came into the 
city’s possession, it is certain that they are now care- 
fully guarded and securely reposing in the Guildhall 
safe, for they are indeed a treasure. 


THE illustration shown represents a Dutch desk 
of very unusual form. The. wood is finely flowered 
walnut of rich colour, and _ highly 
polished. The cupboard in the centre 
of the upper part closes with a spring lock, and the 


Dutch Desk 


DUTCH SEVENTEENTH CENTURY DESK 
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Votes 


GOTHIC CHEST 


door is inlaid with a figure of S. George and the 
dragon in coloured woods. The three serpentine- 
shaped drawers on either side are closed by means 
of spring locks, one for each set of drawers. The 
top drawer in the stand below the flap extends the 
whole width of the piece. 

The fine inlaid lines outlining the top scrolls, 
flap, and drawers are of lead. ‘The legs show French 
influence—Louis XIV. period. The date is aca 1688. 


Tue hutch illustrated above is an unusually fine 
Gothic chest, with linen fold panels on the front and 
sides. The pure type of these folds 
proves its early character. It is a 
massive piece, measuring 5 ft. 6 in. 
in length, 2 ft. 10 in. in height, 2 ft. 3 in. in breadth, 
and the panels r ft. 10 in. in length. A rare feature 
is the small central panel in the front, made to leave 
room for the lock, which is the original one. This at 
some early period has been shifted to make room for 
a spring lock. The top is quite plain ; the oak is 
finely grained, and of a rich deep brown colour. 


Fine Gothic 
Chest 


Capo-di-Monte 

In the words of the late Louis Fagan, Capo-di- 
Monte is “great art.” It was not a manufactory 
in the ordinary sense or implication of the word, in 


that there was no sordid attempt at mere making 
of money. The fabrication of this porcelain was a 
private hobby of King Charles of Naples, to which 
he not only gave his personal attention, but even 
contributed as an enthusiastic amateur the labour 
and craftsmanship of his own royal hands. The 
masterpieces of this ware, instead of being sold, 
were presented by the King either to brother 
monarchs or chiefs of his own or foreign nobility, 
either as special compliments on the occasion of 
the marriages of their children, or as marking in 
some other way the respect or affection in which 
their families or personalities were held. The result 
is that the best work and the choicest achievements 
of the factory repose either in royal museums and 
palaces, or in the castles and residences of great 
nobles, there commemorating some public or domestic 
episode in the history either of a nation or a great 
family. 

Capo-di-Monte differs from other porcelain in the 
extreme attention paid to physical perfection and 
anatomical correctness. The designers of this factory, 
as compared for instance with northern competitors, 
stood face to face with the challenge of antiquity. 
At their disposal, if not for imitation, which they 
avoided, yet certainly for inspiration, was all the 
artistic wealth and treasure of ancient Italy, both 
native and imported. Nor must it be forgotten that 
the Neapolitan artist was not only by associatior, 
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but veritably by birth, legitimate heir of the Greek 
spirit—of the great and subtle magic of Greek art. 
Naples with Southern Italy was most thoroughly and 
effectively colonised from Greece, and though con- 
quered by the Romans in 327 B.c., long retained 


its Greek character and institutions. There is 


evidence that the Greek language continued to be 
used even in public documents so late as the second 
century of the Christian era. ‘In fact, it may be 
truly said that 
stamped upon this beautiful porcelain in irrefutable 


‘a9 ? 


certificate of Greek origin” is 
fashion. 

The subject of our photographs consists of a 
complete suite of five groups of Capo-di-Monte 
figures and animals, representing the four quarters 
Siete,” evar 


‘“‘ America,” with the great centrepiece—the Ocean— 


of the world —“‘ Europe,” “ Asia,” 


represented by the triumph of Neptune 


and Amphitrite. The 
Captain Mahan, might even very perfectly symbolise, 


suitably 
whole, since the advent of 


owing to the prominence of the great centrepiece 
—a “Maritime ascendency.” 

These groups, now lent to the Education Depart- 
ment, South Kensington, were acquired 
the celebrated collection of the Marquis 


Panceatici, of Florence. 


many years 
from 


ago 


For elaboration of work- 


harmonious and effective 
this 
ceptionally remarkable. 
which 
well proportioned and 
this 
to the best advantage without intrudi 


manship, composition, 


ensemble, suite 1s truly distinguished and ex- 


The carved and gilt pedestals 


also upon these figures repose are similarly 


befitting, exactly calculated 


to exhibit complete and lovely “picture in 


”? no 
is 


porcelain 
upon the eye any exaggerated ornament. 


CAPO-DI-MONTE GROUPS 
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Notes 


THE landscape by Jacob van Ruysdael, which we 
reproduce as a frontispiece, and which many of our 
Bee readers will recall was included in the last 
Seren exhibition of Old Masters at Burlington 

House, is one of several examples of 
the work of this master in the Rudolphe Kann 
collection. 

The characteristic which distinguishes Ruysdael’s 
landscapes from those of all his compatriots, and 
even from those of all other painters, ancient and 
modern, is the poetic sentiment, the impression of 
poignant melancholy which they communicate to the 
spectator. No master has so delicately observed the 
sky in its various aspects, none has painted it with 
such mastery and grandeur. Hence the extent and 
importance of sky and air make his panoramas rank 
amongst the most attractive of his works. The Vzew 
of the Environs of Haarlem, which we reproduce, 
is one of the finest of these, with its blue sky veiled 
by gray and golden clouds. 

The Squtre’s Door, by Duterrau, after Morland, 
is, with the companion print, Zhe Farmers Door, 
which we shall reproduce in a later number, con- 
sidered this engraver’s finest effort. Both prints 
attained remarkable popularity, and after the original 
plates had been worn out, the subjects were re- 
engraved by Levilly. These latter plates, however, 
are far inferior to those by Duterrau. Duterrau 
also engraved several plates after Saunders, Artaud, 
and others, as well as working for Macklin on the 
Bunbury Shakespeare. 

Pierre Simon, so well known as the engraver of 
the beautiful and highly esteemed print after Opie, 
The Sleeping Nymph, engraved many popular prints, 
of which none is more keenly sought for than the 
charming composition, Zhe Credulous Lady and 
Astrologer, after that mezzotinter, John 
Raphael Smith. Some of Simon’s best work was 
executed for Boydell’s ‘Shakespeare Gallery.” 

Tantalizing, by C. Knight, after the Reverend 
Mr. Peters, is a typical example of the work of the 
painter-parson, whose paintings are steadily rising in 
public appreciation. It is, moreover, a fine example 
of the work of Bartolozzi’s most famous pupil, who 
attained such a high pitch of excellence with the 
stipple point. 

In the world of mezzotint Hoppner is a great 
name, many of the prints engraved after his works 
being especially highly valued. Those by Ward 
perhaps take the first rank ; but the magnificent print 
by S. W. Reynolds of the beautiful Countess of 
Oxford would be difficult to surpass as an example 
of womanly beauty, the engraver having caught the 
very intention of the painter’s brush. 


famous 
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In his bulky and exhaustively illustrated monograph 
on Domenico Theotocopuh, better known as ElGreco, 
Mr. Manuel B. Cossfo has given the 


EI Greco ; 

By) Manuel art world one of those complete pieces 
B. Cossio of constructive criticism in which, 
(Madrid, through logical reasoning based on 
Nas the evidence of scarce documentary 


material, the events of a master’s life, 
and the products of his genius, are brought into 
orderly sequence—one of those books to which future 
research may add here and there some new detail, 
but which in their bulk will stand for all time as 
standard works on the subject. In the case of 
El Greco practically nothing relating to his life had 
been previously established with certainty. Indeed, 
the only thing of which we have documentary proof 
is that the master died and was buried in 1614. 
This evidence was published as far back as 1876; 
but somehow all modern critics, ignoring the evidence, 
have contented themselves with repeating Palomino’s 
blunder of fixing upon the year 1625 as the date of 
the master’s death. 

Mr. Cossio’s Catalogue Ratsonné enumerates 456 
pictures, 15 works of architecture, 26 of sculpture, 
and one solitary sketch, which is preserved at the 
Biblioteca Nacional, Madrid. To the six pictures 
of El Greco’s Roman period mentioned by Justi, 
the author adds a gewre scene in the collection of 
M. Ch. Cherfils, in Paris; Zhe Adoration of the Kings 
in Vienna (formerly attributed to Bassano); and 
The Purification of the Temple, in the collection of 
Mr. Beruete, in Madrid. No work, we are told, is 
known of El Greco’s early days in Venice. From 
the fact that Mr. Cossio makes no mention of Zhe 
Baptism of Christ in Sir Frederick Cook’s collection 
at Richmond, it is to be assumed that this eminently 
important picture has escaped his notice, which is 
the more surprising as he is familiar with Ze 
Purification of the Temple in the same collection. 
But in this Aaptism, surely, we have a work of 
El Greco’s Venetian period, when he was completely 
under the spell of Tintoretto’s genius. As regards 
El Greco’s sketches, of which the author only 
mentions the solitary example at Madrid, there are 
—unless we are much mistaken—several drawings 
in the collection of M. de Riquer at Barcelona. The 
portrait of an unknown lady, which is catalogued as 
belonging to the Marques de la Vega Incldn, has 
long since crossed the Atlantic, and is now in the 
possession of Mr. Johnson in Philadelphia. The 
author’s defective knowledge of the English language 
has caused him to commit the amusing blunder of 
stating that a certain picture was sold at Christie’s 
from the Graham collection to “ Mr. Exors Vokins.” 
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Iv is known that the popularity of Goya, vigorous 
painter though he was, is principally due to his etched 
work, which best explains the power and 
originality of his genius, and through 
which we are best put in touch with 
the soul of an artist imaginative and bizarre, violent 
and mordant, debauched and philosophical. Few among 
those who occupy themselves with art do not know, at 
least by reputation, the series of Goya’s etchings, which 
bear the names of the Caprichos, the Desastros de la 
Guerra, the Tauromachia, the Proverbs, the Prisons, 
and those which contain the diverse subjects that go 
under the name of Odras sue/tas. In view of this, and 
of the rarity of most of these etchings—that is to-say, 
of the impressions printed by the artist himself— 
Mr. Anderson, in Rome, deserves our gratitude for his 
excellent idea of offering to the art world the possibility 
of studying these exceedingly strange manifestations of 
the Spaniard’s art, in the shape of very perfect and 
faithful reproductions in collotype of the drawings upon 
which Goya based his etchings, and which are to-day 
jealously guarded at the Prado Museum. 

The first part of this publication contains the eighty 
drawings which form the Cafrichos series of fantastic, 
political, and social subjects. These are to be followed 
by two further folios comprising the designs for the 
Desastros de la Guerra (inspired by the tragic scenes 
of the French invasion), the Zauromachia (with scenes 
from the bull fight), and so forth. Each design is briefly 
illustrated by Dr. P. d’Achiardi, with the explanatory 
notes left by Goya himself in a manuscript that is 
preserved in the Prado Museum. To Dr. d’Achiardi 
is also due a preface in which is outlined the master’s 
artistic personality and his position in the history of 
the world’s art.—E. M. 


Goya’s 
Drawings * 


THE competitions which have been arranged in con- 
nection with the Ideal Home Exhibition—the jJarge 
exhibition being organised by the Daily 


Medals for G i ctope a 
Mail to take place in October at 

Art and Craft Ol : h ] d = id 
ympla—Nave already awakened wide 


interest. There are thirty-one of them. 
Nine are devoted to drawing and painting, six to 
embroidery, three to Jace, and others to woodcarving, 
china-painting, bookbinding, leather-work, poker-work, 
fretwork, plain needlework, knitting, crochet - work, 
basket-work, stocking-darning, the invention of a new 


* Les Dessins de D. Francisco Goya y Lucientes au Musée 
du Prado a Madrid, by P. d’Achiardi. (D. Anderson, Rome, 
1908. st Part, *‘ Les Caprices,” 35 frs.) 


fruit preserve, and the planning of a garden. The 
competitions are open to all classes of workers, to groups 
of workers, and to schools. Three medals—one gold, 
one silver, and one bronze—besides diplomas are to 
be awarded in each competition, making the enormous 
total of ninety-three medals. 

The judges include many well-known authorities, 
among them being the Countess of Bective, the Vis- 
countess Molesworth, Lady Llangattock,Alfred East, Esq., 
A.R.A., P.R.B.A., R.E., Sir James D. Linton, R.I, 
H.R.M.S., H.R.S.W., Seymour Lucas, Esq, K-As; 
Dudley Heath, Esq., Alan Cole, Esq., C.B., Cyril 
Davenport, Esq., V.1)., F.S.A., of the British Museum, 
T. R. Ablett, Esq., of the Royal Drawing Society, 
Frederick A. Rhead, Esq., author of Staffordshire Pots 
and Potters, Sir Edward Sullivan, and the Duchesse 
de Lousada. 

- Full particulars will be sent on addressing the “ Com- 
petition Manager, ‘ Daily Mail’ Ideal Home Exhibition, 
‘Daily Mail,’ London.” 


OWING to a slight printer’s error the foot-line under 
the picture of Zhe Madonna and Child with Saints, 
reproduced on page 146 of our July 
issue, with an article on Mr. J. G. John- 
son’s Collection in Philadelphia, gives 
the artist’s name as Defendente da Ferrara. \t should, 
of course, read Defendente det Ferrart. 


The Johnson 
Collection 


Books Received 


Lihrer Durch Die Alte Pinakothek, by Karl Voll., M3 5°. 
(Siiddeutsche Monatshefte, Munchen.) 

filarete, by M. Lazzaroni & A. Muncz, 30 fes. 
Rome.) 

Les Dessins ae D. Francisco Goya, Part I., by Pierre D’Achiardi, 
35 fcs. (D. Anderson, Rome.) 

Thomas Pole, M.D., by Edmund Tolszon Wedmore ; notes by 
Norman Penney, 4s. 6d. (Headley Bros.) 


(W. Modes, 


Bibliographie der Kunst Wissenschaft, 18 mks. (B. Behr, 


Berlin.) 

Kunstfaerdige Gamle Bogbind Indtil, 1850, by Emil Hann- 
over. (Lehmann & Stages, Copenhagen.) 

The Path to Paris, by Frank Rutter, illustrated by Hanslip 
Fletcher, ros. 6d. net. (John Lane Company.) 

Seven Centuries of Lace, by Mrs. John Hungerford Pollen, 
30s. net. (Wm. Heinemann.) 

The Art Treasures of London: Painting, compiled by Hugh 
Stokes, 3s. 6d.-net. (Armmold Fairbairns & Co.) 
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Special Notice 


ENQUIRIES should be made upon the 
coupon which will be found in the advertisement 
pages. While, owing to our enormous correspondence 
and the fact that every number of THE ConnoIssEUR 
is printed a month in advance, it is impossible for us 
to guarantee in every case a prompt reply in these 
columns, an immediate reply will be sent by post to 
all readers who desire it, upon payment of a nominal 
fee. Expert opinions and valuations can be supplied 
when objects are sent to our offices for inspection, 
and, where necessary, arrangements can be made for 
an expert to examine single objects and collections 
in the country, and give advice, the fee in all cases 
to be arranged beforehand. Objects sent to us may 
be insured whilst they are in our possession, at a 
moderate cost. All communications and goods should 
be addressed to the “Manager of Enquiry Dept., 
THE ConnolssEuR MaGaZINE, 95, Temple Chambers, 
Temple Avenue, F.C.” 


ANSWERS TO CORRESPONDENTS 


Books.—Cook’s ‘‘Three Voyages Round the 
World,”’ 1823.— 10,897 (West Malvern).-—Your little edition 
of Cook’s Voyages is of only trifling value. See also under 
‘* Engravings.” 

G. Donne’s Poems, 1635.—10,885 (Lazonby, R.S.O.).— 
This book may be valuable. A good deal depends upon whether 
it has two rare leaves at the beginning, and we must examine it 
to give a definite opinion. The other volumes in your list are 
of such little interest that no particular value can be assigned to 
any of them. 

‘‘Telemachus,” translated by F. Fitzgerald.— 
10,874 (Stockport).—The plates by Corbould in this work are 
pretty, but otherwise there is little interest attached to the 
book, which is not worth more than about 5s. a 

Book of Engravings, 1840,—10,852 (East Ham).— 
Your book is of no special value. ; 

‘¢ The Seasons,” by J. Thomson, 1803, etc.—10,545 
(Newmarket).—Though the list you send is a very lengthy one, 
it does not contain any item worth more than a couple of 
shillings. : 

Gifford’s ‘‘ History of England,” 
(Crewkerne).—Your old history, especially as 
is incomplete, is of no practical use, and it has, 
market value. 2 , 

Caricatures, by Gillray.—10,332 (East Dereham).—We 
believe the volume you refer to is worth about 35s., but your 
description is a little vague. 


: 4 Seiten mats 
Coins.—Constantine the Great.— 10,833. —Your 
copper coin is a *‘ Third Brass ”? of Constantine the Great (A.D. 
306-337), struck in London. It isa common coin, and of little 
value. 
Oriental.— 10,909 (Brussels) 
graphs, with the exception of No. 3, 


1770. — 10,831 
the second volume 
therefore, no 


.—Nos. I to 10.1n your photo- 
ave Chinese coins the only 
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ones of value being Nos. 2 and 4, which are worth about 2s. 
each. No. 3 is Japanese, worth about 6d. The five silver 
coins are Japanese, and their total value is about gs. 

Manx Farthing. —10,928 (Midhurst).—Your little copper 
coin, with head of Queen Victoria, is a farthing issued for use 
in the Isle of Man. It is quite common, and of no value. 

English Silver.—1o0,942 (Edgbaston).—In selling your 
coins, the prices obtained will depend very much upon their 
condition. Without seeing them, therefore, we can only give 
the following approximate estimates :—Queen Anne crown, 5s. 
TO 15sassixpence, elisa to2s. Ode Charlesm llaguhreepence: 
1679, 9d. to Is. ; James II. threepence, 1687, 9d. to 1s. 6d. ; 
George II. shilling, 1758, 1s. to 2s. 6d.; and George III. 
sixpence, 1787, 6d. to 1s. 6d. 


Engravings.—‘The Chain Pier, Brighton,” 
by Charles Hunt.—10,897 (West Malvern).—Your en- 
graving is worth about £1. See also under ‘‘ Books.” 

Book of Engravings.— 10,890 (Hastings).—Judging from 
your description, we should say the two volumes of ‘* Captain 
Cook’s Travels” illustrated, with engravings by Bartolozzi, 
W. Bryne, J. K. Sherwood, etc., would fetch about £2 Ios. 

Portraits of the Duke and Duchess of Rutland. 
10,865 (Baslow, R.S.O.).—The pair of proofs should be worth 
about £10. 

H.R.H. George Prince of Wales, by J. Condé, 
after R. Cosway.—10,655 (St. Andrew, N.B.).—From 15s 
to £1 is about the value of this print. 

Mezzotint, by T. Frye.—10,889 (South Norwood).— 
This is worth about £1, but the other print you describe would 
not bring more than 3s. or 4s. 

‘©The Conversion of Galen.’’—10,908 (Nottingham). 
—The subject of your print is not pleasing, and it would be 
difficult to get more than about 7s. 6d. for it. 

Engraving by J. A. Minasi, 1797.—10,976 (Birming- 
ham).—If your engraving is in black, it is not worth more than 
zs. 6d. ; but if it is printed in colours, it should fetch about park 

‘© A Calabrian Family,’’ by Clement, after Weber. 
—10,777 (Brussels).—Your print is of no special interest. 


Objets d’ Art. — Brass Candlestick. — 10,880 
(Sutton Bridge).—Your candlestick, judging from photograph, is 
a fairly common piece of the 16th or early 17th century. Value 
about £1. 

Roman Antica.—10,827 (Ringwood).—It is impossible 
by a sketch to say definitely the use of the piece of lead 
ornamentation found in Rome. The hooks show it to have 
been made for attachment, probably to leather. Perhaps it 
formed a portion of horse trappings. 


Pottery and Porcelain. — Dutch Tiles.— 
10,944 (Blandford).—These tiles exist in great number in 
Dutch houses. Yours are probably of the period you mention 
(1716). At that time many Dutch things were used in this 
country, having become fashionable after the Revolution of 
1688. They are sold in London now for about Is. 6d. or 
2s. each. ; 

Worcester Teapot.—10,$91 (Grantham).—Judging by 
the photograph your little Worcester teapot, with square mark, 
is worth about £4 10s. to £5. We do not think Christie’s 
would accept the single item for sale. Why not offer it to 
private collectors: hrough the Connoisseur Register ? 
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Notice 


Special 

READERS of THE CONNOISSEUR who desire to have 
pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart- 
ment, will be charged fees according to the amount 


of work involved. 
application. 

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth. 

Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post. 

Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 
Temple Chambers, Temple Avenue, E.C. 


Particulars will be supplied on 


Answers to Correspondents 
Heraldic Department 

1,487 (Boston).—Grimston Luckyn, the fifth son of Sir Capell 
Luckyn, second baronet, of Messing Hall, in Essex, by Mary, 
his wife, eldest daughter of Sir Harbottle Grimston, 2nd baronet, 
Master of the Rolls, was born 19 June, 1662, and baptised 
3 July following ; but little is known of his subsequent history, 
and it is supposed that he died abroad. Under the will of his 
father, proved 11 February, 1680, he and his youngest brother, 
Capell, became possessed of the manor of Hempnall, and his 
mother in her will, proved 24 April, 1691, left him 40s. The 
administration of his goods was granted by the Prerogative 
Court of Canterbury 15 June, 1694, to John Davis, the chief 
creditor, his mother, Lady Luckyn, having renounced probate. 
In this grant he is described as a “ widower,” and of the ‘‘ East 
Indies.” The baronetcy of Luckyn is now merged in the 
earldom of Verulam, William Luckyn, rst Viscount Grimston, 
whose great grandson was created Earl of Verulam, having 
succeeded his elder brother, Sir Harbottle Luckyn, as fifth 
baronet, in 1736. 


1,492 (Bath).—The Dzton or Dztton (doubtless from the 
French @cton, meaning a saying or byword) was another name 
for the motto, and as an heraldic term is frequently to be met 
with in ancient Scotch armorials. The following passage, quoted 
from an old dedication, contains an illustration of its use: 
“As your arms are ever-green holline leaves, with a blowing 
horn, and this d/on, Virescit vulnere virtus, so shall this your 
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munificence suitablye bee, ever-green and fresh to all ages in 
memory, and whyle this house standeth.” 

1,499 (London).—“ Knights dachelors” were so termed to 
distinguish them from the Baznerets, the chief or superior order 
of Knighthood. The functions of a knight were apparently 
complete when he rode at the head of his retainers assembled 
under his banner, which was expressed by the term “lever 
banniere.” So long, however, as he was unable to take this 
step, either from insufficient age or on account of poverty, he 
would be considered only as an apprentice in chivalry, and 
called a knight dachelor. 


1,508 (Plymouth).—Sir Lewis Dyve, to whom Samuel Pepys 
refers in his Dzary, when he relates that among the attractions 
of a noted gaming-house in London, one was ‘‘ to see some 
old gamesters that have no money now to spend, as formerly, 
come and sit and look on, among others Sir Lewis Dives, who 
was here, and hath been a great gamester in his time,” was 
the son of Sir John Dyve, of Bromham, Co. Bedford,by his 
wife, Beatrice, daughter of Charles Walcot, of Builth, Co. Brecon. 
He was born 3 November, 1599; knighted at Whitehall 
19 April, 1620; elected M.P. for Bridport, 1626, and for 
Weymouth, 1628 ; voted a delinquent by the Long Parliament, 
1641; fled to Holland, but eventually returned and took an 
active part as a royalist in the Civil War, becoming major- 
general of the County of Dorset; on the capitulation of Sher- 
borne in 1645 was taken prisoner and committed to the 
Tower, where he was confined for two years, when on account 
of his debts he was removed to the King’s Bench prison, but 
from which he escaped 15 January, 1648. He died 17 April, 
1669, and was buried at Combe-Hay, Co. Somerset, having 
married Howard, daughter of Sir John Strangways. 


1,510 (Haidershofen).—Lord Archibald Campbell published 
in 1885 a work entitled, Records of Argyll ; but he does not 
appear to have been the author of any book dealing generally 
with the subject referred to. So many works have been 
published‘on the history of the Scottish Clans that, in the space 
at our disposal, it is impossible to give a complete list of them ; 
but the following might be found to contain the information 
desired : Clan Campbell and House of Argyll, by H. J. (1871) ; 
History of the Highlands and Highland Clans, by James 
Browne (1845) ; Clans of the Scottish Highlands, 2 vols., by 
James Logan (1845-7); Clans of the Highlands of Scotland, 
by Thomas Smibert (1850); Héstory of Scottish Hichlands, 
Clans, and Regiments, by J. S. Keltie (1875); 4 Roll of the 
Lighland Clans of Scotland with their principal Cadets, by 
R. C. de Crespigny (1889); Pedzoree of all Branches of the 
Campbells, by James Duncanson (1777); Zhe Mac-Callum More 
—a Lfistory of the Argyll Family Srom the Earliest Times, by 
the Rey. Hely Smith (1871). 


1,516 (London).—Some records of the grants of land in the 
American colonies have been preserved in this country, those 
for New York dating from 1665 to 1765, for Carolina from 
1674 to 1765, North Carolina from 1725 to 1760, and for 
Georgia from 1760 to 1768. 


THE Stephen George Holland sale of June 25th, 26th, 
and 29th, with its sensational prices and its numerous 
“records,” sso) com- 
pletely dominates the 
sales of the month 
that the others might 
almost be “taken for 
granted.” With one 
exception, indeed, they 
may be very briefly 


dismissed. The first 
dispersal after the 
short Whitsuntide 


recess comprised pictures and drawings of the late 
Joseph Grego, and other properties, held at Messrs. 
Puttick & Simpson’s on June 11th, but the only lot of 
note was among the few pictures of the late Mr. Charles 
Stewart, Hunterian Professor of Surgery: Ferdinand 
Bols, Portrait of a Youth, with ermine tippet and 
jewelled cap, 25 in. by Ig in., 240 gns. 

Messrs. Christie’s sale on the following day included 
the property of the late Mr. Nathaniel Caine, of Liverpool 
and Broughton-in-Furness, among which were a few 
pictures, e.g, T. S. Cooper, A Group of Cattle at a 
Stream, 30 in. by 43 in., 1871, 145 gns.; B. W. Leader, 
Head of Loch Lomond, 23 in. by 36 in., 1873, 80 gns. ; 
and Erskine Nicol, Zhe Reason Why, 26 in. by 18 in., 
1870, 175 gns. Other properties included a drawing by 
A. Neuhuys, Zhe Spinning Wheel, 20 in. by 26 in., 
145 gns.; and some pictures: J. W. Godward, Dolce far 
Niente, 29 in. by 50 in., 1897, 160 gns.; W. Dendy 
Sadler, The Right of Way, 37 in. by 50 in., 135 gms. ; 
D. James, Man-of-War Rocks, Scilly Isles, 29 in. by 
49 in., 1886, 100 gns.; and W. P. Frith, S¢erne and the 
French Innkeepers Daughter, 44 in. by 32 in., exhibited 
at the Royal Academy, 1868, 105 gns. ; and C. E. Johnson, 
Wae’s me for Prince Charlie, 44 in. by 71 in., exhibited 
at the Royal Academy, 1885, 95 gns. 

On Monday, June 15th, Messrs. Christie sold a number 
of drawings and pictures the property of the artist, the 
late Mr. G. H. Boughton, R.A.; and on the following 
Thursday Messrs. Robinson, Fisher & Co. also offered 
for sale a series of drawings by the late Mr. P. Fletcher 
Watson, R.B.A., F.S.A., and impressionist pictures by 
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Mr. Wynford Dewhurst ; but the results in neither case 
were particularly satisfactory to the vendors. 

Apart from the Holland dispersal, the only important 
picture sale of the month was held at Messrs. Christie’s 
on June 19th, when the choice collection of water-colour 
drawings of the late Mrs. Stern, of Littlegrove, East 
Barnet ; the modern pictures and drawings of the British 
and Continental Schools, the property of the late Mr. 
Joseph Broome, of Manchester and Llandudno, and from 
other sources, came under the hammer. Mrs. Stern’s 
drawings included: Sam Bough, Sands at Sunrise from 
Kirkcaldy Pier, 18 in. by 25 in., 1857, 165 gns.; six by 
David Cox, including The Hayfield, 23 in. by 33 in., 1838, 
160 gns.; Wind, Rain and Steanz, 18 in. by 23 in., 1845, 
210 gns.—this was exhibited at Leeds in 1868 by P. Allen, 
and at his sale in the following year realised 395 gns. ; 
and A Welsh Lane, with a water-mill and two peasants, 
80 gns.; Copley Fielding, Rzvaulx Abbey, peasants with 
cattle and sheep in the foreground, 25 in. by 36 in., 1838, 
550 gns.; Birket Foster, Hetching Wood from the Brook, 
8 in. by 13 in., oo gns.; six by J. M. W. Turner, all 
apparently unexhibited and unknown to Sir Walter 
Armstrong : Exeter, the town and cathedral seen beyond 
the river, cattle in the foreground, 24 in. by 30 in., 
115 gens. ; Bardon Tower, the river Wharfe winding down 
to the foreground, 11 in. by 13 in., 130 gns.; The Caséle 
of Chillon, a view looking across the Lake of Geneva, 
with the castle on the right, 11 in. by 15 in., 430 gns.— 
this may be the drawing (circa 1809) which was exhi- 
bited at the Old Masters in 1887 by Miss Swinburne ; 
Inverary, the village with the castle beyond and hills in 
the distance, signed, 8 in. by 11 in., 350 gns.; Bedingion, 
a peasant watering cattle in the river, 100 gns.; and 
Dilston Castle, the castle on a hill in the middle distance, 
a waggon and horsemen crossing the bridge over the 
river, 18 in. by 22 in., 160 gns. ; and two by P. De Wint, 
Grouse Shooting on the Moors, 14 in. by 28 in., 115 gns. ; 
and A Highland River Scene, with cattle, 12 in. by 21 in., 
120 gns. Mrs. Stern’s 60 drawings realised £4,147 7s. 

Mr. Broome’s collection of twenty-five drawings and 
pictures was chiefly remarkable on account of the works 
of Sam Bough, by whom there were the following draw- 
ings: The Raincloud, Strathmore, 20 in. by 28 in., 1869, 
160 gns. ; Brough Sands, 18 in. by 20 in., 1869, 125 gns. ; 
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Crossing the Common, near Carlisle, 27 in. by 36 in., 
1867, 35 gns.—these were exhibited at Manchester in 
1887; and Sir Arthur Wardour and his Daughter caught 
by the Tide, illustrating a scene in “The Antiquary,” 
16 in. by 25 in., 1867, 115 gns.; and two pictures, also 
exhibited at Manchester in 1887: Wemyss Bay, 25 in. 
by 41 in., 1856, 290 gns.; and A Moorland near Carlisle, 
25 in. by 40 in., 1857, 145 gns. The pictures by other 
artists in this collection included three by H. Fantin- 
Latour: Chrysanthemums, 15 in. by 12 in., 1880, 145 gns.: 
Roses ina Basket, 7 in. by 13 in., 1881, 170 gns.; and 
White Roses, 8 in. by 15 in., 1877, 105 gns.; W. Maris, 
A Cow at a Stream, on panel, 7 in. by 10 IM, 210 ons. 
and A. Neuhuys, The Torn Page, 18 in. by 24 in., 1875, 
205 gns. The miscellaneous properties included a 
drawing: A. Mauve, The flomeward Journey, 10 in. by 
17 in., 120 gns. ; and the following pictures: W. P. Frith 
and R. Ansdell, Zhe Pet Fawn, 44 in. by 34 in., 145 gns. ; 
C. Troyon, Le Marché du Printemps, 22 in. by 32 in., 
750 gns.; A. Mauve, Returning from Work, a peasant 
and four horses on a wet road, 22 in. by 40 in., 1,550 gns. ; 
T. S. Cooper, Canterbury from Tonford, a group of 
cattle standing in the river, a view of Canterbury 
Cathedral in the distance, 47 in. by 72 in., exhibited at 
the Royal Academy 1853, 520 gns.—this realised 620 ens. 
at the MaclIver sale in 1901; J. B.C. Corot, Landscape, 
with three nymphs dancing to the music of a shepherd 
piping, 19 in. by 23 in., 550 gns.; C. Fielding, Bolton 
Abbey, 53 in. by 78 in., 320 gns.—this realised 1,200 gns. 
at Sir Thomas Lucas’s sale in 1902; and Benjamin 
Constant, Presents from the Ameer, on panel, 31 in. by 
47 in., 1881, 100 gns. Messrs. Foster's sale of pictures 
on June 24th included an example of A. van Beyeren, 
Fruit and Silver Cups on a T. able, on panel, 44 in. by 
33 in., signed and dated 1655, which realised 450 gns.— 
the highest price paid for a work by this artist at auction 
in this country. 

Mr. Stephen George Holland, whose sale at Christie’s 
on June 25th, 26th, and 29th created such a sensation, 
and realised the huge total of £138,118 1s. (for 432 lots), 
was a member of the firm of Holland & Henry, woollen 
merchants, Warwick Street, Regent Street, London. He 
died on February oth last at an advanced age, leaving 
£389,219, with net personalty amounting to £293,684. 
Mr. Holland had been for many years an enterprising 
collector of pictures, and had excellent taste and 


judgment. It is rumoured that he spent something like» 


£200,000 on his collection, so that it cannot be said of 
him, as it was said of the late W. Quilter, whose draw- 
ings formed one of the sensations of the art sales o1 
1875, that he cleared a profit of something like 250 per 
cent. It is probable that Mr. Holland did not spend 
nearly as much as the above-mentioned sum, and on 
many of the more important works very large profits 
have been realised. At all events, the total of his sale 
constitutes the second highest ever reached for a col- 
lection of modern pictures in this country. The record 
total in this respect was realised at the Joseph Gillott 
sale in 1872, when 525 lots (of which 57 were of Old 
Masters) produced £164,530; the third highest being 
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£106,262, realised at the two days’ sale of 205 pictures 
in the A. Levy sale in 1877. Only twice of recent years 
has a total of six figures been realised—in 1892, when 
the Dudley sale of Old Masters (91 in number) realised 
£101,320 10s.—as a few of the lots were bought in, the 
official total is given as £99,564—and the Vaile sale of 
1903, when 86 lots produced £105,845 5s.; but this sale 
was made up of several properties, and does not lend 
itself to comparison. 

Following the order of the sale catalogue, the first 
day consisted almost exclusively of pictures by artists of 
the English school, 125 lots realising £65,374 Is., the 
following realising upwards of £100: G. Barret, Bay 
Scene, with classical buildings and a boat on the left, 
25 in. by 22 in., 150 gns.; R: P. Bonington, Fécamp, on 
panel, 8 in. by 13 in., 240 gns.; F. Bramley, Old 
Memories, 41 in. by 48 in., R.A., 1892, 205 gns.; J. B. 
Burgess, Zhe Genius of the Family, 35 in. by 47 in., 
R.A., 1881, 105 gns.; Vicat Cole, Zhe Leaves of Wasted 
Autumn Woods, 60 in. by 47 in., R.A., 1880, 440 gns., 
and Arundel, Sunset, 21 in. by 36 in., 1873, 150 gns.; 
J. Constable, Salisbury Cathedral, 34 in. by 43 in., signed 
and dated 1826, 7,800 gns.—from ‘a scale of Mr. 
Constable’s prices for landscape,” issued in this year, his 
charges for a picture 30 in. to 36 in. was 60 gns., and 
for one 50 in. by 40 in. was 120 gns., so that the artist 
would probably have received 100 gns. for the Holland 
picture; and Arundel Mill and Castle, 11 in. by 15 in., 
320 gns.; D. Cox, The Road to the Mill, on panel, 13 in. 
by 17 in., 210 gns. ; T. Creswick, The Greenwood Stream, 
27 in. by 35 in., R.A., 1848, 280 gns.; A View im Surrey, 
24 in. by 35 in., 160 gns., and The Avenue, 23 in. by 
17 in., 1848, 160 gns.; H. W. B. Davis, Famz/y Affection, 
60 in. by 47 in., R.A., 1880, 210 gns.; F. Dicksee, 4 
Love Story, 40 in. by 59 in., R.A., 1862, etched by 
A. Lalauze, 360 gns.; and The Passing of Arthur, 59 in. 
by 98 in., R.A., 1889, 400 gns. ; T. Faed, From Dawn till 
Sunset, 17 in. by 23 in., 1870, 290 gns.; Sir Luke Fildes, 
An English Maiden, 27 in. by 20 in., 400 gns.; An Irish 
Girl, 28 in. by 21 in., 220 gns.; and (Vina, on panel, 
29 in. by 19 in., 160 gns.; W. P. Frith, Honeywood 
introducing the Bailiffs as his Friends, 17 in. by 26 in., 
1886, 160 gns.; T. Gainsborough, The Marlet Cart, 
31 in. by 37 in. 700 gns.; A. ©. Gow, The Garrison 
marching out with the Honours of War: Lille, aw. 
1708, 47 in. by 60 in., R.A., 1887, 720 gns.; and A Look 
Out, on panel, 15 in. by 11 in., 1870, 170 SNSa swale 
Holland, Venice, 26 in. by 35 in., painted for James 
Coles in 1846 (and at his sale in 1870 realised 98 gns.), 
1,150 gns.; Zhe Colleont Monument, Venice, 29 in. by 
24 in., painted for Charles Cope, 620 gns.—at the Cope 
sale in 1872 it realised 195 gns., and at the A. Levy sale» 
1876, 320 guineas; Greenwich Hospital, 14 in. by 24 in., 
350 gns.; The Piazetta of St. Mark’s, Venice, on panel, 
II in., 120 gns.; Venice after Rain, a view on the Grand 
Canal, with the Rialto in the distance, 9% in. circle, 
260 gns.; and Vevzce, a view of the Riva dei Schiavone, 
93 in. circle, 170 gns.; J. C. Hook, The Mackerel Take, 
27 in. by 42 in., R.A., 1865, 360 gns.—at the David 
Price sale, 1892, this realised 860 gns. ; Sir E. Landseer, 
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Otter and Salmon, 21 in. by 33 in., R.A., 1842, 360 gns.— 
at the Wells sale of 1890 this realised 1,300 gns.; B. W. 
Leader, The Weald of Surrey, 60 in. by 47 in., R.A., 
1901, 280 gns.; Lord Leighton, Corinna of Tanagra, 
41 in. by 27 in., R.A., 1893, 220 gns.; J. F. Lewis, 
A Turkish Schoolin Cairo, on panel, 25 in. by 32 in., R.A., 
1865, 1,250 gns.—from the C. P. Matthews sale of 1891 
(1,700 gns.); A Kzbob Shop, Scutari, Asia Minor, on 
panel, 20 in. by 30 in. R.A., 1858, 1,000 gns.; and 
A Cairo Bazaar, the Dellél, on panel, 30 in. by 20 in., 
R.A., 1876, 230 gns.—from the R. A. Cosier sale, 1887 
(520 gns.); J. Linnell, sen., Carrying Wheat, 39 in. by 
54 in., R.A., 1862, 1862-74, 1,900 gns.—this was sold at 
Christie’s in 1867 for 1,650 gns., was damaged by fire in 
1874, and repainted by Linnell for E. F. White; and 
The Brow of the Fill, 21 in. by 30 in., 1858, engraved in 
“The Art Journal,” 1859, and called ‘‘ Sunshine,” 620 ens. ; 
E. Long, An Ancient Custom, 28 in. by 37 in., 1877, 
170 gns., from the Cosier sale of 1887 (685 gns.); 
Lazarillo and the Blind Beggar, 43 in. by 54 in., R.A., 
1870, 230 gns.; and TZfzsbé, 54 in. by 36 in., 1875, 
330 gns.; P. Macquoid, Zhe Neglected Messenger, 30 in. 
by 48 in., R.A., 1878, 270 gns.; Sir J. E. Millais, Caller 
flerrim’, 43 in. by 31 in., 1881, engraved by H. Herkomer, 
1,800 gns.— from the Walter Dunlop sale of 1904 
(1,600 gns.); W. Miiller, Gz/ngham, 22 in. by 16 in., 
1843, 330 gns.; P. Nasmyth, lew near Godstone, on 
panel, 18 in. by 24 in., 800 gns.; Woody Landscape, with 
cottages and figures, on panel, 14 in. by 20 in., 380 
gns.—from the Gibbons sale of 1894 (390 gns.); fom, 
17 in. by 23 in., 1818, 400 yns.; Forest Scene, with 
woodcutters on panel, 11 in. by 15 in., 1829, 600 gns.— 
from the Murrietta sale of 1892 (630 gns.); and View 
near Godstone, on panel, 9 in. by 13 in., 300 gns.—from 
the A. Levy sale, 1876 (310 gns.); Sir W. Q. Orchard- 
son, WVapoleon on Board H.M.S. Bellerophon, July 23rd, 
1815, off Cape Ushant, leaving France, 28 in. by 44 in., 
a small version of the picture in the R.A. of 1880, and 
purchased by the Chantrey Bequest Trustees, 1,600 gns. ; 
and Mrs. Siddons in the Studio of Sir Joshua Reynolds, 
39 in. by 53 in., R.A., 1903, 400 gns.; J. Pettie, Z7eason, 
23 in. by 38 in., R.A., 1867, 520 gns.—from the Banbury 
sale, 1880 (460 gns.); J. Phillip, 4 MWighland Lasste 
Reading, 27 in. by 20 in., R.A., 1867, 110 gns.; L. le 
Pott, Fallen Among Thieves, 31 in. by 49 in., R.A. 
1878, 200 gns.; Briton Riviere, Ze Eve of St. Bartholo- 
mew, 55 in. by 47 in, R.A., 1884, 320 gns. ; and 
Compulsory Education, 28 in. by 20 in., 1887, 250 gns. ; 
C. Stanfield, Zhe Mouth of the Tees, 36 in. by 48 in., 
310 gns.—from the Vernon sale of 1877 (580 gns.) ; 
J. Stark, Woody Road Scene, with cottage on the 
left, on panel, 19 in. by 16 in., 200 gns.; another, 
with a peasant and sheep, on panel, 1o in. by 14 in., 
200 gns.; and View near a Farm, with cattle and 
sheep, II in. by I5 in, 170 gns.; Sie 1, aNbaiete 
Tadema, Zhe Jugeler, on panel, 31 in. by 19 in., R.A., 
1870, 300 gns.; J. M. W. Turner, Mortlake Terrace, 
35 in. by 47 in., a morning view of the residence of 
William Moffatt, R.A., 1826, 12,600 gns.—from the Fripp 
sale, 1864 (1,050 gns.), and the James Price sale of 1895 
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(5,200 gns.); The Storm, 12 in. Ny Bir ie, Enso ans, - 
and The Morning after the Storm, the companion, 
7,700 gns.—these two pictures were painted in 184o, and 
presented by the artist to Mrs. Pound, who is said to 
have lived with Turner for some years at Chelsea, and 
to have survived him; G. Vincent, Landscape, near 
Norwich, 19 in. by 23 in., 160 gns.; G. F. Watts, Love 
and Death, 20 in. by 10 in., 120 gns.; Henry Woods, Ox 
the Steps of the Scuola, San Rocco, Venice, 42 in. by 
25 in., R.A., 1889, 4oo gns.; and M. Hobbema, Zhe 
Market Day, on panel, 17 in. by 21 in., engraved by 
Vinkels, 260 gns.—this realised 700 gns. at the Novar 
sale, 1878. 

The second day’s sale, which consisted entirely ot 
water-colour drawings by English artists, extended from 
lot 126 to lot 278, and realised £35,013 4s. There were: 
H. Allingham, Loudon Flowers, 16 in. by 12 in., 1878, 
105 gns.; G. Barret, ZzvolZ: A Classical Composition, 
29 in. by 39 in., 660 gns.; Landscape, sunrise, 20 in. by 
32 in., 270 gns.; and River Scene, evening, 13 in. by 
19 in., 220 gns.; R. P. Bonington, Coast Scene, with 
stranded boats, 7 in. by gin., 200 gns.; Quaz du Louvre, 
5 in. by 8 in., 1828, 220 gns.; and The Undercliffe, 5 in. 
by 8 in., 1828, 110 gns.; David Cox, Lancaster, Peace 
and War, 19 in. by 29 in., exhibited at the Royal 
Water-Colour Society, 1842, g00 gns.—at the Leech sale 
in 1887 this realised 810 gns.; Crossing the Stream, 
Io in. by 14 in., 1846, 260 gns.; Ploughing, 11 in. by 
16 in., 105 gns.; Lancaster Sands, early morning, 10 in. 
by 14 in., 1836, 210 gns.; Carting Hay, Wimbledon 
Common, 1828, 8 in. by 13 in., 175 gns.; Wazting for the 
Ferry, 7 in. by 11 in., 160 gns.; Carting fay, 6 in. by 
9 in., 1838, 210 gns.; and On the Thames, 9 in. by 13 in., 
too gns.; E. Duncan, Zhe North Berwick Life-boat 
going out to a vessel in distress, 21 in. by 39 in., 1880, 
320 ens.; and An Approaching Gale, vessels running 
for an) anchorage, 30 im. by! 20 im, 18765) 120) ens.; 
C. Fielding, Ben More, Isle of Mull, 11 in. by 16 in., 
1847, 590 gns.; View of the Upper Part of Loch Etive, 
24 in. by 36 in., 1847, 200 gns.; View of Ben Venue 
from the Trossachs, 8 in. by 12 in., 310 gns.; Highland 
Loch Scene, with cattle in the foreground, 7 in. by 11 in., 
1843, 160 gns.; and Burlington Pier, with shipping, 
Thins Dy eps in 1OhOnezOO) onsy ebirkete Noster. ie 
Timber Waggon, 30 in. by 26 in., 440 gns.; The 
Fruiterer’s Shop, 16 in. by 23 in., 200 gns.; Rowen 
Cathedral, 9 in. by 7 in., 100 gns. ; and Feeding the Geese, 
5 in. by 8 in., 150 gns.; A. C. Gow, After Waterloo: 
“ Sauve gui peut /” 15 in. by 21 in., 1890, 280 gns.; 
A Suspicious Guest, 13 in. by 18 in., 1871, 190 gns.— 
from the Cosier sale, 1887, 260 gns., and Sir F. Mappin 
sale, 1906, 190 gns.; A Jacobite Meeting, 17 in. by 30 in., 
1876, 170 gns.; The Siege described by an Eye- Witness, 
7 in. by 10 in., 1872, 125 gns.; Cromwell at Dunbar, 
11 in. by 16 in., 1886, 155 gns.; and Of Guard, 12 in. 
by 8 in., 1870, 105 gns.; J. Holland, Veew on the Grand 
Canal, Venice, 12 in. by 19 in., 585 gns.—from the Birket 
Foster sale, 1894 (300 gns.); On the Giudecca, Venzce, 
12 in. by 20 in., 4oo gns.; Santa Mari della Salute, 
Venice, 8 in. by 11 in., 130 gns.; and Zhe Rialto, Venice, 
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12 in. by 21 in., 150 gns.—from the Birket Foster sale, 
1894 (315 gns.); J. F. Lewis, Lady Receiving Visitors in 
the Mandarah of a House in Cairo, 29 in. by 41 in., 
1873, 600 gns.; G. J. Pinwell, Away from Town, 35 in. 
by 25 in., 1871, 290 gns.; T. M. Richardson, /schza, 
24 in. by 39 in., 295 gns.; Briton Riviere, Much Ado 
about Nothing, 10 in. by 14 in., 130 gns.; Sir L. Alma- 
Tadema, Zhe Old, Old Story, 8 in. by 18 in., 370 gns. ; 
and The Garland Seller, 7 in. by 15 235 gns. ; 
R. Thorn-Waite, Cowdray Castle, Sussex, 26 in. by 401n., 
1883, 160 gns.; J. M. W. Turner, /ezdelberg, with 
Rainbow, 13 in. by 20 in., signed czvca 1840-5, engraved 
by J. A. Prior, 1846, 4,200 gns.—from the Gillott sale, 
1872 (2,650 gns.); Hastings, 15 in. by 23 in., signed and 
dated 1818, engraved by R. Wallis, 1852, and by 
R. Miller, 1,600 gns.—from the C. S. Bale sale, 1881 
(1,050 gns.); Swowdrift in the Alpine Alps, suggested 
by an incident on Mont Cenis on Turner’s return from 
Rome, January 22nd, 1829 (exhibited at the R.A. 
Thal eene eRe) Sil ie, Is? AS) she, YAO) ids, B Oa M7ss 
II in. by 16 in., engraved by R. Brandard in 1827, 
1,850 gns.—from the Knowles sale, 1877 (375 gns.); 
Saltash, 10 in. by 16 in., signed and dated 1825, engraved 
by W. R. Smith, 1821, 1,050 gns.—from the Knowles sale, 
1865 (210 gns.), and the Leyland sale, 1872 (450 gns.); 
Rye, Sussex, 5 in. by 9 in., engraved by E. Goodall, 
1824, 650 gns.—from the C. S. Bale sale, 1881 (340 gns.); 
and Zorbay, from Brixham, 6 in. by 9 in., engraved by 
W. B. Cooke, 1821, 680 gns.—from the Sir W. W. 
Knighton sale, 1885 (190 gns.); F. Walker, Marlow 
Ferry, 11 in. by 18 in., etched by Rk. W. Macbeth, and 
exhibited at Paris, 1878, 2,700 gns.—from the F. Lehmann 
sale, 1892 (1,120 gns.); The Street, Cookham, 9 in. by 
13 in., exhibited at the R.W.C. Society, 1866, etched by 
Birket Foster, 1,600 gns.—from the W. Leaf sale, 1875 
(450 gns.), and the S. Addington sale, 1886 (860 gns.); 
and The Fishmonger’s Shop, 14 in. by 22 in., etched by 
R. W. Macbeth and exhibited at Paris, 1878, 1,600 gns.— 
from the Lehmann sale, 1892 (600 gns.); P. De Wint, 
View of the River Dart, Devonshire, 22 in. by 35 in., 
640 gns. ; Conningsbury Castle, 21 in. by 32 in., 420 gns. ; 
Woody Stream, with an old bridge, 13 in. by 18 in., 
340 gns.; and Vrew near a Village, with waggon, figures 
and sheep, 11 in. by 18 in., too gns. 

The third day’s sale extended from lot 279 to lot 432, 
and realised £37,714 19s. The first 59 lots were draw- 


iba 


ings by English artists, none of which approached three 


figures. The water-colour drawings of artists of conti- 
nental schools included: B. J. Blommers, Zhe Milkmaid, 
18 in. by 14 in., 390 gns.; Rosa Bonheur, 4 Pyrenean 
Shepherd and his Flock, 21 in. by 30 in., 1887, 245 gns. ; 
and J. L. Meissonier, Of Guard, 


510 gns. 


3in. by 9 in., 1873, 
The pictures were: J. B. C. Corot, River 
‘Scene, with a peasant in a boat near a fallen tree, 17 in. 
by 23 in., 3,000 gns.; and L’Etang, A Lake Scene, with 
two peasants in the foreground, 15 in. by 26 in., 2,600 
gns.; C. F. Daubigny, On the Oise: Morning, 17 in. by 
32 in., 1872, 3,500 gns.; and On the Oise: Evening, on 
panel, 14 in. by 26 in., 1873, 2,900 gns.; L. Deutsch, 
Reading the News outside an Arab Shop, Cairo, on 
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panel, 23 in. by 17 in., 1885, 120 gns.; and The Guard, 
on panel, 25 in. by 18 in., 1893, 140 gns.; N. Diaz, The 
Bathers, 17 in. by 25 in., 2,950 gns.; Woody Landscape, 
with a peasant woman near a pool, 650 gns. ; and forest 
Scene, with a peasant woman gathering faggots, on panel, 
13 in. by 11 in., 130 gns.; E. Fichel, Cesta worse 
Checkmated, 11 in. by 8 in., 1871, 100 gns.; Edouard Frére, 
La Bénédicité, 25 in. by 32 in., 1875, 430 gns.; La Bataille, 
24 ine by ai Ins 187 1o gns.; La Glissade, 24 in. by 
31 1872, 180 gns.; Le Déjeuner, 15 in. by 12 in., 
1862, 270 gns. ; Going to Market: Winter, 16 in. by 13 1n., 
1856, 150 gns.; The Knitting Lesson, 16 in. by 12 in., 
1883, 230 gns.; The Sewing Lesson, 16 in. by 12 in., 1868, 
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230 gns.; and The Young Student, 14 in. by 10 in., 1880, 
210 gns.; A. Haralmoff, Happy Moments, 21 in. by 30 1n., 
125 gns.; H. Harpignies, Jatinée D’ Autommne, 25 in. by 


31 in., 1901, 1,600 gns.; K. Heffner, Solitude, 16 in. 
by-45 in., 350 gns.; Ch. Jacque, Woody Pasture, flock 
of sheep and two peasants, 16 in. by 26 in., 880 gns. ; 
and Watering the Flock, 31 in. by 25 in., 1,250 gns. ; 
Conrad Kiesel, Pe/s, 55 in. by 35 in., 1885, 120 gns.; and 
The Model, 38:im. by 25 in., 110 gns.; L. L’Hermuitte; 
The Gleaners, 27 in. by 42 in., 1889, 1,250 gns. ; and Zhe 
Gleaners: Evening, 38-1n. by 30 in., 1891, 2,500 gns. ; 
E. Van Marcke, Returning from Pasture, 28 in. by 23 in., 
1,150 gns. ; C. Rodeck, Sunlight in the Wood, 29 in. by 
46 in., 270 gns.; Jeanne Rongier, Zhe Ambush, 28 in. 
by 36 in., 190 gns.; C. Seiler, The Eicher, on panel, 
9 in. by 7 in., 1892, 125 gns.; C. Troyon, /z the Woods 
at Meudon, above Stvres, 28 in. by 40 in., 480 gns. ; and 
The Ferry, 23 in. by 19 in., 3,100 gns. ; and Géza Vastagh, 
The Monarch of the Forest, 38 in. by 31 in., 1891, 100 gns. 


THE first portion of the extensive library of the late 
Mr. Edward James Stanley, of Bridgwater, to which 
reference was made 
in this column last 
month, occupied 
Messrs. Sotheby 
during the last days 
of May and realised 
rather more than 
£1,700. As a rule 
individual prices were 
not high, the books 
being useful and in- 
structive—in other words, intrinsically valuable—rather 
than costly, and for our purpose there is little to 
chronicle. Attention may be directed to a very fine 
set, on large paper, of Bell’s British Theatre, 34 vols., 
18mo, 1791-7, which realised £16 5s. (mor. ex.), and 
also to the tollowing works :—Clutterbuck’s fiistory of 
flertfordshire, 3 vols., folio, 1815-27, large paper, 
415 15s. (mor. ex.); a fine copy of Congreve's Works, 
printed by Baskerville, in 3 vols., 1761, £8 15s. (mor.) ; 
Coxe’s Historical Tour in Monmouthshire, one of 60 
copies on royal paper, 2 vols., 4to, 1801, Leases: 
(mor., by Staggemeier); Foxe’s Acts and Monuments, 
3 vols., 1684, folio, £6 (mor. ex.); Houbraken’s Heads of 
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Lllustrious Persons, on large paper, 1756, folio, £15 15s. 
(mor. ex.) ; Manning & Bray’s eslory of Surrey, on 
large paper, 3 vols., royal folio, 1804-14, £16 Ss. (mor. 
ex.); Miiller’s Description de toutes les nations de 
LEmpire de Russie, printed at St. Petersburg in 3 vols., 
Ato, 1776, £15 (mor. ex.); Rawstorne’s Camonia, first 
ed., with the errata slip and 15 col. plates, 1837, 8vo, 
£9 (mor.); a fine set of Statutes of the Realm in 12 
vols., royal folio, 1810-28, £31 (mor. ex.) ; Williamson’s 
Oriental Field Sports, 1807, folio, £12 (half russ., front 
torn); and some sets of books, of which the following 
were the most important: Ruskin’s Seven Lamps, 1849, 
and Stones of Venice, 3 vols., 1851-53, all four volumes 
in mor. by Riviere, £19 5s.; Froude’s Short Studies, 
4 vols., 1868, Azstory of England, 12 vols., 1870-75, and 
eight other works by the same author in 12 vols., 
£21 (cf. ex., uniform); Gardiner’s Flistory of England, 
2 vols., 1875, Zhe Fall of the Monarchy of Charles I., 
2 vols., 1882, and the A/isvory of the Great Civil War, 
3 vols., 1886, all seven volumes, with three others, in 
ali mmors et, 42) vos. 

Messrs. Sotheby’s sale of the 1st of June was of a 
miscellaneous character, but of considerable importance, 
as their miscellaneous sales often are, the 329 lots in 
the catalogue realising £610, of which amount £120 
was paid for a copy of the first printed Bible of the 
Hebrew Text, in 3 vols. (the first on vellum), 1482-85, 
folio, mor. ex., uniform. Only a very few copies of this 
work are known, and a short description of it may be 
useful hereafter. The first volume bears the imprint 
“ Bononiz, per Abraham Ben Chaiim, 1482,” and is 
quoted as Pentateuchus Hebraice cum Punctis et cum 
Paraphrast Chaldaica et Commentario Rabbit Salomonis 
Jarcht. The 2nd and 3rd vols. contain the Prophete 
Priores (Joshua, Judges, Samuel, and Kings), and the 
Prophete Posteriores (Isaiah, Jeremiah, Ezekiel, and 
the twelve minor prophets), and have the imprint 
Soncini, 1485 and n.d. (but also 1485). At the “ Lake- 
lands” sale in 1891, copies of the two latter volumes sold 
for £10 10s. They were bound in calf and of a very 
ordinary character so far as quality was concerned. Other 
works which were actively competed for at this June 
sale comprised Max Muller’s Sacred Books of the East, 
vols. I to 49, 1879-94, 8vo, £415 (orig. cl.); Picart’s 
Cérémonies et Coutumes Religicuses, orig. ed., with the 
supplement, 1723-43, folio, £14 10s. (old mor. by 
Padeloup); Girtin’s Picturesque Views of Paris, 1803, 
atlas folio, £14 I1os.; the editio princeps of the /7/zs¢orza 
of Dion Cassius, printed by Stephanus at Paris in 1548, 
£10 5s. (orig. oak bds., covered with mor. and clasped) ; 
and the treatise De Romanis Piscibus, taken from a 
collected edition of the “Opera” of Paulus Jovius, 
printed at Basle without date (but 1578?). This frag- 
ment, which was bound in green mor. by Clarke and 
Bedford, realised £11, as it had been annotated in 
nearly every margin by Thomas Gray, the poet of the 
country churchyard. 

On the 2nd, 3rd, and 4th of June a most important 
and valuable collection of books and manuscripts was 
dispersed, also at Sotheby’s, as much as £9,500 being 
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realised for the comparatively small number of 820 lots. 
To this large sum the third day’s sale contributed nearly 
47,300, the attraction consisting mainly, though not 
entirely, of a number of manuscripts of historic interest, 
chief among which were six quarto vols. entitled 7hra- 
fiana, in the handwriting of Mrs. Thrale. Thraliana, 
a sort of diary begun at the suggestion of Dr. Johnson, 
and carried on to the death of Mrs. Thrale’s second 
husband in 1809, was sold for the large sum of £2,050. 
Several other manuscripts in the autograph of Mrs. 
Thrale must also be recorded, ¢.g., Amecdoles of the late 
Samuel Johnson, LL.D. on 200 pages folio, £154; a 
Welch Journal, recording a journey through Wales with 
Dr. Johnson and her eldest daughter Queeny, 97 pages, 
4to, £32; The Children’s Book, a domestic journal 
respecting her children, 186 pages, 8vo, £44; and 41 
letters from Dr. Johnson addressed to herself, thirteen 
of them apparently unpublished, £270. On the other 
hand, her Mew Common-place Book, on 280 folio pages, 
realised no more than £13 10s.—an undoubted bar- 
gain. Of more interest, perhaps, than any of these was 
the small 4to volume of plays which had at one time 
belonged to Charles I. It had his autograph initials 
““C.R.” in monogram on two blank leaves at the end, 
and on a fly-leaf in front the king had written a list of 
the contents of the volume. Another, but a contem- 
porary hand, had testified as follows: ‘‘ With this booke 
the late king past the terryble lonely hours in his dole- 
ful restraint in Carisbrooke Castle in the Isle of Wight, 
making that catalogue as above with his own hand.” It 
is not surprising that this relic, so intimately bound up 
with the history of the last days of a troubled reign, 
should have changed hands at the large sum of £510. 

We are compelled to pass a number of illuminated 
FHlore, and a finely decorated Psadlterium, the property 
of the executors of Mr. Jerdone Braikenridge, since 
manuscripts of the kind cannot be adequately described 
without giving a descriptive list of the miniatures, 
borders and initials which constitute their chief attrac- 
tion. It is only possible to say that the highest price 
realised was £460 for a richly illuminated Book of Hours 
of the fifteenth century. From a Latin note on the 
reverse of folio 183, it seems to have been completed in 
March, 1442, doubtless after years of anxious labour. 
More tractable because more easily described is the 
marriage covenant between Edward Phillips and Anne, 
daughter of John Milton, described as “Citizen and 
Scrivener, of London.” ‘This large parchment document, 
which realised £322, contained the signature of “ John 
Milton, Junior,” the future poet being fifteen years of 
age atthe time. Other manuscripts comprised a number 
of detached poems by Burns, on eleven quarto pages, 
among them ten stanzas of six lines each ‘‘ On the late 
Captain Grose’s Peregrinations through Scotland,” £170, 
twelve stanzas from Goethe entitled ‘The King of 
Thule,” and “ Mephistopheles’ song from Faust,” in the 
handwriting of Thackeray, £27; two proof pages of 
Pendennis, with corrections and additions, by Thackeray; 
£30; two autograph MSS. of Captain Cook and a number 
of other relics connected with the great circumnavigator, 
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£214 ;-and the original manuscript of Sir Lewis Morris’s 
Epic of Hades, on about 177 quarto pages, no more than 
Jit TOS, 

Among the printed books was a reasonably good copy 
(wanting the title) of Ze Mirower de la Redemption, 
printed at Lyons by Mathieu Husz in 1483, £64 ; Milton’s 
Lycidas, 1638 ; Poems, 1645 ; two copies of Paradise Lost, 
1667 (first and second titles according to Lowndes, and 
second and first according to Masson); and Paradzse 
Regained, 1671, all five volumes uniformly bound in fine 
style by Riviere & Son, £515; George Scot’s Model of 
the Government of the Province of East New Jersey, in 
America, 1685, 8vo, £120 (original calf); a copy of 
Shakespeare's Second Folio, 1632, £137 (mor. ex., title 
slightly repaired, 13 ins. by 94 ins.); a generally sound 
copy of the Hourth Folro, 1685 (orig. cf., 144 ins. by 
94 ins.), £52; the Kelmscott ‘‘ Chaucer” in the orig. bds., 
as issued, £45; Tennyson’s Poems, chiefly Lyrical, 1830, 
small 8vo, £18 (calf); A/orte @ Arthur, Dora, and other 
Tdyls, a ‘“‘ Trial” book, 1842, £20 (mor. ex.); och 
Arden, 1864, with 14 corrections in the handwriting of 
the author, £14; Zhe Window, presentation copy, 1867, 
4to, £49 (imp mor.); and The Last Tournament, also a 
ST seeyl 4 Voxorolle, syne, tO, Sous) (Gente, x) 9 Suis 
Gulliver's Travels, the first issue of the first edition, 
each part paged separately and the inscription 
under the Portrait, 2 vols. bound together in mor. 
1726, £52; Barclay’s The Lost Lady, 1638, folio, 
oe (calf, only two other copies known), Vaughan’s 
Szlex Scintillans, 1650, the first issue of the first edition, 
before the alteration made in the poem of “ Isaac’s 
Marriage,” 1650, £30 (orig. sheep); the same author’s 
Olor Iscanus, 1651, with the leaf of Errata £17 (orig. 
sheep); Drayton’s Exgland’s Heroicall Epistles, 1600, 
8vo, £50 (orig. vellum); Quarles’s Zmblems, 1635, the 
carliest issue before the Latin verses at the end, £34 
(orig. black mor.); Edward Williams’s Virginia, the 
second edition with the ‘‘ Discovery of Silkworms,” 1650, 
4to, £12 15s. (mor. ex., six leaves mended); Creuxius’s 
Llistoria Canadensts, Gon Ato, £14 5S. (vellum, the 
large plate mounted and defective) ; Blake’s ///ustrations 
of the Book of Job,a set of proofs of the title and the 
21 plates, 1825-26, £10 10s.; Drayton’s Poems, Lyrick 
and Pastorall, 1605, 8vo, £30 (mor., headlines cut); 
Markham’s Second and Last Parts of the first Book of 
the English Arcadia, 1613, 4to, only one other copy 
known (Huth Library), £14 (unbound) ; Barclay’s S¢z//7- 
Jera Navis, 1570, folio, £13 10s. (some leaves stained 
and wormed, old calf); a fine copy of the Pzlgrim’s 
Progress, 12m0, 1685, £20 (orig. calf, nearly uncut) ; 
Arden of Faversham, the third 4to edition of 1633, 
£18 10s. (unbound); and the first 517 numbers of the 
London Gazette, November 7th, 1665, to October 11th, 
1670, £15 ios. (old calf), The early numbers of this 
Government Journal are very rare. It was originally 
called “ The Oxford Gazette,” the court being at Oxford 
during the publication of the first 23 numbers, on account 
of the Great Plague of London. 

Messrs. Hodgson’s sale of the 4th and 5th of June 
realised rather more than £1,370 for the 666 lots in the 
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catalogue. Though of a good general all round 
character, it was noticeable chiefly for a characteristic 
specimen of binding by Roger Payne, with his bill 
annexed. From this it appeared that he expressed the 


hope that the price (18s.) would not only be found 
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reasonable, but cheap. That it certainly was, if present 
day valuations of this binder’s work are to be taken as 
any criterion, for the specimen in question realised £57. 
It was in light green morocco, decorated with a vine 
wreath design, with stamps of ostrich feathers in the 
centre. Other good prices realised at this sale were as 
follows:—Boccaccio’s Le Décameron, on large paper, 
Londres (Paris), 1757-61, 5 vols., 8vo, £51 (contemp. 
French mor.) ; Le Sage’s A/zstotre de Gil Blas, on large 
vellum paper with unlettered proofs, 4 vols., royal 8vo, 
1795 (old mor.) ; Curtis’s Botanical Magazine, new series, 
vols. I to 17, being vols. 54 to 70 of the whole work, 
1827-44 £20 (boards), Newhouse’s The Roadsters Album, 
a> very scarce work published by Fores in 1845, with 
title and 16 coloured plates, £46 (orig. cl.); The Aine 
Club Journal, from the commencement in 1863 to 1906, 
with index to vols. 1 to 15, together 23 vols., £20 (orig. 
cl.); and Parkinson’s Paradisz in Sole, rote folio, £15 
(old calf) ; a copy of the first edition of Florio’s transla- 
tion of Montatgne’s Essays, 1603, realised no more than 
414, but the lists of errata were missing and some of the 
head-lines shaved. This reminds us that on May 7th 
last Messrs. Hodgson sold a somewhat imperfect copy 
of Sir john Suckling’s Fragmenta Aurea, 1646, for £18. 
A leaf of the Poems was missing, and a few leaves were 
soiled and others defective. 

This brings us to a miscellaneous sale held by. Messrs. 
Christie, Manson & Woods on June 11th and to Messrs. 
Sotheby’s sale of the following day, the latter being 
the more important. For our purpose these sales may 
be dealt with together, there being comparatively little 
to notice. The English edition of the Memoirs of 
Casanova, privately printed in 1894, 12 vols., 8vo, now 
stands at £14 (parchment, uncut), and the English 
edition of the Louvre Gallery, of which only 25 copies 
were issued, 2 vols. in 4, 1889-1900, at £42 (half 
mor. ex.). Milton’s Paradise Regained, 1671, a tall 
copy measuring 6}% ins. by 43 ins., realised £46 (orig. 
calf); Smith’s Catalogue Raisonné, 9 vols., 1829-42, £18 
(orig. cl.); a complete set of 27 vols. forming the 
Catalogue of the Birds in the British Museum, by 
Sharpe and others, 1874-98, £34 (orig. cl.); The Lbis, 
with indexes, 50 vols., 1859-1906, 470 (half mor.); 
Proceedings of the Zooliyeea! Society of London, with 
indexes, 90 vols., 1830-1905, £46 (cl. and half mor.) ; 
Gray’s Genera of Birds, 3 vols., 1849, £15 (half mor.) ; 
Dressers Birds of Europe, with the supplement and 
index, 9 vols., 1871-81, £46 (half mor.); and the two 
series of Wolfs Zeolovicat Sketches, with 100 col. pl., 
1861-67, large folio, £13 10s. (mor. ex.). It is not 
necessary to do more than retes to the sale of Sir 
Thomas Phillipps’s manuscripts and autograph letters 
which occupied Messrs. Sotheby for four days, com- 
mencing on June 15th. This was the thirteenth of the 
sales, which have been held at intervals since 1886, and 


In the Sale Room 


it is understood that others are yet tocome. So far this 
extraordinary collection of manuscripts has realised 
rather more than £45,000. 

We referred to the sale of the first portion of Mr. 
E. J Stanley’s library at the commencement of this article, 
and it is necessary to chronicle the sale of the second 
instalment, which took place at Sotheby’s on June 22nd 
and four following days, as apart altogether from its 
very extensive character, a number of rare and im- 
portant specimens of bookbinding realised substantial, 
if not very high, prices. There was, for example, 
PAveugle par Amour by Fanny de  Beauharnais, 
Amsterdam, 1781, small 8vo, from the library of 
Napoleon I., the sides stamped all over with the golden 
bees. This specimen realised £21, while a very fine 
and well-preserved specimen of Boyet’s binding sold for 
£86. Other prices realised were shortly as follows :— 
Il Decamerone, 5 vols., 1757, 8vo, £45 (Derome); a work 
on the Religions of the Order of St. Benet, 1663, 8vo, 
£40 (Arms of Catherine of Braganza); Corneille’s Ze 
Thédtre, 12 vols., 1764, 8vo, £42 (Derome); De Foe’s La 
Vie et les Adventures de Robinson Crusoe, 3 vols., 1800, 
8vo, £23 (Arms of the Duchesse de Berri); Zhe 
Chronicon of Eusebius, 1518, small 4to, £48 (Arms of 
Catherine of Arragon) ; Florian’s 7hédtre /talien, 2 vols., 
1784, 12mo, £30(Arms of Marie Antoinette); Le Thédtre 
de la Foire, 10 vols., 1722-34, 12mo0, £25 Ios. (Derome, 
Arms of Louis XV.); Luther's Opera Omnia, 7 vols., 
1552-62, folio, £16 (Arms of Colbert—the adder on a 
shield) ; Wassillon’s Geuvres Complétes, 13 vols., 1821, 
8vo, £20 10s. (Arms of the Duchesse de Berri); 
Perrault’s Les Hommes Illustres, 2 vols., 1696-1700, folio, 
£40 (Derome) ; Propfrium Sanctorum ad usum Vaticane, 
1773, 8vo, £40 (Arms of the Cardinal of York); and 7%e 
Nova Statuta, from 1 Ed. I11. to 12 Hen. VII., printed 
by Pynson in folio, 1497, 461 (imperfect, old Tudor 
binding, with roses and fleurs-de-lys). Most of the high 
prices realised at this sale were influenced mainly and 
in some instances almost entirely by the character of 
the bindings, numerous excellent coloured facsimiles of 
which were bound up with the catalogue. The total 
‘amount realised for 1,503 lots was £4,317 and some few 
shillings. 


ONLY one notable sale of engravings was held in 
London during June, that being the dispersal at Christie’s 
on the Ist, in which 
were included a fine 
collection of etchings 
by Alex. H. Haig, 
the property of Mr. 
Alfred Trapnell, the 
well-known collector 
of Oriental porcelain, 
and a miscellaneous 
collection of 18th 
century prints and 


modern engravings from various sources. 
The Haig etchings, of which there were over anc 
hundred, sold well, some -of the rarer items arousing 
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keen bidding. Te Vesper Bell, for instance, made 
£65 28.3; £47 55. was given for Burgos Cathedral, 
Interior; and A Quiet Hour realised 642. 

Of the 18th century prints the chief was a first state 
of Valentine Green’s famous mezzotint of the Duchess of 
Devonshire, after Reynolds, which, however, only realised 
£168, nearly £100 less than was paid for a similar state 
five years ago. A fine first state of C. Turner’s Le Baiser 
Lnvoyé, with the lower line of the inscription cut as 
usual, made £131 5s.; and 4A Sz James's Beauty and 
A St. Giles's Beauty, by Bartolozzi, after Benwell, both 
in colours and with untrimmed margins, together went 
for £120 15s. 

It is an interesting fact regarding the Turner print 
that only two impressions are known with the inscription 
space uncut, and it is believed that there was some 
special reason for this mutilation. 


THE sale of the old Chinese and Sévres porcelain from 
the collection of the Earl of Lauderdale, removed from 
Thirlestane Castle, Lauder, Berwickshire, 


Furniture oe 

: { at Christie’s, on the 2nd, proved to be of 
China, and : ee : 
Silver considerable importance, nearly £10,000 


being realised. Much of the Oriental 
porcelain was of excellent quality, and the prices obtained 
were generally good. One of the first lots of importance 
was a Kang-He famille-verte oviform vase and cover, 
enamelled with birds and flowers, for which £304 Ios. 
was given. Two other Kang-He lots, a pair of famille- 
verte vases and covers with stippled green ground, and 
a cylindrical vase with coral coloured ground, went for 
£420 and £273 respectively. Several Kien-Lung pieces 
then followed, a pair of famille-rose vases going for 
£120 15s.; a tall oviform pair with mazarin-blue ground 
went for £131 15s.; and a cistern with a similar ground, 
marbled with gold and elaborately enamelled, realised 
4388 10s. There was also sold a number of Oriental 
pieces with old French ormolu mounts, amongst them 
being a pair of Ming ewers entirely enamelled with 
foliage, with Louis XV. mounts the manner of 
Caffieri, which realised £273; an old Chinese celadon 
Ming vase with similar mounts, which sold for 100 gns. ; 
and a pair of Nang-He pear-shaped bottles with bright 
coral-coloured ground, for which £157 10s. was given. 

The Sévres porcelain but for one or two lots was 
not especially notable, though a high price was obtained 
for a charming pair of vases and covers. These vases, 
with fine gros-blue ground, each painted with Cupids 
in a landscape, and with river scenes on the reverse, 
realised the notable figure of £3,780. A pair of 
Vincennes cups and saucers of rare design, formed as 
petals of flowers, which made £189, must also be 
recorded, as too must two cabarets, one by Tandart, 
1776, 4120 15s., and the other by Noel, with gilding 
by Grison, 1775, 4110 5s. 

Finally, mention must be made of a colossal Dresden 
dinner service painted with fruit and flowers, consisting 
of no less than 414 pieces, which sold for £651. 

An interesting, though not particularly valuable, col- 
lection of European Arms and Armour of the 15th, 16th, 


in 
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and 17th centuries, the property of the late Mr. Joseph 
Grego and others, formed a refreshing change to the 
periodical sales of china and furniture at Christie’s on 
the 3rd and 4th of June. The most notable items ap- 
peared on the first day, the chief lot being a cap-a-pie 
suit of armour of the middle of the 16th century, for- 
merly in the possession of the Walrond family, which 
realised £273. Another cap-a-pie suit from an old house 
at Chertsey, in Surrey, made £157 1os.; a fine late 15th 
century archer’s shield went for £65 2s.; and a German 
early 16th century cap-a-pie suit, with two halberds and 
a tilting lance, realised £273. 

A collection of china and satinwood and other furniture 
of no very notable import occupied Christie’s rooms on 
the 11th, no lot attaining three figures. In fact, it was 
a day for the smaller dealers, the chief piece being a 
Ming famille-verte teapot and cover, which made £86 2s. 

Rather more important was the sale of objects of 
vertu on the 16th, though here again high prices were 
the.exception. A charming miniature of Princess Lich- 
tenstein by the German miniaturist, Fuger, proved to 
be the clow of the sale, the price being run up to 
£330. A pretty repeating watch by J. Vulliamy, with 
a cipher G.R. crowned in diamonds on the back, made 
£112; and two snuff-boxes, one a Louis Seize box set with 
a miniature of the Princess de Lamballe, made £135, 
and the other, an oblong gold box enamelled white, 
painted with a sportsman and lady, realised £105. On 
the following day an interesting and important sale of 
old English silver plate was announced ; but at the last 
moment the dispersal was robbed of its chief features 
by the withdrawal of over half the lots catalogued. 
As a consequence, nothing more notable was sold than 
a pair of Irish trencher salts by J. Cuthbert, jun., Dublin, 
1715, 4 ozs. 1 dwt., which fell at 115s. an ounce. 

The sale of china and furniture on the 18th was of 
mediocre interest, prices throughout the sale being low, 
only two lots attaining three figures. These lots con- 
sisted of a pair of Chippendale gilt-wood mirrors of 
architectural design, with decorations in the Chinese 
style, which made £110 5s., and a set of twenty-two 
mahogany chairs with carved shield-shaped backs, 
which realised #101 17s. 


A DISPERSAL of coins and medals of considerable 
interest occupied Messrs. Glendining & Co.’s roons on 
June 17th and 18th, many of the items 
being the property of Mr. G. C. Croft, of 
Park Lane. The sale opened with an 
extensive series of Military and Naval General Service 
medals, amongst which must be recorded a Peninsular 
medal with thirteen bars, awarded to a Private of the 
45th Foot, which made £25 Ios.; two others, with ten 
and nine bars, went for £7 15s. and £7 1os. respectively ; 
a medal with the rare bar for Chateauguay sold for 
£6 1tos.; and one with the Chrystler’s Farm bar realised 
£8. Of considerable interest, too, were some of the 
Indian medals, one for the Defence of Jellalabad going 


Coins and 
Medals 


for £12; another for the Defence of Kelat-I-Ghilzie 
selling for £8; and £6 tos. securing a Candahar 1842 
medal. Finally, there must be recorded a Waterloo 


medal awarded to a Private, 95th Foot, which made 
45 los. With the exception of the 27th Regiment, this 
is the most difficult of all Waterloo medals to obtain. 

On the second day some important coins were sold, 
including a rare Beeston Castle siege piece shilling, 
£L10 55.5. a Mary Stuart Scottish) Wicn, 4354s) 
Charles I. Shrewsbury_half-pound, £3 5s.; and a Crom- 
well Broad in fine state, £4 I5s. 

Some notable medals were also sold, amongst them 
being a Kelat-I-Ghilzie medal, £11 1o0s., and two Naval 
General Service medals, one with Seahorse with Badere 
Zaffere bar, £13 1os., and the other with bar, Rosario, 
27th March, 1812, £15 10s. The latter is extremely 
rare, only six being issued. 

A pair of interesting Regimental colours of the 5th 
Regiment, British Legion, under Sir G. De Lacy Evans, 
were also sold, realising £20 Ios. 

At the same rooms earlier in the month, a violin, by 
the French maker, Vuillaume, realised £56; and 
another, by Sebastian Klotz, sold for £24. 

The sale of the collection of medals formed by 
Captain St. Leger Glyn at Sotheby’s on June 19th 
was of considerable importance, just short of £700 
being obtained.. The c/low of the sale was a Field 
Officer’s gold medal for Talavera, in brilliant condition, 
which sold for £51. 
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SCOTTISH PROVIDENT 
INSTITUTION 


PREMIUMS 


FOR ASSURANCE OF £100 AT DEATH—WITH PROFITS 
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[The usual non-participating Rates of other Offices differ little from these Premiums.] 

* At age 30 the Premium for £1000 at death, by a yearly payment, during life, is £21:3 :4. This Premium 
wuld generally elsewhere secwre (with Profits) less than £900 instead of £1000. Or, for £1000, 25 yearly payments 

£26: 19 :2—being thus free of payment before age 55. 

+ At age 40, the Premium ceasing before age 65 is, for £1000, £32:19: 2—about the same as many Offices 
quire during the whole term of life. Before the Premiums have ceased, the Policy will have shared in at 
ast one division of surplus. To Professional Men and others, whose income is dependent on continuance of 
salth, the limited payment system is specially recommended. 
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The Cimes 


in a recent article on Modern Life Assurance states that 


“The Ideals systenrs 


* would be one which based life assurance on as ” 
*“ nearly as possible bed-rock rates and allowed,” 
“ in the case of Mutual Associations, some period- ” 
“ical sharing in the profits which incidentally ” 
* accrued.” 


THIS IDEAL IS THE DISTINCTIVE SYSTEM OF THE 


Scottish Provident 
Pe rr I nstitution conn a 


“The AIM of its Founders was to give effect to the suggestions ” 
of enlarged experience :—in particular, to give to the Assured the ” 
advantage of low nxon-participating Premiums, without sacrifice of ” 
“ the right to participate in Surplus.” 


«ce 


“ 


THE PREMIUMS ARE SO MODERATE THAT, AT USUAL AGES FOH 
ASSURING, £1200 OR THEREBY MAY BE SECURED FROM THE FIRST 
FOR THE YEARLY PAYMENT WHICH WOULD IN MANY CASES ASSURE 
(WITH PROFITS) ABOUT £1000 ONLY—THIS ADDITIONAL ASSURANCH 
BEING EQUIVALENT TO AN ZV@MEDIATE AND CERTAIN BONUS. 


THE WHOLE SURPLUS GOES TO THE POLICYHOLDERS, ON A SYSTEM Av 
ONCE SAFE AND EQUITABLE—NO SHARE BEING GIVEN TO THOSE BY WHOS 
EARLY DEATH THERE IS A ZOSS TO THE COMMON FUND. 


THE SURPLUS AT THE LAST INVESTIGATION WAS £1,581,000, : 

Over 60 per cent of the members who died during ‘hi 
Septennium were entitled zo Bonuses whzch, notwithstanding thai 
the Premiums do not as a rule exceed the non-profit rates o 
other Offices, were, on the average, equal to an addition of ove: 
30 per cent Zo the original assurances. 


Accumulated Funds £ 14,000,000. 
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